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-Easter comes at exactly the right time of year. 
Li With the beauty and newness of the spring 
season, comes this glorious reminder that a 
fresh beginning is not only possible but also 
necessary to overcome obstacles. 
The Easter story is not about bunnies, Eas-
ter eggs, or bonnets. Rather the true meaning 
of Easter can be better realized when you re-
call that huge boulder that was placed before 
the tomb as a barrier to the followers that sought 
His resurrection so many Easters ago. 
In retrospect that immense, immovable 
stone can signify the problems we face today 
as leaders in our square dance activities. Prob-
lems of unification, cooperation among mem-
bers, guiding clubs through financial crisis, lack 
of adequate classes; all can rightly be termed 
boulders to be moved from our path if solu-
tions are to be reached. 
While these stones may seem immovable, 
our problems unsolvable, our illnesses over-
whelming, we must face them with confidence, 
and with a willingness to try anything and ev-
erything. 
As square dancers and as leaders, we are 
not immune to problems! We all have boulders 
to face, both big and small. Everyone has a 
stone he or she can't move, a problem that can't 
be solved at the moment, a burden of one kind 
or another. 
We are writing of, or suggesting, miracles 
as the answer. On the realistic side our efforts 
must be directed through imagination, ingenu-
ity in our planning, and just plain down to earth 
common sense. 
Can you do it? Can you face your particular 
problem of the moment with confidence, enthu-
siasm, and with trust that an answer can be forth-
coming? 
What will you do about your personal stone, 
your obstacles, your barriers? Will you cancel 
out, stop trying, resign without a struggle? Don't 
let that stone remain immoveable. Happy Eas-
ter to all. 
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Want to laugh? Be sure and read ENDANGERED SPECIES, 
by Oel Futrell. Want to know what squaremanship consists of? 
Bruce and Eileen Williamson of Pennsylvania discovered the 
article SQUAREMANSHIP in their archives and were gener-
ous enough to share it with us. For A SHOT IN THE ARM, Al 
Stewart of North Carolina shows us a display, which was featured under a large glass exhibit case at a local 
library—a great promotional idea! PEOPLE/EVENTS asks for your help in raising funds for two trans- 
plants. This type of story hits close to home as our assistant editor, Dorothy Walker, will be donating a 
kidney to her sister in just a few weeks. 
Can't get your britches to stay up, even with suspenders? NEW PRODUCT LINE will tell you how to get 
them to stay put. Don Ward informs you as to what's happening in CONTRA CORNERS and DANCING 
CONTRA, so you won't miss beat. Carlton Trudo of New York sent us this month's CUE TIPS entitled 
Storms Never Last and tells us "I get more requests to play this song than any other in my box..." And 
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TEMPO by Jeanne Briscoe 
SIGNS OF THE TIMES 
U ere's a sign for you - WARNING! 
1../READING THIS WHILE WALKING, 
DRIVING OR DANCING CAN BE DAN-
GEROUS. What about chewing gum? 
I suppose some people will drive with the 
windshield cover in place, after all, it makes a 
good shade and keeps the sun out of your eyes. 
They ignore the warning, "REMOVE FROM 
WINDSHIELD BEFORE DRIVING." If you 
see this happening, just call the boys with the 
little white jackets... 
What about trying to use the "out" door when 
it says EXIT on the grocery store door. I remem-
ber a guy once tried this and got two black eyes 
for his effort. He was lucky it wasn't a broken 
nose! That's probably why the ones that swing 
out or in were replaced with the sliders. Good 
thing, if you're not caught by the camera's eye. 
Many times I've watched while a little child 
tried to go out the "in" door at the super mar-
ket. But kids are resilient and even if they get 
caught under the door, they'll no doubt bounce 
back as soon as the door opens again. But that 
waiting can seem like forever. 
All kidding aside, I've experienced meeting 
a motorist coming down the wrong way on a 
divided street because s/he was confused. I 
guess it's easy to do if you're in a strange place, 
or you forgot your glasses, or you were day- 
dreaming. DO NOT ENTER is usually posted 
on the exit just before you leave the parking lot. 
But what happens when a motorist decides to 
make a left turn from that parking lot into the 
wrong lane. STREET SNARL!!! and lots of fe-
verish jockeying about in your car trying to miss 
this guy. 
Then there are signs that say "DON'T 
WALK AROUND THIS PROPELLER." Now 
you'd think a person would know that without 
being told. And whoever heard of handling a 
rip saw without being careful, yet sometimes 
bad accidents will happen. 
Speaking of accidents, I once knew a man 
who (let's face it, wasn't very bright), but went 
out to the back yard to chop some wood for the 
stove. After a few logs and growing tired, he 
missed and cut off his big toe on his right foot. 
He hobbled to the house and got his wife to 
take him to the hospital where they took care of 
his injury. A few days later, having not learned 
a thing about chopping wood, he went out to 
the back yard and proceeded to do it to the other 
big toe. Don't you think there's a moral to this 
story? I surely do, "DON'T CHOP WOOD 
UNLESS YOU HAVE SUPERVISION!" Or 
should it read, "DON'T CHOP WOOD US-
ING A DULL HATCHET," or "CHOPPING 
WOOD CAN BE DANGEROUS TO YOUR 
HEALTH," or "CHOPPING WOOD CAN 
GRENN BATH, OH 44210 I PO BOX 216 
LATEST ROUND DANCE: 
GR 17213 MOVIN' OUT THERE P-2 two-step by Mike & Deanne Richards 
SPECIAL EVENTS records (music only): 
GR 16001 Happy Birthday/Auld Lang Syne/Fanfare 
Grand March/Goodnight 
GR 16002 America/Anniversary Waltz/For He's A Jolly Good Fellow 
Fanfare/Star Spangled Banner/Dixie 
GR 16003 Background Music for talking between dances 
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by Tony & Jerry 
LOOKIN' AT THE WORLD 






LOOKIN' FOR A REASON 
	
by Larry 
ANY OLD TIME 
	
by Tony 
I DONT NEED NOTHIN 
	
by Jerry 
THE NIGHT HAS A 
THOUSAND EYES 
	
by Tony & Jerry 
ON AND ON (round) by Jerry & Barbara Pierce 
ROYAL RECORDS INC. 
Rt I , Box 33, Fairfield, IA 52556 
515-472-3795 
JERRY AND BARBARA PIERCE 
TONY AND SUSAN OXENDINE 
JERRY AND KRISTY STORY 
4.1P 
SWITZERLAND 
For Information Contact: 
Jerry & Barbara Pierce, 2021 Crest Lane, Birmingham, AL 35226-1216 Telephone: 205-822-7525 
LEAD TO AN IMBALANCE OF YOUR PER-
SON!" 
It seems to me that some people take chances 
where it could really be bad for them. Take the 
lavatory on an airplane. When you enter you 
know by the smell you shouldn't drink the wa-
ter from the faucet. I would think the odor would 
deter anyone from being that fool-hardy. 
Yet in all of mankind, there are some of us 
who either can't read signs or think they don't 
pertain to us. In general, when we see a sign on 
the back of a big wheeler, "I MAKE WIDE 
RIGHT TURNS." you'd better stay out of his  
way, he really means it. And when you see 
"FREQUENT STOPS" on the back of some of 
the trucks, it makes sense not to follow them 
too closely. Once a friend of mine was detained 
for two hours in heavy traffic because he drove 
too close behind such a truck. 
This is a world in which you must know how 
to read and you must know how to think. But 
most of all you must have a lot of common sense. 
Just make sure you don't try reading and square 
dancing at the same time. Now, that would re-
ally make a snarl in the square! 




The February 1996 issue, page 37, What's Going On In Square Dancing, featured The 
Hayseeds Square Dance Club. We failed to 
include Norman Hangman's zip code in his 
address. Mr. Hangman's correct address is as 
follows: Norman A. Hangman, 91-923 N. Rd. 
#B-1, Ewa Beach, Hawaii 96706. We apolo-
gize for the oversight. 
March 1996 issue, page 28, People/Events, 
featured special license plates issued to Jimmy 
and Janie Roberson of Oxford, North Carolina. 
Janie wrote the following letter regarding the 
names of clubs they call for that we were not 
aware of. 
"I've been reading American Squaredance 
Magazine for 22 years. I love to share it with 
my dancers. 
The March edition ran an article on the li-
cense plates in North Carolina. A great article, 
but we have one problem! You only listed two 
clubs Jimmy calls for—he calls for six! As soon 
as they see this, all I hear is you didn't name 
our club as one you call for. So if you can cor-
rect this for me it would help very much. 
We call on Mondays for Wake Forest Magic 
Squares; Tuesdays Wilson Gold Leaf Squares; 
Wednesdays Fire House Squares Chapel Hill; 
Thursdays Carolina Kickers in Oxford; Fridays 
1 and 3 Chapel Hill Square Heels; Fridays 2 
and 4 Raleigh Rainbow Squares. 
It may not seem important to someone else, 
but I love my dancers and I never would do 
anything to hurt any of them. Thank you—keep 
printing a great book. I love it. 
Thanks, 
Janie Roberson 
Editor's note: Each and every one of our 
readers are important to us, so we're glad we 
can help. We apologize for any misunderstand-
ing this may have caused. Thank you for all 
you do for your clubs—what a busy schedule 
you two keep! 
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Bruce Williamson 
For more inbrmation contact: Silver Sounds Records, P.O. Box 229, Glastonbury, Cr 06033 
















This month I want to share some short variations on bodices and bodice necklines. 
If you have a favorite bodice pattern that fits 
you well, but you want a different neckline style, 
it is very easy to do. Trace your pattern on a 
piece of plain paper (I prefer tissue paper) make 
the necessary neckline adjustments. Test it to 
be sure it is what you want (any scrap material 
will do—I use .88 cent cheapy material for this 
type of thing). When you have achieved the 
desired neckline, iron the pattern to a light-
weight interfacing material and you will have a 
very usable (over and over) pattern. (See illus-
trations below.) 
If you are a sewer, you are also a creative 
artist who makes her costumes to your special 
preferences and requirements. We usually de-
sign for our figure type and our coloring but 
sometimes neglect to take into account our  
facial structure. The face is the center of inter-
est and is a most important area to consider 
when designing your square dance, or any type 
of wardrobe. Below are some suggestions for 
necklines that are flattering to different face 
types. 
Oval: 	Any neckline is flattering to this 
shape of face. 
Round: Use a deep "V" or "U" shaped 
neckline to make the face seem 
more narrow. 
Square: To soften, use a sweetheart, soft oval 
or "V" neckline. 
Triangle (pointed chin): 
Special thought to hair style will 
give the face the appearance of a 
more narrow forehead. Oval or 
round necklines will be most 
pleasing. 
Face Sizes: 
Larger Face—It is best to show 
medium neck exposure and 
moderate jewelry. 
Small Face—Show little neck 
exposure; trims and accessories 
should be simple, dainty. 
All of us have flaws that we try to hide. The 
person who looks perfect is usually the person 
who has taken the time to analyze their flaws 
and correct them by designing clothing to hide 
their faults, or by drawing attention to their good 
points. 
Till next month, Happy Dancing and Cre-
ative Sewing! 
For comments or suggestions, you may write to Phyllis: 458Lois Lane, Sedro-Woolley, 
WA 98284 
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Tony Oxendine and the 
"All-New" Cope Crest 
FIVE DAY PACKAGES 
AprII 
14-19 	Jerry HeIt/Bob Howell 	 COntro/Trad. 
M_gy 
12-17 	Wayne & Barbara Blackf0 
Phase 111-VI 
Frank & Phyl Lehnert 
June_ 
2-7 	John Saunders/ Art Springer 	AZ 
with the A.shworth's 
9-14 	Randy Dougherty 	 PIus 
with the Tomchik's 
16-21 	Bill Bumgarner 	 Plus 
with Cheryl Bumgarner 
30-July 5 Tony Oxendine 	 Pjg 
with the Knight's 
JY 
7-12 	Mike Jacobs 	 C3A concept 
14-19 J.R. Sparks/ Cindy Whitaker 
with the Robb's 
21-26 	Scotty Sharrer/ Frank Gatrell 	Plus 
with the Winters 
August 
4:2 	Jack Pladdvs 	 PIUS 
with Phil Van Lockeren & Rocky Bolton 
11-16 	W_p_rie±tyr• nan 	 PAL s 
with the Shappackers 
18-23 	Tom Miller/ Tim Marriner 	Plus 
with the Tyre's 
25-3Q 	Saundra  Bryant 
Septemper 
11..0 	Bill Harrison/Damon Coe 	 A-2 
1.5.20 Tony Oxendine 	 [qui1::0 
with the Baldwin's 
22-27 	Tom Perry/ Mark Clausin_q 	PIUS 
with the Griffins 
29-Oct. 4 Charlie and Leona Lovelace 
Phase Ill-VI 
October 
6-11 	Roger Chapman 
	
Plus 
with the Lovelace's 
13-18 	Guy Adams/ Shane Greer 	Plus 
with the Scoffs 
27-Nov. 1 	Andy Petrere/Lem Gravelle 
	
Plus 
Ask about our On Site Full Hook-Up 
Campground with packages 
starting at $100.00 per person. 



























Cope Crest is 
located in 
Dillard, GA in the 
heart of the 
Smokey 
Mountains. 
5 Day packages 
start at $339.00 
per person. 
2 Day packages 
Start at $132.00 
per person. 
(A "*" around date 
indicates special 
pricing.) 







P.O. Box 129 
Dillard, GA 30537 
Proudly Present Our 
1996 Schedule of Events 
TWO DAY PACKAGES 
April 
19-21 	George Lavender/ Neil Reciwanz 
with the Prttchetts 
3-5 	Buddy Allison/ Dan Mitchell 
with Sandy Turner 
10-12 	Tom Godfrey/ Larry Letson 
with Line Dancing 
24-26 	Wayne Mahathey/ Rusty Russell 





with Rounds TBA 
* 14-16 Steve Kopman/ Tony Oxendine 
with the Pierces 
21-23 	Butch Adams 




Jerry Reed/ Larry Cole/ Tom Rudebock 
with the Philips 
12-14 	Mike Jacobs 
19-21 Nasser Shukayr/ Tim Tyl 
with the Raves 
26-28 	Art Wilson 
with the Bloxom's 
August 
9-11 	Aleta Dunn 
with Larry Dunn 
16-18 	Kenny Jarvis/ Wes Dyer (Big/Little Enis) 
23-25 John Marshall! Tim Scholl 
30-Sept.1 Matt Worley/ Bob Worley/ Elbert Harrison 
September 
* 6-8 * 	Jerry Story 
with Carlene Bohannon 
13-15 	Joe Fiorettii Bob Scott 
with Line Dancing 
* 20-22 * Lee Kopman/ Steve Kopman 
27-29 	Barbara & Jerry Pierce 
October 
4-6 	John Paul Bresnan/ Chuck Myers 
with Rounds TBA 
11-13 	Harold Kelley 
with the Roden's 
18-20 	Earl Merchant/ Bill Prather 
with Fran Merchant 
25-27 	Doug Jernigan 
with Rounds TBA 
November 
1-3 	Paul Walker! Eddie Milian 
with the Hichman's 
American Squaredance, April 19% 
NEW 
 
'71"Lit..indcgi  LINE  
NO-SLIP SUSPENDER CLIP 
rireating a suspender that actually did what 
it was supposed to do became an obses-
sion with Sal Herman. Only after he got a patent 
for a new snap-on suspender clip did he learn 
that this design was the first major update to 
this very common item in more than a century. 
Did you know that thousands, perhaps even 
millions of men have a tangle of slightly worn 
suspenders tucked away somewhere because the 
clips won't hold? One industry source says more 
than three million pairs of suspenders are sold 
each year. Unfortunately, most of these don't 
last long. The clips give out quickly and the 
wearer must bend them frequently with pliers, 
or consign them to a junk pile. 
Even when they are new, users are constantly 
reattaching their suspenders, or bending the 
clips to make them hold better. Enter Sal 
Herman, a suspender aficionado (yes, there are 
I0 
many!). Driven by the frustration of inefficient 
clips that constantly let go, Herman applied a 
little American ingenuity to create a 
solution...the "No-Slip Suspender Clip." Thus 
was born the Hold-Up Suspender Company. 
For the consumer, the No-Slip Suspender 
Clip means a lifetime guarantee of no more slip-
ping, or bending the clips, or worse yet, throw-
ing away a perfectly good pair of suspenders. 
The patented design is based on one distinct 
difference—the addition of a center pin that 
works like a needle to lock into the waistband 
without cutting or tearing the fabric. The result, 
Herman says, is a clip that absolutely cannot 
slip. 
For workers, sportsmen, or the casual wearer 
who rely on suspenders, the No-Slip suspender 
eliminates the annoying problem of clips that 
slip constantly from the slightest twist or pres-
sure. The No-Slip also eliminates the need to 
"fix" the clips by bending them with pliers. 
When it came to quality, Herman said he had 
two prerequisites: the No-Slip suspender had 
to be made in the U.S.A., and with the best 
materials he could find. To that end, he spent 
several years researching the kinds of materi-
als that make the best clips, webbing and tabs. 
While the webbing of most suspenders are a 
combination of elastic and some other material, 
the Hold-up suspender webbing is made entirely 
from elastic with an intricate jacquard weave. 
The tabs—both front and back—that hold the 
webbing to the clip are made of leather, not 
vinyl. 
Herman believes his new suspenders will 
grab hold of the public as well as they hold onto 
a pair of pants. Once you try them there's no 
letting go. Anyone interested in the Hold-up 
Suspender Company can contact Sal Herman, 
president, at (800) 700-4515. * 
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EDITOR'S NOTE—Bob Osgood, for 37 
years starting in 1948, was editor of SQUARE 
DANCING (Sets in Order) Magazine. In De-
cember 1985, Bob and his wife, Becky, closed 
down publication as a means of becoming 
semi-retired. Bob's involvement in square danc-
ing began in 1938 and in the years following 
the war, his square dance activities have taken 
him into virtually every state, Canadian prov-
ince and more than 50 countries overseas. His 
views of the activity in general and square 
dancers in particular are both human and 
humorous. 
What do you tell those relatives and neigh bors who ask you, "How many people 
square dance?" The standard answer for a num-
ber of years was six million (more or less). Why 
six million? We don't know exactly, except that 
rough estimates of the number of clubs and 
classes were made from time to time and when 
you come out flat and give a figure like six mil-
lion, whoever is asking usually ends up being 
satisfied with the answer, and who's going to 
prove that you're wrong anyway? 
Before square dancing had matured to the 
point where it reached its zenith, and before we 
had the means of communication that have de-
veloped within the activity, somewhere along 
the way, we pulled the figure of three million 
out of the hopper. Taking into consideration all 
the school children, all the one night stands folks 
who dance in inaccessible areas that no one 
knows anything about, plus the hundreds and 
thousands of participants who show up at regu-
lar club dances, parties, jamborees, festivals, 
conventions and the like, certainly three mil-
lion sounded like a good round figure. Anyway, 
three million was what we used. 
Does the nameNation's Business mean any-
thing to you? It is the official publication of the 
United States Chamber of Commerce (or at least 
it was when what I'm going to tell about hap-
pened). I got a phone call from Washington, 
D.C., where the National Chamber of Com-
merce is situated and a voice said, "This is Jo-
seph Stocker. I'm doing a story on square danc- 
ing. May I ask you some questions?" For the 
next half hour or so, I answered his questions 
to the best of my ability. 
One of the things Mr. Stocker asked was the 
usual, "How many people square dance?" 
"We're not sure," was our reply. "Take a stab at 
it," the interviewer requested. "Well, we've been 
using the figure three million and because so 
many people are coming into the activity all of 
the time and others are finding one reason or 
another to drop out, that's probably as close a 
figure as we can come up with." "Fine," said 
Mr. Stocker, and with that the interview ended. 
About two or three months later, in the mail 
comes this beautiful magazine, Nation's Busi-
ness. And there, in a very conspicuous location, 
is a several page article based on the facts—
pretty much the way I had given them over the 
phone. Except for one thing. Someone goofed 
on the proofing and, as a result, there in bold 
figures, for everyone to see was the statement 
that thirty million people square dance. Thirty 
million! 
In a way, it was a fortuitous error. Now, for 
the first time, we had a bona fide, respected 
authority quoting a figure and when someone 
asked, "How many people square dance?", we 
could say with confidence, "According to 
Nation's Business there are thirty million 
square dancers." 
I like to speak with authority. 
* * 
A caller friend tells about getting home late 
from the office one square dance night, gulping 
his food hurriedly, tossing his equipment into 
the car and hurrying off to the dance, only to 
discover once he had set up that he had brought 
along the wrong case of records. He said later, 
"You never know until you've tried, but calling 
a whole evening to White Christmas can prove 
to be quite a challenge." 
I'd mention his name, but the dancers still 
think it was a well-balanced program. 
* * * 
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What do you give someone who has contrib-
uted greatly to your square dance enjoyment? It's 
not always easy to be original or unique. Fre-
quently, a special party or scroll serves to say 
"thank you," but sometimes you're looking for 
something different. 
A while back, we received a letter from a mem-
ber of a square dance class about to graduate. The 
writer was requesting suggestions for a gift the 
class might give to the caller in appreciation of 
the patience and care exhibited during the learn-
ing months. The graduates also wanted to honor 
the caller's wife, for they had both demonstrated 
equal portions of TLC (tender loving care). Be-
fore we had an opportunity to answer, a second 
letter arrived: "You don't need to look for an idea 
any further. We came up with the perfect solu-
tion. At our graduation the end of this month, each 
one of this year's class is presenting to the caller 
and his wife, the names of one couple they have 
"sold" on becoming members of next year's 
class." 
As mentioned this was some time ago. The 
activation of this most ingenious gift was repeated 
each year, resulting in a continuous, healthy 
growth of the club membership. A prolific award! 
* * * 
It was just before the holidays a few years 
ago when we received a phone call asking 
for help. "This is the Veteran's Administra-
tion Hospital," the voice said. "We don't know 
if it would be possible, but we have quite a 
number of patients here in the psychiatric 
ward who desperately need something to 
cheer them up. We're going to have a little 
party this afternoon and we wonder if you 
would come over and lend a hand?" 
There was no time to round up a square of 
dancers or do any planning because the party 
was scheduled to start in just an hour. Not 
having the foggiest idea what I would do, or 
what was expected of me, I put the Hilton in 
the back of the car, tossed in some records 
and headed out to the west side of the city. 
The voice on the phone had told me where 
to park and what entrance to use and when I 
arrived, I was quite surprised by the security 
precautions and the number of locked doors 
one had to go through. A male nurse met me 
with a gurney upon which we loaded the 
records and sound system and I followed as 
he led the way through one corridor after an-
other. Finally, we reached what looked like a 
large family room. 
Mark Your Calendars! 
August 6-9 
1997 
A Quality International Square Dance Experience in the Western United States 
Dance and Enjoy the Excitement of Cool, Colorful Colorado! 
ere's what you'll find awaiting you... 
• Located in the beautiful, new, spacious Colorado Convention Center in Downtown Denver 
• Room for 20,000 dancers under one roof • Square Dancing - All Levels • Round Dancing 
• All Phases • Contra • Clogging • Country Western • Huge Vendor Area 
• Entertaining Exhibitions • Fashion Show • Tours • Educational Seminars • Clinics • Panels 
• Many of the Best Callers/Cuers/Prompters in the United States 
• Space for 2,500 RV's 
Pre-registration: $30.00 per person or $35.00 at the door. 
For Registration or more Information, write or fax; 
"SA WEST SQUARE DANCE CONVENTION 
P.O. Box 440688, Aurora, Colorado 80044-0688 or fax 303-745-8596 
Co-Chairmen: Pres and Kay Minnick - Sam and Linda Margheim 
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#2608 
This button front blouse has a unique ruffle of eyelet 
covering the front placket and forming its own 
collar. The elbow length sleeves are elasticized. 





Eyelet and solid panels are a pretty 
combination. Each eyelet panel has 
two rows of eyelet ruffling and a solid 
-1/ 
band with bow trim. The bottom ruffle 
also has an eyelet trim. 









Please send with order 
size, color, your name 
address, and telephone 
number. For charge 
purchases, send charge card 
number, name printed on card 
and expiration date. For freight, 
please add $7.00 SC customers, 








Catalog Available $1.00 Ea. 
MARILYN 
ADAMS 
2012 Warren Ct. 
N. Augusta, SC 29841 
(803) 279-3687 
The atmosphere was bright and sunny, al-
most hiding the fact that bars were on the win-
dows and several rather sturdy male nurses were 
plainly visible around the room. Seated in chairs 
or wheelchairs or standing on crutches, were 
some 25 or 30 men, most were in hospital 
gowns and robes. No one was talking to any-
one else and except for happy sounds from some 
of the nurses, there were no voices, no smiles, 
no anything—just blank stares. The recent wars 
had produced many sad cases such as these. 
Hurrying over to me was the head nurse with 
whom I had spoken on the phone earlier. "Do 
what you can," she said. "I can't guarantee that 
they will even be aware that you're here, but it 
just might do some good." Setting up the sound 
system I put on the old "Alabama Jubilee" 
record and let it just play for a few moments. 
Nothing. 
Next, I tried a hoedown, "Leather Britches," 
I think it was. Still nothing. No need for des-
peration—the folks here had said not to expect 
anything. So let's try something else. On went 
one of the couples dances I used with one night 
stands, and strains of "Lil Marlene" started to 
come from the loudspeakers. 
I turned the volume up slightly and then an 
amazing thing began to happen. Over there an 
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index finger started tapping on the arm of the 
chair, and right beside me, a big toe started keep-
ing rhythm. It seemed that some of this was 
getting through. Why not try a square dance? 
The head nurse and several of the others had 
gathered in a corner and when they noted that 
one of the patients in the background was start-
ing to quietly clap his hands, all agreed to give 
it a try. Using the microphone and at the same 
time, knowing that I might not be getting 
through to anyone, I did as I might for a stan-
dard, everyday, run-of-the-mill, one night stand. 
Four of the nurses took four of the wheel-
chair patients, arranged themselves into a sem-
blance of a square and then, moving with the 
music—they circled, moved forward, came back 
and did whatever they could to give the men 
the feeling that they were actually dancing. 
It might not have resulted in an uproarious 
reaction on the part of the patients. The nurses 
applauded and seemed delighted with the re-
sults. More important, at least two of the men 
in the wheelchairs smiled, if only faintly. Then, 
as I collected the equipment, putting it back on 
the gurney to take my leave, one of the patients 
reached up, tapped me on the arm and though I 
doubt if anyone else noticed, I swear to this day, 
that I saw him wink his "thank you." it 
I3 
CON - JOIN US IN TOt 	!! 
In a setting overlooking Mission Bay in 
San Diego you will discover one of the 




CONTRA DAM NM 
Friday through Sunday 
July 26, 27, 28, 1996 
CONTRA LEADERS 
DON ARMSTRONG -- Colorado 
GLEN and FLO NICKERSON -- Washington 
PAUL and MARY MOORE -- California 
SEND FOR FREE, ILLUSTRATED BROCHURE 
To: San Diego Contra Dance Weekend 
c/o Paul and Mary Moore 
P.O. Box 897 
Running Springs, CA 92382 
Telephone: (909) 867-5366 
Includes location map and details about the 
housing (on the campus of the University of 
San Diego), the delicious, all-you-can-eat 
meals, and the program 
PRE REGISTRATION IS RECOMMENDED 
Some Contra Dancing experience is required. 
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This month let's look at the quarterly se-
lection 6x2 ACEY DEUCEY. Maybe we'll 
offer some positions you haven't consid-
ered. 
1. HEADS SQUARE THRU 2 
TOUCH 1/4 
SPLIT CIRCULATE 1 1/2 
6X2 ACEY DEUCEY 
CENTERS CAST OFF 3/4 
ENDS U-TURN BACK 
CENTERS RUN 
FERRIS WHEEL 




RIGHT & LEFT GRAND 





6X2 ACEY DEUCEY 
CENTERS EXPLODE THE WAVE 
HEAD BOYS RUN 
CENTERS TRADE 
SQUARE THRU 4 
RIGHT & LEFT GRAND  
3. HEADS 1P2P 
PASS THE OCEAN 
CIRCULATE 
SCOOT BACK 
FAN THE TOP 
CENTERS FAN THE TOP 
ENDS HINGE 
6X2 ACEY DEUCEY 
CENTERS RECYCLE 
SIDE BOYS RUN 
DOUBLE PASS THRU 
LEADS TRADE 
TOUCH 1/4 
TWICE, SPLIT CIRCULATE 
RIGHT & LEFT GRAND 
4. SIDES PASS THE OCEAN 
HEAD GIRLS U-TURN BACK 
6X2 ACEY DEUCEY 
CENTERS EXPLODE THE WAVE 




CENTERS PASS THRU 
SWING THRU 
CIRCULATE 1 1/2 
RIGHT & LEFT GRAND 
*** 
We act as though comfort and luxury were the chief require- 
ments of life, when all that we need to make us really happy is 
something to be enthusiastic about. 
—Charles Kingsley 
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5. HEADS LEAD RIGHT 
PASS THE OCEAN 
CENTERS SPIN THE TOP 
ENDS HINGE 
6X2 ACEY DEUCEY 
GIRLS RUN 
CENTERS WHEEL & DEAL 
TRADE BY 
SQUARE THRU 3 TO A WAVE 
RIGHT & LEFT GRAND 
6. SIDES PASS THE OCEAN 
EXTEND 
SCOOT BACK 




6X2 ACEY DEUCEY 
DIAMOND CIRCULATE 
FLIP THE DIAMOND 
SCOOT BACK 
RIGHT & LEFT GRAND 
7. HEADS PASS THE OCEAN 





TRADE THE WAVE 
6X2 ACEY DEUCEY 
CUT THE DIAMOND 
(WHEEL & DEAL; ROLL) 
ACEY DEUCEY 
SCOOT BACK 
RIGHT & LEFT GRAND  





6X2 ACEY DEUCEY 
CENTERS CAST OFF 3% 
ENDS U-TURN BACK 
SPLIT CIRCULATE 
CENTERS CROSS RUN 
EXTEND 
RIGHT & LEFT GRAND 
9. SIDES PASS THRU 
SEPARATE AROUND 1 TO A LINE 
TOUCH 1/4  
TRIPLE SCOOT 
OWN THE BOYS 
TRACK 2 BY CIRCULATE 
CENTERS HINGE 
6X2 ACEY DEUCEY 
DIAMOND CIRCULATE 
6X2 ACEY DEUCEY 
DIAMOND CIRCULATE 
FLIP THE DIAMOND 
FAN THE TOP 
GRAND SWING THRU 
BOYS RUN 
CENTER 2 (SIDE BOYS) TRADE 




LEFT SQUARE THRU 3 
RIGHT & LEFT GRAND 
YOU'RE HOME 
The practice of presenting Easter eggs probably derives from 19th 
century Germany. Eating eggs was prohibited during Lent but allowed 
again at Easter. 
16 
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1 0.HEADS 1 P2P 
FAN THE TOP 
GIRLS RUN 
CENTERS (BOYS) HINGE 
6X2 ACEY DEUCEY 
DIAMOND CIRCULATE 
CUT THE DIAMOND 
FERRIS WHEEL 
DOUBLE PASS THRU 
LEADS U-TURN BACK 
RIGHT & LEFT THRU 
1/2 SASHAY 
SQUARE THRU 3 TO A WAVE 
RIGHT & LEFT GRAND 
11.HEADS SQUARE THRU 4 




6X2 ACEY DEUCEY 
CENTERS (GIRLS) 
(RECYCLE; ROLL) 
(BOYS) ENDS DYP CIRCULATE 
RECYCLE 
LEFT ALLEMANDE 





TRADE THE WAVE 
6X2 ACEY DEUCEY 
CUT THE DIAMOND 




FAN THE TOP 
(RECYCLE; ROLL) 
GIRLS DYP PEEL OFF 
SIDE BOYS PRESS AHEAD 
RIGHT & LEFT GRAND  
13.HEADS 1 P2P 
PASS THE OCEAN 
GIRLS RUN 
3/4 TAG 
BOYS DYP FACE RIGHT 
6X2 ACEY DEUCEY 
DIAMOND CIRCULATE 
6X2 ACEY DEUCEY 





RIGHT & LEFT GRAND 
14.HEADS PASS THRU 
SEPARATE AROUND 1 TO A LINE 
PASS THE OCEAN 
ACEY DEUCEY 
CENTERS RUN 
(NEW) CENTERS HINGE 
6X2 ACEY DEUCEY 




(EXPLODE; STAR THRU) 
LEFT ALLEMANDE 
15.SIDES SQUARE THRU 2 
TOUCH 1/4 
SPLIT CIRCULATE 1 1/2 
6X2 ACEY DEUCEY 
6X2 ACEY DEUCEY 
CENTERS HINGE 
1/2 TAG 
CIRCULATE 1 1/2 
RIGHT & LEFT GRAND 




(Calling For You) 
* * * 
1916 Poseyville Rd. 
Midland, Michigan 48640 
Phone: 517-835-9524 
* * * 
Calling All Levels Thru A-2 




Dancing is singing with your 
feet, and we put the song in your soles 
Caller Schools & Clinics 
Leadership Seminars 
Caller Training Tapes 
The Basis of Callis Timing 
944 Chatelain Rd., Ogden UT 84403 
Summer-801-392-9078 	Winter-602-726-8415 
24K Gold-Plated Enameled 
SQUARE DANCE 
JEWELRY 
P Earrings or Pendant S3 95 
Both for only $6 95 
plus $1.00 ship 8 handling 
(Calif res add 6% sales tax) 
Earrings also available 
with clips.  
When ordering specify dress 
color. red, blue or black. 
Send check or money order to 
Charmz-Reaction 
P.O. Box 4208 
West Hills CA 91308 
818-346.4018 
16 SIDES FAN THE TOP 
SCOOT BACK 
CENTER SWING THRU 
ENDS FACE RIGHT 
DIAMOND CIRCULATE 
6X2 ACEY DEUCEY 
DIAMOND CIRCULATE 
FLIP THE DIAMOND 
FAN THE TOP 
GRAND SWING THRU 
HINGE 
BOYS RUN 
BOX THE GNAT 
RIGHT & LEFT GRAND 
17 HEADS 1P2P 
RIGHT & LEFT THRU 
DIXIE STYLE TO A WAVE 




TRADE THE WAVE 
6X2 ACEY DEUCEY 
FLIP THE DIAMOND 
(FOLLOW YOUR NEIGHBOR) 
AND SPREAD 
SWING THRU 
CIRCULATE 1 1/2 
RIGHT & LEFT GRAND 
PILAF liVIICH LYS TO 
ITALY 
2 WEEKS: MID-APRIL '96 
VENICE • JLISEIIEII 
ROME • FLORENCE 
PLUS 2 DAYS IN LONDON 
STAN & CATHIE BURDICK 
PO BOX 2678 S. BAY NY 
12874 PH. 518-543-8824 
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THE NORM NORM 	by Steve 
This month I thought it would be fun to take a call from the Mainstream list that's been 
around forever. Although it's been in existence a long time, it's hardly used. When it is, we 
only call it from one position. Give it a try. It's easy, but different. 




1. Tag the Line—Face In 	 4. Boys Trade 
Pass the Ocean 	 Hinge 
Swing Thru 	 Circulate 
Right & Left Grand 	 Right & Left Grand 
2. Wheel & Deal 
Centers Pass Thru 
Right & Left Grand 





(Explode; Star Thru) 
Left Allemande 
5. Girls Trade 
Boys Run 
Pass the Ocean 
Circulate 
Right & Left Grand 
Remember Lee and Steve Kopman's 




SOMETHING NEW TO OFFER !!! Now available: "SOFT" set of Mainstream, Plus, 
Advance and C1. 
• 50 sequences per set 
	
• $50.00 per set 
• Reduce your calling preparation 	 • Immediate delivery 
• Easy to read 
	
• All requests confidential 
Send check or money order to: 
STEVE & DEBBIE KOPMAN 
1305 WHITOWER DRIVE 
KNOXVILLE, TN 37919 .MS 	PLUS 	A2 	Cl (HARD SET) 
MS 	PLUS 	A2 	C1(NEW "SOFT"SET) 
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The Kentucky Dance Foundation 
The 5th Annual 
Liuetrass Dance Holiday 
featuring: Dob Howell & 
Stew Shacklette 
contra and traditional 
reeistration fee: 545.00 p/p 
040.00 a/t) if rettistered 
before May 1) 
The Kentucky Dance Foundation's Instructional Video Tape Series 
D
THE KENTUCKY RUNNING SET - featuring Stew Shacklette. Traditional 
Appalachian dance - kit includes 2 audios and 1 video 
KDF-002 	 $29.95 + $3.00 S & H 
Jerry Helt's "DANCE PARTY" - easy one-night stand material - kit includes 
1 audio and 1 video 
l
iCill 	
KDF-003 	 $29.95 + $3.00 S & H 
Jerry Helt's "COMMUNITY DANCE PARTY" - square dance basics - kit 
includes 1 audio and 1 video 
KDF-005 	 $29.95 + $3.00 S & H 
Bob Howell "LIVE" - "easy level" dance party 
KDF-001 	 $19.95 + $3.00 S & H 
Scott McKee's "INTRODUCTION TO CLOGGING" - basic clogging for 
the beginner 
KDF-004 	 $19.95 + $3.00 S & H 
ordering/registration contact: 
Leslie L Lewis, treasurer - Kentucky Dance Foundation 
2800 Hutcherson Lane 
Elizabethtown, KY 42701-8908 
(502) 737-6462 FAX - (502) 737-3388 
Toll-Free - (800) 446-1209 
MASTERCARD & VISA accepted 
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SQUAREMANSHIP—WHAT IS IT? It 
is the dancing equivalent of a familiar term 
"Sportsmanship." It is sportsmanship applied 
to Square Dancing and in dancing circles is 
called Squaremanship. It is the relationship of 
the individual to—himself; fellow dancers; his 
Square Dance Club, inter-club dancing, square 
dancing in his area and away from home. 
SQUAREMANSHIP includes courtesy, 
common sense, consideration, congeniality, en-
thusiasm, cooperation, loyalty. It is first cousin 
to the bath before the dance, "doing unto oth-
ers," styling, gentleness with the women, proper 
humility about your own skill, patience with 
others, a sense of humor. 
THE CARDINAL RULE of 
SQUAREMANSHIP: This comes before 
dancing skills, consideration for feelings of fel-
low dancers is more important than perfect ex-
ecution of square dance maneuvers. Do not tres-
pass in any way upon other's feelings, respect  
them as though they were your own. No dance 
or maneuver is worth the least bit of toe-
stepping. A dance perfectly executed at the cost 
of hurt feelings is not a dance worth doing. 
PHILOSOPHY of SQUAREMANSHIP: 
Square Dancing is a way of life. It is one of the 
most engrossing adult recreations giving enjoy-
ment and zest for living. It develops and ex-
pands the personality, bringing a new sense of 
belonging. The group you are now associated 
with gives you an affinity you have not had for 
years; a sense of belonging. The group you are 
now associated with gives you an affinity you 
have not had for years; a sense of belonging to 
a group with a common interest. 
Above all, Square Dancing is a source of 
friendship. These human relationships are more 
lasting, more important, satisfying, than good 
dancing ability. Thus, one should be extremely 
careful to promote the welfare of the club by 
placing the human values ahead of the tech-
niques of dancing. Give your fellow dancers all 
the friendliness and consideration that you can 
possibly muster. 
(Source unknown but submitted by Bruce 
and Eileen Williamson of Altoona, Pennsylva-
nia, for re-print at a time when class members 
needs everybody's patience and help.) * 
• Check your mailing label for your subscription expiration date. • 
If: EXP DATE 0596 
appears in the upper left-hand corner, 
Now is the time to 
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BY BOB HOWELL 
Dennis and Karlene Leatherman of Oshkosh, Wisconsin, offer a mighty quick-teach 
routine in their little book called Classic Country Dancing, which features a solo dance 
done in a circle formation. They call it... 
TRAVELLING CORNERS 
They suggest the music Round & Round, although most any good tune with a 16 beat 
sequence would be appropriate. 
1-4 	Vine Right and Touch 
(Step to side with right foot, step behind with left foot, step to side with right 
foot, touch with toe of left foot) 
5-8 	Vine Left and Touch 
(Step to side with left foot, step behind with right foot, step to side with left 
foot, touch with toe of right foot) 
9-12 	Vine Right and Hitch Turn Half 
(Step to side with right foot, step behind with left foot, step to side with right 
foot, raise left knee while turning 180 degrees to the right to face out of circle) 
13-16 Vine Left and Hitch Turn Half 
(Step to side with left foot, step behind with right foot, step to side with left 
foot, raise right knee while turning 180 degrees to the left to face back into 
circle) 
Repeat beats 1-16 until song ends 
Dance can be done in concentric circles, either facing or back-to-back, for an interest-
ing variation 
For a little April Foolishness, here is a quadrille that I think I picked up from Stan 
Burdick some time in the past 30 years. It makes for a thinking experience and is the type 
of dance that I like to call once in a great while. The last time that I used it I called it... 
BURDICK'S VERDICT 
Formation: Square 
Music: Any 4 times 32 bar tune or medley 
Routine: 
Head couples right & left thru 
	
Join hands and circle left 
New 3 & 4 right and left thru Go about half way around 
Side couples right & left thru 
	
Look for the corner, 
New 2 & 3 right & left thru swing the corner & promenade. 
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And here's one that may need a walk-thru as it uses an all four couples flutter wheel, 
but it flows like molasses in the summertime. Orlo Hoedley of Rochester, New York, 
offers it and calls it... 
FLUTTER WHEEL AND ROLL 
Formation: Square 
Music: Any 32 bar tune 
Routine: 
Cue: 	All four LA-dies CHAIN a-CROSS, 
=2= 	=3= 	=4= -5- 	-6- 	-7- 	-8- 
same LA-dies CHAIN three QUAR-ters; 
-1- 	-2- 	-3- 	-4- 	-5- 	-6- 	-7- 	-8- 	8 
( Four ladies chain across 	 * courtesy turn--------------------- ------ -----) 
-1- 	-2- 	-3- 	-4- 	-5- 	-6- 	-7- 	-8- 	16 
(---Four ladies chain 3/4  
ALL four COUP-les FLUT-ter WHEEL; - 
-1- 	-2- 	-3- 	-4- 	-5- 	-6- 	-7- 	-8- 	24 
*----courtesy turn ) ( Four couples flutter wheel & 
All face RIGHT and PROM- e- NADE in 
-1- 	-2- 	-3- 	-4- 	-5- 	-6- 	-7- 	-8- 	32 
& 	 and roll ) 
SIN-gle FILE; 	 GIRLS roll OUT past ONE, and 
-1- 	-2- -3- 	-4- 	-5- 	-6- 	-7- 	-8- 	40 
(----File promenade, half around  
DOS- a- DOS the ONE you KNOW, then PROM- e- NAD- ing HOME you GO. 
-1- 	-2- 	-3- 	-4- 	-5- 	-6- 	-7- 	-8- 	48 
(----Ladies roll out past one ) (---Dos-a-dos 	 & 
(Patter 12 beats—) 
-1- 	-2- 	-3- 	-4- 	-5- 	-6- 	-7- 	-8- 	56 
& ) (---Promenade 3/4 & 
- 	/ 	Cue the Figure or closing sequence 
-1- 	-2- 	-3- 	-4- -5- 	-6- 	-7- 	-8- 	64 
Writers have two main problems. One is writer's block when the 
words won't come at all, and the other is logorrhea, when the words 
come so fast that they can hardly get to the wastebasket in time. 
—Cecilia Bartholomew 








The last offering this month was written by Elie and Harry Bortz of Lady Lake, Florida, 
in 1988 at the close of a Jerry Helt, Bob Howell Traditional Dance Week held at 
Copecrest in Dillard, Georgia. It was written as a spoof after everybody dumped their 
soda pop cans on the Bortz's tables so they might recycle them when they got back 
home. The dance includes the square dance movement, "recycle" and the traditional 
movement, "take a little peek." Have some fun with it, as I'm certain you will. The Bortzs' 
named the dance the... 
RECYCLE A CAN CONTRA 
Formation: Alternate Duple 
Music: Ping Pong Hoedown, K-1105 or similar hoedown 
, With your corner Dos-a-Dos 
(to a wave) 	, Recycle, Sweep 1/4 
	, In front of you, Dos-a-Dos 
(to a wave) 	__, Recycle, Sweep 1/4 
Ladies Chain 
	and Chain Back 
	 , Actives take a little peek 
(and back) , Peek again and circle half [*] 
	, Pass Thru, Dos-a-dos (new corner) 
= prompt the crossover when needed 
Note 1: Ends cross every 2^d, 41h, 6th, etc., time through. 
Note 2: In this dance, "Recycle" is done from ocean waves. Men (ends) cross fold 
while the ladies (centers) roll to the right and around to face the same direction as the 
men, ending as facing couples. 
WAU 	 RECYCLE 
Note 3: In this dance, 'Take a little peek" is done while active dancers face "up" the 
set. Actives lean forward and stretch around the inactives to "peek" at each other. Actives 
then return to upright position, still facing up the set. 
(return) 
American Squaredance. April 1996 
A SHOT IN THE ARM 
 
11= 
ideas For Keeping Your Club 
ALIVEc
s 
If you have ideas to help keep square danc-
ing alive, please submit them to us so we can 
share them with other readers. Our address is 
661 Middlefield Road, Salinas, CA 93906. 
 
by Al Stewart 
Greensboro, North Carolina 
LIBRARY DISPLAY TO ATTRACT 
NEW DANCERS 
Some of the many facets of square dancing were featured in a display at the Northeast 
Branch Library in Greensboro, N.C., during the 
month of February. 
Designed to inform non-dancers of square 
dancing as a worthwhile recreational activity, 
the display appeared in a large glass exhibit case 
near the main entrance to the library in the city, 
which has a population of almost 200,000. The 
display was arranged by Bob O'Connor, presi-
dent of Single Squares, and Al Stewart, a mem-
ber of the same club. Included in the exhibit 
were ribbons, dangles, badges, a bolo tie, a copy 
of a recent North Carolina State Convention 
program and a copy of the October, 1995 issue 
of AMERICAN SQUAREDANCE. Several 
color photos showing Tar Heel square dancers 
in western attire were also included. 
In the center of the exhibit was the follow-
ing brief statement describing square dancing 
in the Greensboro area: 
"Western square dancing has been a popu-
lar recreational pursuit in the U.S. for the past 
four decades. In North Carolina thousands of 
square dancers are members of some 125 clubs 
The library Square Dance display, which was 
arranged by The Single Squares, N.C., 
flatteringly included our publication. 
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Included in the display were dangles, ribbons, 
badges and photos of Tar Heel dancers in 
western attire. 
scattered throughout the state. About 25 of these 
clubs, whose members dance weekly, are in the 
Triad. An annual state convention is held each 
May, and a national convention is held each 
June. In June, 1998, the 47th annual conven-
tion will be held in the Charlotte Convention 
Center. Square dancing is not a competitive 
activity; rather, participants dance only for the 
fun they find in the activity." 
Dancers in Greensboro area hope this dis-
play served as a recruiting tool for their favorite 
activity. Clubs in other areas might consider the 
use of similar displays in their local public li- 
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6 - FIVE DAY SQUARE & ROUND DANCE WEEKS 
3 - APRIL SQUARE DANCE WEEKENDS 
FALL WEEKS 	AUGUST 11 - OCTOBER 11 
9 - FIVE DAY SQUARE & ROUND DANCE WEEKS 
2 - FALL SQUARE DANCE WEEKENDS 
44 YEARS OF SQUARE DANCE VACATIONS 
GREAT STAFFS 
GREAT FOOD 
GREAT SKITS AND AFTERPARTIES 
ON BEAUTIFUL LAKE OF THE OZARKS 
MARSHALL FLIPPO'S 36th SEASON AS RESIDENT 
CALLER 
CALL 1-800-295-2794 FOR A BROCHURE OR MORE 
INFORMATION OR WRITE: 
KIRKWOOD LODGE 
PO BOX 37 
OSAGE BEACH, MO 65065 
ATTN: RESERVATION MANAGER 
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by Bruce Watson 
St. Louis Park, Minnesota 
The Pilgrimage 
Mother's Day, 1995 was a warm and sunny day in Kokomo, located about 50 miles 
from Indianapolis. There were signs everywhere 
welcoming fans of the Indy 500 auto race, which 
would take place in two weeks. I was driving 
with my friend Mick on a state highway south 
of town. The wind was incredibly strong, the 
aftereffect of a monstrous storm that had 
dropped three tornadoes on Kokomo the night 
before. We'd driven 700 miles since the night 
before last, with a couple of LLAMAS OR 
BUST signs that Mick made for the car win-
dows. When I first met Mick a year earlier, he 
thought I was really weird, but he eventually 
grew to appreciate it. And now he had to come 
along to see if this whole llama thing was for 
real, though he was adamant about one thing: 
He was not going to do any dancing when he 
got there. We hadn't had much sleep on our trip, 
but I was starting to get excited: This thing was 
really going to happen. 
Mick saw the llamas first. "Look, there they 
are!" Sure enough, on the other side of this di-
vided highway stood several llamas behind a 
fence. We had reached Nirvana. But there was 
no way to turn directly into the Kesling Llama 
Farm from this side of the highway, so I drove 
past it for a while searching for a place to turn 
around. About a mile away, I looked up from 
the road and there were some ... what??? Cam-
els??? Yes, there by the side of the road sat a 
half-dozen camels, watching the cars go by with 
obvious boredom. After checking with Mick to 
make sure I wasn't hallucinating, I began to 
wonder: What's going on around here? What 
would lead people in the American heartland 
to raise animals that had no natural reason to 
be on this continent, let alone in Indiana? Maybe 
this is one of those weird conspiracy towns you 
read about, where they were going to overthrow 
the federal government somehow with exotic 
animals. 
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There was no time to consider that, for soon 
we had turned around and were pulling into the 
dirt driveway at the llama farm. About ten cars 
were parked under trees next to the buildings, 
and there were people wandering all over the 
spacious grounds. And yes, there were a lot of 
llamas there. Quite a few were cramped into 
small pens. These were the ones that the 
Keslings were trying to sell that day. About 
twenty of them were in a wide, fenced-in area 
with two large mounds of dirt in the middle. 
These mounds were the "Mini Andes," and they 
were there to give the llamas a chance to climb 
like their wild brethren do. 
I parked the car and sprang out, sensing a 
great adventure. Mick got out and grabbed the 
rented camcorder we had brought along. This 
was his first experience with a video camera, 
and it brought out an aspiring filmmaker in him 
that he didn't know was there. He wandered 
about interviewing the employees, asking them 
questions such as: "So, what do you do here at 
the llama farm?" The first two subjects were a 
couple of guys named, oddly enough, Jose and 
Josue (pronounced hose-way). Their responses 
to Mick's questions were exciting statements 
like "We take care of the llamas." Later I saw 
Mick walking up to a young llama lying on the 
ground. "What do you do here at the llama 
farm?" he asked. The llama had no comment. 
In the meantime, I had found Bea Kesling 
and introduced myself to her. She still seemed 
genuinely puzzled that someone would come 
across four states for something like this. She 
obviously didn't understand that this is precisely 
the kind of thing that people like me have to 
do. Most people take travel vacations to tourist 
spots or exotic foreign lands. I'm more likely to 
go for goofy stuff in Indiana. 
I walked over to a large crowd of people clus- 
tered around the pens of the animals available 
for sale and started up a conversation with one 
lady: "Did you see the camels down the road 
from here?" It turns out she was a local and 
had known about them for years. "The people 





course. Ostriches. World domination through 
odd-looking wildlife. I asked her what out-of-
towners think when they encounter this menag-
erie on the road to Kokomo. "Well, I have a CB 
radio, and I hear the truckers talking about it 
all the time." It's nice to know that truck driv-
ers will have such good entertainment when 
they come through here. 
There was one row of pens with baby lla-
mas and their mothers. One of them, born two 
days earlier, had a mommy whose ancestors 
were from Chile, while its father's lineage was 
Bolivian. According to the brightly-colored sign 
on the pen, this made the baby a "chili bowl." 
(Like I said earlier: Llama humor can get a little 
odd.) The babies were quite adorable, and they 
looked sharp in the hand-knit green and red 
sweaters. They hummed quietly to their moth-
ers, who hummed back reassuringly. Nearby 
there was a snow-white baby llama that was 
only one day old. This llama is going to have a 
strange outlook on life. I mean, to him, every 
day a hundred people come over and there's 
square dancing and all this other weird stuff. I 
have a feeling the rest of his life will seem anti-
climatic compared to this. 
At one point later on, they let the day-old 
baby out of his pen to wander around. He in-
stantly became a magnet for a herd of fascinated 
little kids, who petted him and followed him 
around. As the baby wandered about between 
the barns and the pens, I noticed that the other 
llamas were all watching to make sure he was 
okay. It was a little like watching spectators at 
a tennis match: Their heads all turned to follow 
the little one wherever he went. 
I walked up to a small, circular pen contain-
ing the stars of the show — the select few who 
had been trained to square dance. There were 
about a dozen llamas there, all adolescents be-
tween five and six feet tall. It turns out that you 
can't really train adult llamas to square dance, 
since by that age all they want to do is get ro-
mantic with the other llamas. But you probably 
knew that already. 
I wanted to see if these creatures were as 
gentle and friendly as I'd heard. I tried reach-
ing out my hand to a couple of them, but they 
turned away, showing the same shyness with 
unfamiliar people that I've seen with my cats. 
Finally, a llama farm employee led one up to 
where I was standing. This llama was a beauti-
ful animal — alert-looking, with dark brown 
fur. The tag hanging from her neck said her 
name was Earth Angel. I started petting her on 
the back of her neck (where they like it the most, 
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apparently), and we instantly became buddies. 
She nuzzled her nose up against my face. Her 
nose was soft, odd, even lumpy, but comforting 
and pleasant. (I think I told Mick it was "like 
kissing a velour towel." Don't ask me what that 
means — I don't know either.) A couple of times 
she sneezed on me, but she did it in a nice way, 
very polite and lady-like. 
I was smitten. Before long, I was trying to 
figure out a way to put her in the back seat of 
the car and take her home with me. Then, from 
an open barn nearby, there came a sound: Coun-
try music. 
A Dance with an Angel 
The barn where the square dancing would 
take place was quite large and had a concrete 
floor. Off to one side, several locals were sell-
ing llama sweaters and other merchandise. On 
a wall was an impressive display of ribbons and 
awards won by Kesling llamas at the State Fair. 
A large area in the center of the barn had been 
cleared out to give room for the dancers. At the 
edge of this dance floor, several rows of hay 
bales served as seats for spectators. A large 
banner on the barn's hack wall proclaimed: 
Kesling Llama Farm — home of the ORIGI-
NAL dancing llamas. (I can see it now: Don't 
be fooled by cheap imitations! These are the 
ORIGINALS! And if you order today, we'll 
throw in this nine-piece set of steak knives!) 
Then the llamas were lead in, lined up in 
rows, just like at the start of the Indy 500 —
only furrier. They started with a llama square 
dance demonstration featuring the Keslings and 
other local dancers. And, of course, the llamas. 
The (human) dancers were mostly middle-aged. 
I call this "Interview with the Llama." 
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Many of them were wearing clothes made from 
this shiny, sequined, almost glow-in-the-dark 
material. I had never seen stuff like this; it had 
an eerie, other-wordly quality. (So that's it —
space aliens are going to dominate the world 
with exotic animals! Call Mulder and Scully.) 
The square dance caller wore a red, white 
and blue shirt with little stars all over it, and he 
called the dances in a distinctive Indiana twang. 
He had two records to play for the dancers, both 
of them without vocals so he could call and sing 
along. His favorite tune was apparently the old 
Wilbert Harrison classic, Kansas City. But he 
sang it as Llama City instead: 
Llama city, llama city here I come. 
Llama city, llama city here I come. 
They've got some purty little llamas there, 
And I'm gonna get me one. 
The previous week I was hoping to prepare 
for the trip by taking a square dancing lesson, 
but there was nothing available in my area. (Did 
you know that you can't start, you can only start 
square dancing lessons in the fall? Unless you 
live in Arizona or Florida, of course.) So on the 
trip to Indiana, I was a little worried about 
whether I could really join in the dancing, given 
that I hadn't square danced since my high school 
gym class. Once the dancing started, though, I 
soon found I had nothing to worry about. Con-
trary to what I pictured in my head in May of 
1994, the llamas don't really prance about mak-
ing all kinds of dance moves and responding 
instantly to the caller's commands. What really 
happens is that their human partners square 
dance slowly, and the llamas follow them 
around, led by ropes attached to their rhinestone-
sequined halters. 
Still, though, it was an absurd sight — hu-
man dancers in bright costumes, leading lla-
mas around in slow circles as a hundred people 
looked on. And if the llamas didn't dance like 
John Travolta, they certainly seemed interested 
in what they were doing, and they rarely went 
the wrong way or disobeyed their human part-
ners. The best part happened at the end of each 
song, when the dancers and animals would turn, 
face the audience and take a bow. The llamas 
would bow their heads down with their part-
ners. Now maybe they did this because the hu-
man partners were pulling them down by the 
halters, but it was still a pretty sweet gesture. 
Finally, after about three rounds of Llama 
City, the caller announced that members of the 
audience could come out and give it a try — 
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was anybody here interested in dancing with 
these llamas? I shot my hand up like a kid with 
the right answer in geometry class. Climbing 
off my hay-bale seat, adrenaline pumped 
through my veins as 1 crossed the dance floor. 
It seemed almost as if my entire life had led up 
to this moment. 
It didn't take me long to find Earth Angel 
standing quietly on the left side of the stage. In 
addition to my furry friend, I would also be ac-
companied by one of the earlier square danc-
ers, a tall, thin fellow named Ed. (I hadn't been 
introduced to him, but I knew his name because 
his belt buckle said ED in big letters made out 
of space-alien material.) I looked back to the 
hay bales, waving to Mick as he got ready to 
videotape my big moment. 
Suddenly the music started. This was it. I 
had driven 700 miles to do this, and there was 
no backing out now. 
Just then Ed leaned over to me. "Make sure 
not to touch her ears when you're dancing with 
her," he said ominously. From that point on I 
made a conscious effort to heed his cryptic (and 
unexplained) warning. In my mind I pictured 
myself brushing Earth Angel's ear somehow by 
accident, causing her to freak out, run loose and 
start a llama riot. These animals had some un-
seen quality that these people were going to use 
to take over the world, after all, the least I could 
do was to be careful. 
Soon the music was in full swing, and the 
caller began to give us commands. Ed, Earth 
Angel and I were one of four teams facing each 
other from the sides of an imaginary square. 
Behind us was another square of four teams. 
Responding to the caller's commands, the teams 
to the left and right lead their llamas forward to 
the center of the square, then returned to the 
outside. Then it was our turn. I gently brought 
Earth Angel toward the center, then, at the right 
moment, turned her around and went back to 
the side. It was pretty simple stuff, really, and 
my furry companion easily followed my lead. 
The teams in my square did a few other maneu-
vers — including one called the Ferris Wheel, 
where the four human dancers put their left 
hands together and turned, leading their llamas 
around in a circle to the spot where they started. 
Soon the two squares joined together, and we 
all marched our llamas slowly around in a big 
circle. 
Llama city, llama city here I come... 
We weren't doing any of the fancier moves 
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by Sian & Caihie Burdick 
MONTHLY NOTE SERVICE 
FOR CALLERS 
COMMENTARY CHOREO AND SKIT TIPS 
WRITE: SAC BURDICK PO BOX 217$ 
SILVER BAY, NY 12/1/4 
they did anything very complex, but I guess they 
didn't want the newcomers to get in over their 
heads. I was giggling the whole time, picturing 
how I would tell all my friends about this when 
we got back to Minnesota. Earth Angel was a 
real trooper, although she did stray off a bit once. 
I kept my hands as far away from her ears as 
possible, and things went pretty smoothly. 
They've got some pretty little llamas there, 
and Bea's gonna sell you one. 
A few minutes later, the song ended, as did 
my llama-dancing career. I knew in my heart 
that the trip had been worthwhile, but now I 
was left to wonder whether this would be the 
end of what had been a truly great adventure. 
What can you do to top square dancing with a 
llama? And as the next group of audience mem-
bers took the floor to dance, I couldn't help but 
feel a little jealous. Somebody else was now 
dancing with my little Earth Angel, after all. 
Oh, well — I guess llama dancing is like 
summer itself: warm and gentle, yet gracing us 
for only a short time before being pushed away. 
Mick and I hung around watching the dancers 
for a few hours, then climbed back in the car 
and began the long journey home. Maybe I 
could find some emu farmers, I thought, who 
taught their birds how to do the Hustle.... 
Postscript: Llamas Forever 
The video turned out great. Mick expertly 
captured the sights and sounds of the event. I 
think he has a future in movies, even if his in-
terviews weren't going to put 60 Minutes out 
of business. I took the tape to a party with a 
bunch of friends who had been following the 
llama story as it unfolded over the past year. As 
we watched on a big-screen TV, they seemed a 
bit unimpressed by the slow speed and action 
of the dancing. One guy offered an explanation: 
"Of course they can't dance — they have two 
left feet!" My friends liked the video, though, 
except for one fellow who never really under-
stood why I was so fascinated by dancing lla-
mas. He concluded, though, that "dancing with 
a llama would probably be more interesting than 
dancing with a chicken." This was a hard point 
to dispute, but none of us could really find much 
universal insight in it. 
My birthday came a month later, and my 
father gave me a copy of Llamas for Love and 
Money — in book form, not on CD. It had lots 
of cool pictures of llamas, and information on 
what to do if you get one. That may happen 
someday, though I don't have a big enough front 
yard for a llama where I live now. Then again, 
though, maybe it could live in the house and 
30 
The much anticipated moment arrives! 
use the cats' litter boxes.... 
The book also had a resource list: Llama 
magazines, books, videotapes, art, you name it. 
And a friend of mine at work foiind two llama 
sites on the Internet one day. So my worries that 
the llama adventure would come to an end were 
unfounded. Even now I feel I have to keep my 
eye open, waiting for the next time when an-
other one of these furry, friendly animals ap-
pears in my path on TV or in a magazine ar-
ticle. I imagine I could try to run forever to get 
away from the llamas, but I have a feeling that 
they'll always be there behind me, humming 
sweetly in my ear, wanting to nuzzle with me, 
cheek to cheek. 14? 
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STRAIQHT 
_TALK 
Please Bring The Teaching 
Manuals Up-To-Date! 
I need some help. I have always taught my 
dancers according to the manual. Has the manual 
been brought up-to-date with changes in the fol-
lowing calls? 
I still teach the "Do-sa-do" back to back. Is 
there an update to teach it as a swing? 
How about the call "Heads (or sides) lead to 
the right to make lines of four"? 
I have a few more, but I'm sure you all get 
the drift of what I am trying to say. If not, I will 
spell it out. If CALLERLAB and A.C.A. are sat-
isfied with the changes the dancers are dictating 
to certain calls, why not bring the teaching manu-
als up to date? I graduate my classes with pride, 
wish them well and they .come back from their 
first dance with another club and question my 
teaching ability. 
I was at a good-level weekend dance and the 
caller called "Do-sa-do." This woman came at 
me with open arms and when I rejected her 
method of the Do-sa-do, she stood there with fire 
in her eyes, hands on her hips and said, "The 
caller said Do-sa-do." Right then and there I 
knew that somewhere out there in square dance 
land, some caller is teaching the Do-sa-do Swing. 
ATTENTION CALLERLAB 
and A.C.A. 
by Harry Tucciarone 
Bedford, Virgin 
Via America Online 
Like it or not, callers, it is our fault. Most 
callers seriously abuse the call Do-sa-do. They 
overwork it until the dancers becomes so 
bored, they rebel and I don't blame them. 
Would you believe I have been at a dance 
where a caller with better than ten years at the 
mike wanted to walk through a call from an 
ocean wave and instead of saying, "Heads step 
forward and face your corner and step into a 
wave," he called, "Heads Square Through, Do-
sa-do to an Ocean Wave." I call that abuse. 
Come on callers, ease up on the Do-sa-do. I'll 
agree we have to use it in most singing calls 
for timing purposes, but a lot of patter can be 
done with less Do-sa-dos. 
This is my 36'h year at the microphone. Ever 
since I started teaching, the manuals have al-
ways been my "Square Dance Bible." I say, 
change the manuals or teach accordingly. 
To those of you who will say, "So what, as 
long as the dancers are having fun," I say I 
also have fun dancing "properly" and it's a lot 
smoother. 
I realize the responsibilities of the two gi-
ant organizations must be overbearing. But 
why endorse a teaching manual that is not al- 
lowing us to teach properly? 	'it 
from SHIRLEY'S:"Patterns and Petticoats" 
a Brochure featuring: Patterns; - the most popular, 
current, square dance patterns available 	 
Petticoats; - all sizes to 3X, all lengths to 30" 	 
Free pettipants!.... For brochure send $1.00 
To: 	Shirley's Square Dance Shoppe, 
Rt. 9-D box 423, Dept. B 
Hughsonville, NY 12537 
(Club Members: Send $3.00 for postage and we will send 8 brochures for 
your new class members.) 
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41111. 
H I 	HAT RDEACNOcRE Ds 
Torn Perry 
Hi-Hat Pioneers 
KEEP 'EM SQUARED UP WITH HI-HAT & 
BLUE RIBBON DANCE RECORDS 
BRAND NEW ON HI-HAT & ELK RECORDINGS 
HH 5190 - M.T.A. by Ernie 
HH 5190C - M.T.A. with Harmony by Pioneers 
HH 5189 - Meet In The Middle by Tom Perry 
HH 5188 - Un Momento Alla by Buddy 
Marty Firstenburg HH 5186 - Sail Along Silvery Moon by Ernie 
HH 5186C - Sail Along Silvery Moon with Harmony by Lenora Regeon 
ELK 036 - He Stopped Loving Her Today by Wayne (Sing-a-long) 
RECENT BEST SELLERS ON HI-HAT & ELK RECORDINGS 
HH 5185 - I Fall To Pieces by Deborah 
HH 5185L - I Fall To Pieces keyed for Women Callers 
HH 5184 - He Stopped Loving Her Today by Wayne 
HH 5183 - Heartbreak Mountain by Bobby 
ELK 034 - Keeper Of The Stars by Dave Parker (Sing-a-long 
ELK 035 - Born To Be With You by Ernie (Sing-a-long) 
ELK SING-A-LONGS AND HI-. T PIONEER TAPES ARE AVAILABLE FROM THE PRODUCER 
BLUE 	RIBBON RECORDS 
Jason Dean 	Earl West 	Bill Stone 	David Murray Dave Parker 
BRAND NEW ON BLUE RIBBON 
BR 	291 - Lets Think About Living by Jerry Biggerstaff 
BR 290 - Blackbird, Bye, Bye by Jerry Gulledge 
BR 	289 - My Girl by Dave Parker 
RECENT BEST SELLERS ON BLUE RIBBON 
BR 	288 - If You Want Me by Bill Donahue 
Bill Donahue BR 287 - Crazy by Bill Stone 
BR 	286 - Long legged Hannah by Jerry Biggerstaff 
BR 1017 - The Big One (Round) by Ray & Anne Brown 
ERNIE KINNEY ENTERPRISES 
PRODUCER: 
	
	3925 N. TOLLHOUSE ROAD, FRESNO, CA 93726-7437 
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KANSAS STATE 
SQUARE DANCE CONVENTION 
"Have Fun With Tim & Jim" is the theme of 
the 1996 Kansas State Square Dance Conven-
tion, May 31 and June 1, in Salina, Kansas. The 
two day Convention, held in the Bicentennial 
Center in Kenwood Park, offers three floors of 
dancing—Mainstream, Plus and Advance. Tim 
Marriner, the featured caller from Richmond 
Hill, Georgia, will call a Saturday afternoon Plus 
Dance and an evening Mainstream Dance in 
the Main Arena, which will dance 150 squares 
comfortably. 
On a dare, Tim started calling in 1975. Be-
sides touring extensively across the United 
States and into Canada, Belgium, Germany, 
Mexico, Norway, Sweden and Japan, Tim, who 
calls all levels, is on the staff of various resorts. 
Tim Marriner is not just a caller—he is an en-
tertainer. Having performed in several jazz 
choirs in college, Tim has trained and devel-
oped many twists to his singing routines. His 
style is not only fun but fresh and exciting. 
Saturday's featured cuers, Jim and Bonnie 
Bahr from Denver, Colorado, are well known 
for their choreography. The Bahrs have been 
Wayne Morvent 
409-385-5222 
ROCKINZ, & STAMPEDE 
RECORDS 
NEW RELEASES 
RMR 004 JOE/CHET (HOEDOWN) 
RMR 115 JUST BECAUSE/BILL BAILEY 
Wayne Morvent & Wilma Bridal 
RMR 1001 WAY OUT WEST - James 
RMR 116 SUNNY SIDE - Wayne 
RMR 119 ONLY WANT YOU FOR CHRISTMAS Wayne 
RMR 005 CHICKEN PLUCKER - Nasser 
RMR 203 BECAUSE OF YOU Jim 
SR 
	
102 TEQUILA SHEILA-John Blessing 
SR 401 MARTY ROBINS MEDLEY - Traylor 
SR 
	
601 MICKEY MOUSE - Nasser 
SR 701 RODEO ROMEO - John Hicks 
SR 
	













PRODUCED BY: Wayne Morvent 
328 STONESTRHOW RD. SILSBEE, TX 77656 (409)385-5222 
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featured instructors/clinicians at many conven-
tions and festivals throughout the country and 
have taught at several National Conventions and 
URDC. Jim and Bonnie, who have two Carou-
sel Clubs, founded and choreographed all rou-
tines for the "Jim's Dandies," an exhibition 
group that performed at 14 National Conven-
tions. Jim and Bonnie, who have written many 
well known round dances, will add much to the 
dancing enjoyment of the dancers attending the 
Convention. 
Sixty Kansas callers and cuers will assist 
Tim and Jim and Bonnie in providing continu-
ous dancing Friday evening and Saturday. 
The Convention will host a sewing clinic, a 
style show, exhibitions, line dancing and a dance 
for "dancers without partners." It will be a 
shopper's delight with seven rooms for vendors 
of square dance apparel. 
Advance ticket information for this annual 
Convention, cosponsored by the dancers' and 
callers' associations, can be obtained from Bev 
Bicknell, 824 SE Rice Rd., Topeka, KS 66607. 
Advance tickets will be on sale until May 15. 
Tickets may also be purchased at the door. 
With Tim Marriner, Jim and Bonnie Bahr 
and the Kansas Callers and Cuers, dancers will 
"Have Fun With Tim and Jim" in Salina, Kan-
sas, May 31 and June 1. Kansas dancers invite 
you to join their squares for a fun weekend. 
OREGON'S DIAMOND LAKE 
SQUARE DANCE FESTIVAL 
Story by Carole Nielson 
Photographs by Dan Nielson 
Set between Mt. Thielsen's jagged spire and 
Mt. Bailey's snow-capped dome, diamond Lake 
sparkles like a faceted gem amidst the unspoiled 
evergreen forests of Southern Oregon's Cascade 
Mountains. Each summer this is the site of the 
Diamond Lake Square Dance Festival. Hosted 
by the Star Promenaders Square Dance Club of 
34 
The beautiful Diamond Lake 
Medford, Oregon since 1974, the Diamond 
Lake Festival has become one of the largest 
square and round-dance festivals on the West 
Coast. For four days and nights in mid-July 
dancers twirl their partners in morning rounds, 
kick up their heels in Plus level squares and 
do-si-do under the stars on a specially-con-
structed, portable wooden floor at lakeside to 
tunes sung by top-notch callers. 
In addition to square dancing, there are 
plenty of things to do and see in this spectacu-
lar setting. Diamond Lake is renowned for its 
excellent trout fishing. Motor boats, row boats 
and paddle boats are available to rent and a 
charter boat takes anglers on half-day trips. One-
hundred moorage spaces are available and there 
is a full-service marina. 
A sandy beach with roped-off swimming 
area and sunning deck invites swimmers on 
warm days. Twelve miles of paved bike paths 
encircle the lake threading through forests, 
crossing crystal brooks and offering spectacu-
lar vistas. Mountain bikes can be rented from 
the resort. 
For real western experience, the mountain 
scenery can be surveyed from horseback. Trail 
rides from a few hours to overnight pack trips 
into the Oregon Cascades Recreational Area can 
be arranged through Diamond Lake Corrals. 
Three U.S. Forest Service campgrounds—
Broken Arrow, Thielsen View and Diamond 
Lake—provide 450 campsites with modern 
bathrooms and showers. In addition, the pri-
vate Diamond Lake Trailer and RV Park has 
150 spaces and full hookups. There is a gas sta-
tion and store near the lodge and a pizza parlor 
and store at the south end of the lake. 
From cozy two-bedroom cabins with com-
plete kitchen facilities and fireplaces to mod-
ern motel rooms , Diamond Lake Resort offers 
overnight guests a choice of 93 units. Dining in 
picturesque Diamond Lake Lodge ranges from 
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delicious, home-cooked meals served in the 
casual family atmosphere of the original din-
ing area to gourmet feasts in the elegant Mt. 
Thielsen and Mt. Bailey Rooms. Magnificent 
views of the mountains and the lake delight the 
eye from all three dining areas. 
Natural wonders await the explorer. The in-
credibly blue Crater Lake, deepest and purest 
lake in North America and Oregon's only Na-
tional Park, is a scenic ten miles away. Trapped 
inside the caldera of Mt. Mazama, a volcano, 
which last erupted 7,000 years ago, the waters 
of Crater Lake are so clear objects 100 feet be-
low its surface can be seen from the craters rim. 
Originally built in the early 1900s, historic Cra-
ter Lake Lodge reopened in the spring of 1995 
after extensive restoration. 
Lemolo Lake, just 12 miles distant, offers 
water skiing and excellent fishing. Hiking trails 
and waterfalls abound. Watson Creek Falls, 
second highest waterfall in Oregon, cascades 
more than 200 feet over a sheer rock cliff. A 
switch-back trail leads through a forest of giant 
Douglas firs to the base of the falls where lacy 
maiden-hair ferns and delicate wildflowers cling 
to the banks. Clearwater Falls takes its name 
from crystal Clearwater River. Wild rhododen-
drons and mossy logs line the banks of this icy 
stream. A short trail leads from the picnic area  
to the top of the falls. Spectacular Toketee Falls 
leaps from an ancient lava tube and thunders 
into the canyon below. These are only a few of 
the waterfalls in the area and all are worth a 
visit. 
Two famous rivers begin near Diamond 
Lake. The swift-flowing North Umpqua, with 
its many rapids and fantastic rock formations, 
is a favorite of fly fishermen. A drive through 
tall stands of old-growth timber takes one to 
the upper reaches of the Rogue River noted for 
its salmon and steelhead runs. 
From playful chipmunks, marmots and 
golden-mantled ground squirrels that scamper 
through Diamond Lake's campgrounds, to deer 
and elk which graze in the alpine meadows to 
the illusive black bears and cougars that wan-
der the wilderness, the region offers plenty of 
opportunities for wildlife viewing. 
Square dancers who enjoy good fishing, out-
door activities, beautiful scenery and folks who 
are fun and friendly will find the Diamond Lake 
Square Dance Festival perfect for all these ac-
tivities. 
The Diamond Lake Square Dance Festival 
will take place from Wednesday, July 24, 
through Saturday, July 26. Pre-registration is 
$18 per person through July 1st for the entire 
four-day event. After July 1st registration will 
Diamond Lake Lodge and swimming area 
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Broaocast (peaty 	 BASIC 	Featuring BETSY GOTTA 
video tapes Filmed SECOND HALF 	Caller. 27 years Member 
in !Monsoon 'ludo. 	irnovemer ts 26.601 Board of Governors 
shots 
leteuring overhead Callertob 
MAINSTREAM 	 PLUS 
$4995 
(Callerlab sequence 51-67) 	 27 mOvem@ritil 
BASIC, MAINSTREAM and PLUS 
PROGRAM VIDEOS 
Please specify BASIC 	MAINSTREAM 	PLUS 	VHS 	BE IA 
Mail check or money order to: 
SQUARE DANCE VIDEOS 
A Division 04 Tra Bien. Inc 
PO Box 1350. Maplewood, NJ 07040 
Mt. Bailey and Diamond Lake as seen from the 
portable dance floor at Diamond Lake Festival. 
be $20 per person or tickets may be purchased 
at the gate for one or all events. For more infor-
mation call Frankie Sheppard at (514)772-8970 
or write Diamond Lake Square Dance Festival, 
PO Box 4162, Medford, Oregon 97501-0154. 
GETTING THERE: Diamond Lake is lo-
cated in southern Oregon 80 miles from 
Roseburg, 100 miles from Grants Pass, 85 miles 
from Medford, 85 miles from Klamath Falls and 
98 miles from Bend. To reach Diamond Lake 
from Roseburg, take Oregon 138 up the North 
Umpqua. From Grants Pass take 1-5 to Gold 
Hill. Follow the signs to Crater Lake, taking 
Oregon 234 through Sam's Valley to Oregon  
62. Turn left on 62 and follow it until the junc-
tion with Oregon 230, slightly north of Union 
Creek. Oregon 230 intersects 138. From 
Medford, take Oregon 62 to its junction with 
Oregon 230 and follow it to 138. From Kla-
math Falls, travel north on Oregon 97 to 138. 
From Bend, travel south on Oregon 97 to 138. 
No matter which way one travels, the trip is 
scenic. For more information contact Diamond 
Lake Resort, Diamond Lake, OR 97731, (541) 
793-3333 or (800) 733-7593. 
COLORADO STATE 
SQUARE DANCE FESTIVAL 
June 14-15, 1996 
Calling all Dancers—hang on to your hats!!! 
The Rockin' D Roundup State Square Dance 
Festival is coming soon! And it will be in one 
of the most active dancing areas in the state—
right here in Denver at the Holiday Inn DIA, 
featuring Dan Nordbye, Joe Saltel and Debbie 
and Tim Vogt. Supported by Colorado Area 
Callers/Cuers. 
The excitement will be of a long-ago west-
ern hoe-down, without the blazing pistols and 
wild card games; but square dancers now-a-
days have just as much fun! At this Roundup, 
they will be dancing for two days, with two of 
BUILD CONFIDENCE • SHARPEN SKILLS • REINFORCE LESSONS 
()Mode U S add $10 Spemty 
$3995 	
$49 
"Payable 	S Dollars 	
" Check or MO only 
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Address 	  
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I 	State  	 Zip 
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Cascade Callers 
School 
July 7-11, 19% 
Circle 8 Ranch, Cle Elum, WA 
Shasta Callers 
School 
July 19-23, 1996 
Dance Country, McCloud, CA 
	 I 
"for aew milers, or for Mose fookis, to improve" 
Daryl Clendenin 
Callerlab Accredited Caller Coach 
Callers 
SIGHT CLINIC 




CLINIC $100 Per Caller 
THREE SCHOOLS TO CHOOSE FROM 
Calling Techniques, Choreographic Control, Mechanics of 
Choreography, Flow, Timing, Programming, Resolution, 
Showmanship, Teaching, Voice, Music and many other importa 
topics to make the club caller's job a little easier. There will be lots 
of microphone time for all. 
SCHOOLS $250 per Caller, Limited Space, Register Early 
For information write or call: Daryl Clendenin 
400 N. Plaza Dr. #542 Apache Junction, AZ 85220; (602)983-3013 till 4/15/96 
7915 N. Clarendon, Portland, OR 97203; (503)285-7431 
the best callers available! Can you imagine see-
ing over 1,000 square dancers on a huge ball-
room floor, in their colorful petti-coated skirts 
and matched men's western attire? It's a sight 
to behold! 
If you want to be in on the fun come next 
June 14 and 15, give the Rockin' D registra-
tion chairman a call—we guarantee you'll go 
down smilin' ! 
For more information write or call Frank and 
Gail Greenwood, 1000 South Florence St., Den-
ver, CO 80231; Ph: (303)367-1181. 
"THE BARN" OPENS IN 
Berthoud, Colorado 
Dreams do come true! Tom and Joyce Jones 
started square dancing in 1982 with the Foot 
and Fiddle Club in Loveland, Colorado. They 
quickly became avid dancers and supporters of 
the activity, serving as officers of the Foot and 
Fiddle Club. In 1985, with the help of their good 
friends and caller Don and Gayle Meier, they 
formed a square dance demonstration group in 
Fort Collins. In 1987, this group moved to 
Berthoud and started the Berthoud Barn Owls 
plus club. 
From the beginning of their square dance 
career Tom and Joyce dreamed of owning their 
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own hall. They lived in Berthoud for many years 
and knew of an old abandoned barn at the edge 
of town. Tom arranged with the owner of the 
barn and the city to move the barn to his prop-
erty and started planning the remodeling. But 
disaster struck, the owner decided not to sell 
the barn after all. Their dream lived on until 
one day Tom discovered he needed a new roof 
on his plumbing shop—he decided to add a 
second story and have their dance hall above 
the shop. Work started on the hall in late 1992 
and in September 1994 the Barn Owls moved 
into THE BARN at 619-1/2 4th Street, 
Berthoud, Colo. 
THE BARN has a 2,700 square foot wood 
dance floor with skylights and a balcony. It will 
be decorated with antiques and is truly a dream 
come true. Congratulations Tom and Joyce! 
Written by Sue Nelson, featured in the 
Northeast Colorado Bulletin, Sept/Oct/Nov 
1994 
CAN YOU HELP? 
Long time caller, John Cook, living in 
Allendale, Michigan, came home from calling 
a dance the other night in sub-zero weather, 
went to bed and awoke a short time later to the 
incessant sounds of smoke and flame detectors. 
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Rushing outside to his garage across several 
feet of snow, he was greeted by the full fury of a 
fire. 
Helpless, he and the family watched as his 
square dance archives of magazines, caller's 
notes and many years of dance material van-
ished. 
Now comes the task of trying to replace as 
much of this as possible. If you have back is-
sues of magazines, caller notes, and so forth, 
that you might like to share with John, why not 
drop him a note, John Cook, 11078 Radcliff Dr., 
Allendale, MI 49401-9521, or you can reach 
him by phone at (616) 895-4104. You can bet 




July 19 and 20, 1996, is the date set to get 
Rollin' On The River for the 5th Handicapable 
Convention to be held in New Orleans, Louisi-
ana. 
Every person coming to the Convention 
(over the age of twelve) must register! This 
includes parents, chaperons, callers and guests. 
The registration fees are used to pay for the 
expenses of putting on our convention, and pay- 
ing for facilities for (lancing and meeting rooms. 
Also, the Fairmont Hotel has requested that all 
conventioneers wear name badges while in the 
hotel. This year due to the Olympics in Atlanta, 
we had very little choice as to where to go in 
the Southeast. Hotels with the amount of dance 
space we require are in short supply. We have 
to look to convention class hotels. I believe that 
in 1998 we will be in a better position for con-
vention facilities; you can translate that to mean 
cheaper rates! You may call 1-800-666-1996 for 
information on discount coupon booklet about 
the New Orleans area. 
Dorothy LeDuc, our Registration Chairper-
son, has asked that each club please write her 
with a contact person's phone number so that 
she may reach you if needed. Please contact her 
as soon as possible at (334)343-9794. 
Dean & Kitty Emery (334)633-8212, Con-
vention Chairmen, 5th Handicapable Square 
Dance Convention, 9354 Johnson Road, Mo-
bile, AL 36695-9004 
37th WISCONSIN CONVENTION 
The 37'h Wisconsin Square and Round 
Dance Convention will be held in Madison, 
Wis., August 16, 17 & 18, 1996. Dance & Mix 
in '96, this year's Convention theme, will bring 
MEG SIMKINS 	119 Allen St. Hampden, Mass. 01036 413-566-3349 
Everything for 
Square Dancers 
Send $1.00 for catalogue 
Refunded on first order.  




Luxurious nylon organdy is used for this full, but light weight, petticoat. All bottoms are 
hemmed-for comfort and long wear. Replaceable elastic at waistline. 
Extremely full #6000-Sixty yards-3 layers-20 yds. each 	$34.00 
Extremely full #5000-Fifty yards-3 layers-20 yds. each $32.00 
Extremely full #4000-Forty yards-3 layers-20 yds. each  $30.00 
LENGTHS: 
	
19,20,21 and 23 inches. 
COLORS: Red, Black, White, Light Blue, Royal Blue, Ivory, Peach, Pink 
Hot Pink, Yellow, Lavender, Mint, Kelly Green, Navy, Dusty Rose. 
SIZES: 
	
Small, Medium and Large 
38 
	
American Squarcdance. April 1996 
[ These Callers Are Available To Call For Clubs and Festivals...Call 
CALLER LINE-UP 
Voice/Fax (203) 934-2653 
(2031 932-3987 anytime 
Box 352 
West Haven CT 06516 
'Railroad Bill' Barr is calling 
almost anywhere. 
Walt Cole (801) 392-9078 
944 Chatelam Rd 
'> Ogden, UT 84403 
The basis of callls timing 
The basis of timing Is music 
Stan Burdick 
PO Box 2678 
Silver Bay, NY 12874 
Call 518-543-8824 
The Meandering Man 
 
Jim Snyder 
RD 3. Box 101 





Artist Buckskin Records 
Now Travel Full-Time 
 
Jim "Who' Cholmondeley 
12610 Lusher Road 
-), Florissant MO 63033 
(3141 714-7799 or 653.1441 
The Caller Who Caresc 
 
Charlie Wheatley 
6402 Beulah Church Rd 




together square, round, contra, country and line 
dancers from all over Wisconsin and surround-
ing states. Area callers and cuers will be fea-
tured. 
All dancing this year will be in the recently 
completed Exhibition Hall at the Dane County 
Exposition Center. It features 200,000 square 
feet of dancing area. All facilities are air condi-
tioned. 
A fashion show and luncheon will be one 
highlight of the Convention at the nearby 
Sheraton Inn. Another feature will be a Live 
Music Dance on Sunday afternoon featuring the 
band, The Continentals. 
Raffle tickets will be on sale for a beautiful 
queen-sized quilt in the Convention color theme 
of pastel pink with coordinating prints. It was 
made by June Myklebust, Assistant General 
Chairman of the Convention, from scraps of 
fabric saved from Convention dresses. Addi-
tional items will also be included in the raffle. 
General Chairmen Ray and Marilyn 
Steinich, urge everyone to make plans fora mini 
vacation to include the 37'h Wisconsin Square 
and Round Dance Convention. For further in-
formation, contact them at (608) 429-3049. 
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S.O.S. CORRECTION 
FROM HAWAII! 
A huge S.O.S. goes out to you from the 1997 
Square Dance Convention Committee here in 
Hawaii. 
The dates published in the National Square 
Dance Directory for the 1997 Square Dance 
Convention are in error. Correct dates are 
January 23, 24 & 25, 1997. Please make note 
of this on your square dancing calendar for the 
year 1997 and pass along this information to 
fellow square dancers. Your help in spreading 
the word would be most appreciated. If you have 
any questions, please call collect: Anne Forbes, 
Chairperson, 32nd Aloha State Square Dance 
Convention, (808) 261-8109, Kailua, Hawaii. 
Mahalo... 
43rd FLORIDA CONVENTION 
The 43'd Florida State Square and Round 
Dance Convention, May 24, 25 & 26, 1996, in 
Lakeland, Fl., is just around the comer. It is time 
to register and secure your tickets. Save your-
self time at the Convention, prevent standing 
in line to register and save yourself a few dol-
lars on our early registration fees. Don't forget 
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the prices on the registration form is for per-
person and not per couple. We have had a few 
problems in this area and it only tends to delay 
getting registered. Right now the cost for the 
Convention is $16 per person. I have a new 
box number for our registration chairman: 
ANNEITA GILBOURN, RT. 2, BOX 442, 
CHATTAHOOCHEE, FL 32324. Keep those 
registration forms coming in. 
Your Fashion Show Chairmen Elaine and 
Vern Olberding has advised that a "Hat Full of 
Fun & Fashion Show" will be in skits and cos- 
tumes, which are being chosen to show the lat-
est in square, round, line, clogging, contra and 
country western dance. We were very happy to 
learn that many of the Pensacola Special Step-
pers are joining us in the show for the first time 
in Convention history. They will not be danc- 
ing—just acting and modeling. I guaranteed you 
will love them, so don't miss this show. Our 
Co-chairmen Nancy & Frank Cherry invite all 
Handicapable dancers to attend to see your 
friends from Pensacola perform their routines. 
An added treat at the fashion show will be door 
prizes. Mark your calendar to attend on Sun-
day, May 26 from 1:00 PM-2:00 PM at the the-
ater. 
We are looking for more volunteers to act as 
door guards for an hour or two at a time. If you 
can spare the time, let our Hospitality Chair- 
man Wilma Scofield know when you are avail-
able. You may write or call Wilma at 7417 
Stagecoach Rd., Pensacola, FL, 32526; Ph: 
(904) 438-3704.1 was a door guard a few years 
back and was surprised to find it was a lot of 
fun. It is amazing just how many smiles you 
will get during that short duration. Try it—I bet 
you'll like it! I'll be at one of those doors on 
Saturday looking for those smiles, so don't dis-
appoint me. 
In many of our square dance publications 
this will be the last time we will get to talk to 
you before May. We hope we have made new 
friends through our words and we ask that you 
come up and introduce yourself to us at the 
Convention. We will be glad to circle up and 
make a square for some fun. So let me take this 
opportunity right now to tell whoever is in my 
corner, "Corner, be there when I need you." 
Chuck and Gloria Scalion, Publicity Chair-
men, 43'.' Florida State Square & Round Dance 
Convention 
35'h MICHIGAN CONVENTION 
The 35th Michigan State Square and Round 
Dance Convention will be held this year at Cobo 
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Hall in Detroit, Michigan. It will be a three-day 
event (August 16, 17, & 18) starting with a 
Trails End Dance from 3:00 PM to 5:00 PM at 
the Hail Plaza, located between Cobo Hall and 
the Renaissance Center. Regular dancing be-
gins at 7:00 PM at Cobo Hall in downtown 
Detroit. The Convention features Michigan call-
ers, cuers, western dance, clogger and contra 
instructors. All dancing will be on hard surfaces. 
In fact, for the first time in recent memory, both 
the plus square dancing and the high level 
rounds will be on hardwood floors. This year 
the dance schedule will include Dancing by 
Definition at the Mainstream and Plus level. 
Of course, a full slate of Mainstream, Plus, 
Advanced, Challenge, contra, rounds, clogging 
and country western will be offered for your 
enjoyment. Single dancers have not been for-
gotten; they may dance in their own singles 
room or find partners more easily in a roped off 
area in the Plus room. If you are a camper, come 
and join us, a self-contained camping area is 
available in a fenced-in parking lot. 
In addition to the fine dancing, the conven-
tion will have exhibitors selling dance apparel, 
seminars, fashion show, a special program on 
Saturday, August 17, feathering exhibition 
dancing and concluding with a Grand March. 
Also, the Detroit area has many interesting 
sights to visit such as Greenfield Village, Henry 
Ford Museum, Detroit Zoo, Greektown and 
many other interesting and fun places. 
A special invitation goes out to Canadian 
dancers to visit Michigan and our State Con-
vention. 
Additional information may be obtained by 
contacting Lloyd and Linda Catey, 3462 Doane 
Hwy., Grand Ledge, MI 48837, Phone (517) 
645-7471. The Convention is sponsored by the 
Michigan Council of Square and Round Dance 
Clubs. it 
You know that little indestructible black 
box that is used on planes? Why can't they 
make the whole plane out of the same sub-
stance? 
When the kindergarten teacher returned 
to her class after being absent, she asked 
the children how they liked their substitute. 
"She was all right," one little boy said, "but 
she wasn't as smart as you. She had to use 
two hands to play the piano." 
—Square Dance Reporter 
March/April 1996 
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ONE NIGHT STAND 
IS THE KEY 
By Bernie Coulthurst 
Editor Club Leadership Journal 
Featured in USDA NEWS 
January/March 1996 
y B
now you are either elated with your 
successful new dancer group or you are 
quite worried about your club going through 
another year without a new dancer program. If 
you are the "elated" group, congratulations and 
keep working on the retention of your new danc-
ers. For club leaders in the latter group there is 
no need to panic—just switch to Plan B—The 
"One Night Stand" plan. 
One Night Stand—According to many call-
ers, and many successful club leaders, a well 
presented and well advertised "one night stand" 
is one of the most successful techniques for at-
tracting new prospects. Why—because people 
can come "check things out" and have a lot of 
fun without any commitment for FREE. Hope-
fully, a few will have such a great time that they 
will want MORE AND MORE AND MORE. 
A year from now they will be hooked on square 
dancing just like you and I are. Their lives will 
never be the same. 
Hire the Best ONS Caller—Your club 
caller may be good at calling a One Night Stand 
(ONS), but chances are s/he is not a great ONS 
caller. Every state has two or three excellent 
ONS callers. One of these callers is the one to 
hire for your one night stand. If you don't know 
these callers, check with the editor of your state 
publication or the president of your state call-
ers association. Often these callers will have 
an ad in your state publication that mentions 
their specialty of calling "one night stand" 
dances. 
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Country Western Square Dancing—Even 
though square dancing is technically "western 
square dancing," consider calling your dance a 
"Country Western Square Dance Shindig." Use 
your imagination using the four words—Coun-
try Western Square Dancing. 
A Little of Everything 
A great ONS caller will have a little of ev-
erything in his or her program—line dancing, 
country western two steps, circle dances, pol-
kas, waltzes, square dancing and even a little 
round dancing and contra dance. The key is to 
expose them to the variety of dance that comes 
under the umbrella called square dancing. 
Pick The Right Place—Where you have 
your one night stand dance is very important. 
Don't pick the cheapest hall or one that is known 
for poor sound quality. Pick a hall that is air 
conditioned and easily accessible for the people 
you are trying to reach. A hall that has country 
western dancing on a regular basis is a good 
choice. For example, in our area our American 
Legion hall is probably the best available and 
affordable hall in town. 
Don't Forget Marketing—Your one night 
stand dance should be marketed for at least 30 
days before the date of the event. Be creative 
with some clever display ads using lots of white 
space that build curiosity. They don't have to 
be big ads—three columns wide should do the 
trick. If your hall has a letter sign over the en-
trance, arrange to use it two or three days be-
fore your dance. Use display posters. Use hand-
outs, free passes and so forth to get the word 
out about your ONS dance. Send letters of invi-
tation to the members of the various clubs in 
your community. Emphasize that the dance is 
FREE in all your advertising. 
In some of your ads emphasize the health 
aspect of square dancing. Mention that country 
western square dancing burns 100 calories per 
hour of dancing. 
Create An ONS Committee—Putting on 
a great one night stand requires considerable 
planning, so appoint an ONS committee or task 
force. Pick your most enthusiastic club mem-
bers for your committee and then let them go 
with their imagination. 
If your first ONS is not successful, schedule 
a second and even a third. The primary purpose 
for having one night stand dances is to get the 
proper exposure to the people you are trying to 
reach. Good luck and remember nothing gets 
accomplished without enthusiasm. 
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Larry Cole 
Alaska July '96 
7-Day Cruise 
with Rawhide & 
Buckskin Staff 
Recording Artists 
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Dick Walael Dale McClary 	Ray Taylor 	011o finer 
IRECORIK 
.‘-f NEW RAWHIDE REALEASES 
RWH-156 THERE'S A TEAR IN MY BEER by Dick 
RWH-52I DIRTY THIRTY HOEDOWN by Dale 
HOT NEW SING-A-LONGS by "Pure ounce' 
RWH-810 '1982' by Larry 
RWH-809 I BELIEVE IN LOVE by Dale 
T'y SIZZLING SELLERS 
RWH-198 THIRTY DAYS by Otto 
RWH-159 THE KEYS IN THE MAILBOX 
RWH-155 SINCERELY by Larry 
COMING SOON  
RWH-I99 WHO'S YOUR LADY FRIEND by Ray 
I 
Contact us on the Internet. Our E-MAIL address is: rawhiderec@aol.com 
BUC   Slit4  
Honk Lutner TOM RUdebOck Dave Gipson 	Rick Alhson 	Pat Shevokas 
NEW BUCKSKIN RELEASES 
BUC-1259 ITS CRYING TIME AGAIN by Grace 
BUC-1214 AINT MISBEHAVIN' by Larry 
BUC-1258 DOWN AT THE OLD CORRAL by Pat 
*SIZZLING SELLERS 
BUC-I257 SECOND FLING by Rick 
BUC-I256 BACK IN BABY'S ARMS by Jerry 
* Dick Waibel Enterprises*675 E. Alluvial*Fresno, CA*93720*209-439-3478* 
* e-mail: rawhiderec@aol.com * 
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THE COUNTRY LINE by ,aim and jean cholmondeiey 
DANCE TERMINOLOGY III 
Thank you for your interest that was shown the last two months. If 
you have any specific questions let the ASD Magazine know and they 
will contact us or call us direct. Have a Happy Easter. 
KICK - A lift log movement with the log straight 
LEAD - The pressure of the hand, shoulder or body to indicate the beginning of a 
pattern or move. 
LEFT - Refers to the foot, hand, hip, or a direction. 
LOCK - A tight cross of the feet. 
LOD - The line of direction or dance on the dance floor. (Counter Clockwise = 
going to the left - Clockwise - going to the right against the line of dance 
(LOD). 
MEASURE - Also called a "Bar." A grouping of musical beats. 
POINT - Point the free foot forward, backward, sidewise or crosswise. 
QUICK - A step or weight change that takes one beat of music. 
RIGHT - Refers to the foot, hand, hip, or a direction. 
RUN - A step or weight change that takes one beat of music. 
SAILOR SHUFFLES - A dance pattern. A shuMe step starting with a cross 
behind. The name is derived from the stumbling type step a sailor does when he first 
hits dry land. 
LEFT 	 RIGHT 
1 Cross left behind right 	 I Cross right behind left 
& Step side right 	 & Step side left 
2 Stop side left 2 Step side right 
Lean left thru pattern 	 Lean right thru pattern 
SCOOT - A slide of the weighted foot forward, backward, or sideward, raising the 
opposite leg with a bent knee. A scoot can also be done on both feet. 
SHUFFLE - Also Known As the Double Step, Polka Step, Triple Rhythm Step. 
A shuffling type step traveling forward, backward, or sideward. 
LEFT FORWARD 	RIGHT FORWARD 
1 Step forward left 
& Bring right toes up to 
left heel 
2 Stop forward left 
LEFT BACK 
1 Step back left 
& Bring right heel back to 
left toes 
1 Step forward right 
& Bring left toes up to 
right heel 
2 Stop forward right 
RIGHTBACK 
1 Step back right 
& Bring left heel back to 
right toes 
 




DESCRIPTION - 4 Wall Dance 	 DIFFICULTY - Intermediate 
COUNTS/STEPS - 32 Counts/39 Steps 	 BPM - 120 
TEACHING MUSIC - Clown In Your Rodeo (Kathy Mattea) 
DANCING MUSIC - Giving Water To A Drowning Man (Lee Roy Parnell) 
UNT / DESCRIPTION 
STOMP, HOLD, STOMP, HOLD 
STOMP, SNAP, SAILOR SHUFFLE 
1 	RF - Stomp forward on RIGHT 
2 HOLD 
3 	LF - Stomp forward on LEFT 
4 HOLD 
5 	RF - Stomp forward on RIGHT 
6 SNAP FINGERS 
7 	LF - Cross step LEFT behind Right 
& RF - Step 1/8 turn to the Right on Right 
8 	LF - Step to Left on LEFT 
SAILOR SHUFFLES, TWIST, TWIST-
TURN, KICK-BALL-CHANGE 
1 	RF - Cross step RIGHT behind LEFT 
& LF - Step to Left on LEFT 
2 	RF - Step 1/8 turn to the Right on Right 
(completing 1/4 turn Right) 
3 	LF - Cross step LEFT behind Right 
& RF - Step to Right on RIGHT 
LF - Step to Left on LEFT 
5 	Lift heels & twist 1/8 turn Right 
6 On balls of feet, pivot 3/8 turn left 
7 	RF - Kick RIGHT foot forward 
& RF - Step ball of RIGHT @ next to Left 
8 	LF - Change weight to LEFT 
KNEE SHAKES AND HIP ROLLS 
1 	RF - Touch toes of r to r & push knee R 
& Knee to center 
2 	Push knee to Right 
& Knee to center 
3 	Push knee to Right 
& Knee to center 
4 	Knee to center & shift weight to right 
5 Roll hips to Right and over 
6 	Roll hips to Left and down 
7 Roll hips to Right and over 
8 	Roll hips to Left and down 
KICK, TURN, STOMP, STOMP, 
MONTEREY TURN 
1 	RF - Kick RIGHT foot forward 
2 LF - Keeping RIGHT knee bent, 
pivot 1/4 turn Left on ball of LEFT 
3-4 RF - Stomp RIGHT next to Left Twice 
5 	RF - Touch toes of RIGHT to the Right 
6 LF/RF - Pivot 1/2 turn Right on ball of 
LEFT and step RIGHT next to Left 
7 	LF - Touch toes of Left to LEFT side 
8 LF - Step LEFT next to Right 
BEGIN AGAIN 
Easter Island in the South Pacific received its name because of the 
day it was discovered, Easter Sunday, 1722, by Jacob Roggeveen, a 
Dutch explorer. 
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The 45'h NSDC Education Committee has 
put together an education program, which will 
include panels, clinics, seminars, the "Show-
case of Ideas" displays, "Sew and Save" and 
an Organizational Round Table Discussion. 
PANELS 
Paul & Linda Rowland 
Vice Chairmen 
Paul and Linda have put much effort into 
choosing the topics and panel leaders. A new 
and very exciting panel is Square Dancing 
Around the World with moderator, Ed Warmoth 
from Oregon. Dancers from several countries 
will discuss dance programs, special events and 
related travel. There will be ample opportunity 
for input from the audience. You won't want to 
miss this one! 
CLINICS 
Tim & Sissy Tyl 
Vice Chairmen 
Tim and Sissy are planning very informa-
tive demonstrations on Square, Round and Con-
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Al Blalock & Vivian Webb, 
Vice Chairmen 
Seminars sponsored by CALLERLAB, 
ROUNDALAB, CONTRALAB and LEGACY 
will add to the knowledge of callers, cuers, 
prompters and dancers who desire to preserve 
our heritage and continue our activity. Topics 
include Planning a Mini-Legacy, Singles in a 
Couples Activity, Club Insurance and Incorpo-
ration, The Many Facets of Round Dance, 
Round Dancing for the Physically Limited 
Dancer and Methods of Choreographic Control. 
An Organizational Roundtable on the topic 
Answering Questions—Recruiting and Retain-
ing Dancers will be a moderated discussion held 
Thursday afternoon, June 27, 1996. 
SHOWCASE of IDEAS 
& PUBLICATIONS 
Don & Kathy Johnson, Vice Chairmen 
Don and Kathy are working hard to present 
exciting and informative displays. There will 
be displays from all over the States that publi-
cize what we as square dancers do for fun and 
fellowship, as well as projects that benefit our 
communities and our fellow man. Many of these 
ideas and publications may be just the catalyst 
for activities and projects to be used in our home 
clubs and communities. Something new for 
1996—a video viewing area to show tapes of 
groups from around the world involved in our 
common activity. 
SEW and SAVE 
Shirley Fields, Vice Chairman 
Shirley and her committee are working on 
an outstanding program of 20+ seminar topics 
such as Fitting a Bodice, Embroidery Embel-
lishments and Serging and Sewing Creations. 
The Tracing Room will be open daily. Across 
the hall from the Tracing Room will be the 
Husband's Lounge where he can sit and watch 
45 
4- 
videos or doze. Next to the lounge will be a 
Repair Room for those emergency apparel re-
pairs. The "glue" to hold all these exciting 
events together will be the Sew Great Across 
the Lone Star State Sewing Booklet. The book-
let can be ordered on your registration form or 
purchased in the registration area. 
This booklet will be filled with all manner 
of sewing and craft hints, as well as blank pages 
for taking notes. 
The Education Coordination Room will be 
manned by Assistant Education Chairmen 
Charles and Betty Nicholson and by Computer 
Coordinators Nasser and Shirley Shukayr. This 
talented committee is hard at work putting to-
gether an exceptional education program for 
you. 
REGISTRATION 
& HOUSING NEWS 
John & Jackie Gilbert, Chairmen 
451h NSDC Business Office, PO Box 380396 
San Antonio, TX 78280-0396 
Office Hours 9:00 AM-5:00 PM 
Monday thru Friday 
Ph: (210) 736-3164; FAX: (210) 736-3168 
Just a reminder, but a serious one. The Early 
Bird or Lone Star Certificate is NOT a regis-
tration for the 45`h NSDC. Whether or not any-
thing else is purchased, the registration form 
must be completed and returned even with just 
your name(s) and address. 
The deadline for the conversion of Early 
Birds and advance registration is April 30, 
1996. After that date, anyone wishing to reg-
ister for the Convention will have to do so 
"at the door" and the price will be increase 
to $30 per person. If you have purchased an 
Early Bird and have not converted it by that date, 
then decide to attend, you will pay $12 more 
per person—the $18 for the Early Bird and an 
additional $12 for an "at the door" price for a 
total of $30. 
Anyone intending to enter the Convention 
Center, Alamodome, or any of the 45'h NSDC 
facilities must be registered. Workers of any 
category (dancers or not) must be registered 
also. A Convention badge and square dance 
attire is required at all dance activities (prai-
rie skirts are considered appropriate attire). 
Confirmation forms for registrants not desiring 
hoteUmotel rooms have been mailed out by the 
Registration and Housing Office personnel. 
Those desiring hoteUmotel rooms are currently 
receiving confirmation forms from the San An-
tonio Convention and Visitors Bureau. 
The San Antonio River Walk is located downtown 
along a two and a half mile section of the meandering 
San Antonio River, the River Walk, or Paseo del Rio, 
hugs the banks of the river 20 feet below street level 
offering visitors and local residents a picturesque 
collection of shops, restaurants, hotels and night 
clubs. One can dine indoors or at patio cafes, enjoying 
German, Irish, Italian, Japanese, Cajun, Tex-Mex 
andTexan cuisine. The towering cypress trees and 
semi-tropical vegetation create a beautiful oasis in 
the middle of America's tenth largest city. 
Registration packets should be obtained at 
the Registration Booths at the Convention Cen-
ter Arcade. The booths will be open on Mon-
day. June 24, 1996 from 12:00 Noon until 6:00 
PM, Tuesday thru Friday, from 9:00 AM until 
PM and Saturday from 9:00 AM until 8:00 PM. 
Volunteers will be needed to help in the Reg-
istration and Housing Booths, preferably for 
two-hour shifts. We are asking those interested 
to please furnish us with your name, address, 
telephone number and the hours you will be 
available to help. The office phone number and 
address are listed above. 
Do you need registration forms, tour/special 
event information? Contact 
Bill & Patti Lawson, 9401 Cliffbrook Dr., Austin, 
TX 78747-9503 
PHONE/FAX: (512) 243-1534 * 






S tay with me while I write about round dancing again, a very important part of our 
square dance program. 
If the choreography and music is good 
enough to dance, then the record should be 
worth purchasing. Taping other people's records 
is just not fair to the producer, or the choreogra-
pher, and is downright taking of property be-
longing to someone else. Call it stealing if you 
like. 
Follow these items carefully: If the producer 
has the music in his library and doesn't have to 
purchase new music, or hire a band to record 
new music, then the following is an account of 
events leading to e new record release. 
1. Studio voice overdub 
2. Mastering from studio tape 
3. Processing stamper 
4. Labels 
5. Advertising 
6. Shipping cost from manufacturer 
7. MFG pressing cost 
8. Cue sheets 
Put all these together and if the producer is 
very, very careful, the cost for a minimal num-
ber (300) of finished records would be approxi-
mately $450. Remember, for this example you 
did not purchase new music, which must be 
accounted for somewhere down the line. If you  
sold all 300 records pressed, the producer would 
break even. Any number less and the producer 
loses. Yes, we do sometimes sell more and make 
a buck. 
The producer of square dancers' rounds eat 
an awful lot of records. The I.R.S. sometimes 
try to tell the producers it's a hobby, but we ar-
gue no, it's a losing business, our family scores 
it a disaster. 
Publications do not give enough support to 
square dance producers' rounds. Just take a look 
back the past year at CALLERLAB or any na-
tional publication and count the number of fea-
tured pop music rounds versus square dance 
producers' rounds. Maybe those who make the 
selections for a featured round just don't think 
about the consequence or support needed by our 
square dance producers. 
My company has produced twenty-two 
rounds in the past seven years, some good, some 
excellent, some undesirable, but I'm not sure 
when, or if ever, we will produce number 
twenty-three. 
I have hopes that this article will give you a 
little more insight into the round dance produc-
tion, and better understanding of the frustra-
tions. 
I enjoy round dancing, and sincerely hope 
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CANADA - $40.00 U.S. FUNDS 
$30.00 Add $4 95 low 
Postage & Handling 
Send for Free Brochure 
Use for traveling or storage 
Holds up to 6 petticoats 
Lighweight Nylon•Sturdy-Secure 
Water & Dirt Repellent, U.S.A.  
NY Res B 1/4 tax 
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The Best in 
Square and Round Dancing Since 1973 
"Summer Fun for Everyone" 
From MEMORIAL DAY WEEKEND 
to LABOR DAY 
WEST YELLOWSTONE, MONTANA 
The Place for Summer Square and Round Dance Fun in 1996 
1545 Targhee Pass Highway • West Yellowstone, MT 59758 
Super 8 Motel (406) 646-9584 • RV Park (406) 646-7662 
for your Square Dance pleasure 
Mike and Deanne Richards invite you to join them for a season of dancing to some of 
the country's finest callers and cuers. You can spend your free time in one of the 
world's most scenic vacation spots. See the natural wonders of Yellowstone National 
Park. Enjoy golf, fishing, boating, live theater, hiking, biking, 4-wheeling, horseback 
riding and unique shops. Come spend a week, a month or a summer!! 
Featured Staff 
Pre-Season Pacl;a g',... 	 Regular Season Begins June 12 
Top National Callers 
Jerry Story 
Texas 
PLUS Pkg only 
May 24-26 













Jerry & Janice 
Jestin 
Arizona 
Al Wknd Pkg. 









Russ & Micki 
Frances 
Utah 
Rounds for Wade 
Aug 21-24 
Jerry & Janice 
Jestin 
Arizona 
A2 - Cl Pkg. 
June 14-16 
Dave Towry 
MO and TX 
Regular week 


























from June 16 
Bill Pasco 
Montana 
Intro to Al Pkg 
June 16-19 
Steve & Judy Storm 
Utah 
Int Rnd Dance 
July 14-17 Pkg 





Mike & Deanne 
Richards 
Cody, Wyoming 
Dance Prog Directors 
RD Leaders 
SPECIAL PACKAGES AND PROGRAMS AVAILABLE 
For information and registration forms, please call (307) 587-5404 or write to: 
Mike and Deanne Richards, 802 17th Street, Cody, Wyoming 82414-3803 
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'Those of us who have been involved with 
1 square dancing for many years had the 
privilege of knowing Jack Lasry. Jack was a 
superb caller and a highly respected leader. 
From his home base in Florida, he shared his 
wisdom and leadership generously and helped 
us bring square dancing together during the 
early days of CALLERLAB. 
Jack became such a popular caller he had to 
give up his classes and spent most of his year 
traveling. Suddenly, cancer struck. As he grew 
weaker he had to cut back on his traveling and 
spend his time closer to home. He again began 
teaching new dancer classes and helping new 
dancers bridge the gap into club dancing, but 
things were different! In 1984, after five years  
of teaching his new classes, Jack reported to 
CALLERLAB what he had discovered and how 
he had changed his program. We will listen in 
as Jack explains: 
"Well, first year back had a very nice class 
and we were doing like everybody else—gonna 
teach the full 68 Basics and when we get 
through we'll workshop a little bit and go to 
Plus, so that seemed to be what everyone was 
doing in the United States. I did the same thing. 
Well, I kinda got disturbed with what I was 
seeing. I said, 'Well maybe it's me, maybe I'm 
rusty.' Although I've felt for a long time I'm a 
pretty good caller, pretty good teacher. So I did 
the same program another year, 68 Basics, the 
whole thing. Workshopped during the summer, 
Plus workshop after graduation—the whole 
thing! 
"Well, after the second year I was convinced 
something was wrong, that it wasn't me. Third 
year, which is now in its third year of program, 
I decided I'm going to teach the CALLERLAB 
48 Basics in the first 30 weeks and that's all-
48 Basics! We started in October and we fin-
ished in May/April and we danced 48 Basics 
through the summer; May, June, July and Au-
gust. September we started learning Main-
stream—they ate it up! They went through it 
Round Dance Video Tapes 
for Dancers and Teachers 
'0 @ ®®® * 
* 	* 
Send Orders to: 
ROUNDALAB Video Office 
c/o Sharon & Casey Parker 
1032 Compass Lane 
Manteca, CA 95336 
ROUNDALAB members write for information on member discount..) 
Shipping Fees 
48 Continental U.S.. $7.00 for the 1st tape and $1.00 for each additional tape. 
Shipments Overseas by air- $16.00 for the 1st tape and $5.00 for each additional tape. 
Hawaii. Canada. Overseas by surface - $13.00 for the 1st tape and $1.50 for 
each additional tape 
Cost per tape is - S43.00 
Phase I 	 1 Tape 
Phase II  I Tape 
Phase Ill 	 I Tape 
Phase IV  2 Tapes 
Phase V 	 2 Tapes 
Phase VI  2 Tapes 
Full Set ($350.00) 9 Tapes 
Available in VHS or PAL format 
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We welcome mail orders 
and ship worldwide. 
Call• us for a copy of our 
extensive catalog: 
(54 charge, refunded with your first a-der!) 
407 Main St., Laurel, MD 20707 
011_1-800-627-0412 
1' 31. BOX 1312 Burlington. I \ 52(411 
319 '52 12115 
I 
like a knife through butter! They weren't con-
fused with the difference between a Swing Thru 
and a Spin the Top because they weren't taught 
three or four weeks apart. They were not frus-
trated and that's the answer." 
Jack had two more comments at a later date: 
I. "The issue at hand is nothing new. Nothing 
has really changed with one exception, the 
complexity of the dance has further increased 
the size of the gap for people who are learn-
ing how to square dance in our Learn to 
Dance Programs, to make the transition into 
the club program. 
2. "That little glass of water right here, which 
is fairly full—we can only keep pouring so 
much more into it till it kinda spills over the 
side and is lost." 
Jack went ahead and changed his Introduc-
tion to Square Dancing Program. He was able 
to convince six callers in his area to join with 
him. They all agreed to teach only the Basic 
Program's 48 calls, starting in October and end-
ing the first of May, a period of about 30 weeks. 
All of these callers also used only these 48 calls 
in workshops and parties over the summer. In 
September they all started teaching the Main-
stream calls. Go back and reread what Jack said 
51) 
f9.2. 
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about how the new dancers learned the Main-
stream calls. He said, "They ate it up!..." 
Jack Lasry was a professional educator, an 
excellent caller and a perceptive leader. He and 
his caller friends brought in 529 new dancers 
during the first year of their Basic Program 
classes! If Jack were still around, he would have 
the largest and most attractive new dancer pro-
gram in the country. He rediscovered the class 
programs that all of us used during the most 
productive years of square dance classes. Dur-
ing those years we started at the beginning and 
moved ahead with small, gentle steps, allow-
ing plenty of time to play with and enjoy each 
call as it was learned. He remembered Ed 
Gilmore's advice, "Teach slowly and thor-
oughly." 
Jack was a man of action! He wasn't afraid 
to reject what everyone else was doing if it didn't 
work. He had high standards for his classes and 
wasn't about to settle for less. Jack did five 
things that are still available to us today: 
I. He rejected the popular practice, which 
forced learners to skip Basic and Mainstream 
dancing and learn the entire Plus Program 
in the first year! 
American Squaredance. April 1996 
2. He worked with other callers to provide a 
support and party system for the Basic 
classes, which they all taught. 
3. He allowed plenty of time, a full year, for 
the program which he set up to TEACH the 
48 calls, to help new dancers LEARN the 
calls and to make sure they had places to 
ENJOY dancing them. 
4. He allowed enough time and skilled instruc-
tion to reduce the beginner's learning rate 
spread of one to five to practically zero. The 
classes moved into the Mainstream Program 
as one unit, not as 529 individuals. That's 
why Jack found to his amazement, "They 
ate it up!" All were ready and had the nec-
essary prior experience for learning the 
Mainstream Program calls. 
5. He helped the group develop socially and 
taught them to support each other. Confi-
dence grows out of success and Jack let all 
of his class members enjoy lots of success. 
Many of us want to see square dancing's stat-
isticians again able to verify that there are at 
least 375,000 square dancers in our organized 
clubs and programs. That population has 
steadily eroded since the census in 1990. In fact, 
I personally have always wanted even more. I 
believe we need to have at least 1% of the 
American population in square dancing to jus-
tify our claim that this is the American Folk 
Dance! Two million dancers! Sixteen years ago 
Lasry told us how to increase our numbers: 
0 Set up Basic Program classes and parties 
in every area. 
0 Combine several small classes into one 
large class. 
0 Have caller groups and associations 
teach and manage these Basic classes and 
parties. It is not fair nor productive to ex-
pect Plus clubs to operate Basic programs. 
It should be obvious by now that our 
square dancing population will never even 
get back to 375,000 unless somebody gets 
started soon. 
0 We must open up square dancing to av-
erage learners who are moderate and low 
frequency dancers. We have been trying 
to limit our activity to high frequency danc-
ers who learn easily, but it hasn't worked. 
We will continue to have serious problems 
recruiting and retaining new dancers as 
long as the only entry level programs we 
offer are those designed for people who 
match our current Plus and Advanced 
dancers in learning ability and dancing 
frequency. We need to provide classes and 
parties where our average learners and 
moderate frequency new dancers can learn 
and grow. We must recognize that there 
are lots of potential new dancers who are 
not, and will never be, interested in the 
Plus Program, just as there are now many 
Mainstream and Plus dancers who will 
never join an Advanced or Challenge Pro-
gram. We must have attractive programs 
for everyone who wants to square dance. 
NOTE: In a previous article, I mentioned that 
one percent of the population in Sweden is in-
volved with square dancing. I misplaced my 
decimal point! There are actually 8,000 square 
dancers in this country of 8,000,000 people. 
This is still a large group of very active square 
dancers. 
pmfid, Rae Reetylid awe Softiies 
Squares • Rounds • Country Western • Clogging 
1155 Lexington Road, Nicholasville, Kentucky 40356 
Message or Fax Call Toll Free 24 Hours 
USA 1-800-882-3262 • Canada 1-800-292-2623 
Local or Intl 1-606-885-9235 
Office and Customer Service (606) 885-9440 





1996 TWO-DAY (WEEKEND) PACKAGE 
WEEKENDS MARKED WITH A sY HAVE SPECIAL PRICING. CALL FOR PRICES. 





VIC MILLER - PA 
NANCY & WIMPY 






RAY BRIGANCE - TN 





RECORDS 	14  
KEN BOWER - CA 
GARY SHOEMAKE 
JERRY HAAG - WY 
MARSHALL FLIPPO 
TX 
SCOTT SM11ITH - UT 
CHARLIE & BETTY 
PROCTER - TX -RDS 
ALL ROUNDS W/E 
PHASES 2 THRU 4 
INTO TO PHASE 5 
CHARLIE A BETTY 
PROCTER • TX 
JERRY & BARBARA 
PIERCE - AL 
BIG & LITTLE ENIS 
WES DYER- KY 
KENNY JARVIS - KY 
C D GLOCK A 
BRENDA BEEBER 
KY - (LINES) 
JUNE 28 - 30 * JULY 5 • 7 * JULY 12 • 14 JULY 19 • 21 JULY 26 - 28 AUGUST 2 .,4 
HAVE A GOOD 










BOHANNON - GA 
(RDS) 
DAVE GIPSON • IN 
DAVE STUTTIARD 
OH 
DICK & GAIL 









MEL ESTES - Al, 
BILL McVEY - GA 
SCOTTISH FOLK 
DANCERS 




JERRY STORY - TX 
LARRY LETSON 
TX 
LATIN & BOB VAN 
ATT A - LA (RDS) 




GENE RECORD - KY 
MIKE ALEXANDER 
014 
JOHN & JEAN 
STIVERS - OH 
(RDS) 
WAYNE 
McDONALD - TN 
CHARLIE 
WHEATLEY - KY 
ELLIS & HELEN 
OLLIGES - KY (RDS) 










STAN RUSSELL- SC 
SAM LOWE • GA 
LARRY MONDAY & 
GLADYS GUNTER 
NC (RDS) 
*SEP. 20 - 22 •A *MP. 27.29 -c OCT. 4 - 6 A OCT. 11 • 13 A OCT. 18 • 20 OCT. 23 - 27 
BOB FISK - AZ 









ED PABST • OH 
MATT WORLEY - VA 
GENIE & JACK 
WIIETSELL - SC 
(RDS) 
HAROLD "MONK" 
MOORE - NC 
'I' MORGAN • NC 





BILL & BETTY 




MIKE HUGHES - GA 
HAL & SADIE 






JOHN A MARTHA 
PRITCHETT - GA 
(RDS) 
ALL WEEKENDS ARE PLUS UNLESS OTHERWISE INDICATED. 
Luxury Accommodations • 3 Meals Daily • After Dance Snacks and Refreshments • Hot Tub • Heated Swimming Pool 
Miniature Golf • Tennis • Ping Pong • Volleyball • Horseshoes • Horseback Riding Available 
PACKAGE BEGINS wan CIIECK-IN FRIDAY AT 3:00 P.M. AND ENDS SUNDAY AFTER BREAKFAST. 
ALL THIS FOR ONLY ... $140 00 per person based on double occupancy plus 8.5% Tennessee sales tax. 
FOR RESERVATIONS CONTACT: English Mountain Retreat 
1096 Alpine Drive • Sevierville, TN 37876 • 423453-0171 • 1-800-633-1281 (Reservations Only) 
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1996 FIVE-DAY PACKAGE 
WEEKS MARKED WITH A * HAVE SPECIAL PRICING. CALL FOR PRICES. 




KEN BOWER - CA 
JERRY HAAG - WY 
SCOTT SMITH - UT 
GARY SIIOEMAKE • TN 
ENGLISH MIN CUERS 
SCHOOL 
CHARLIE & BETTY 
PROCTER • TX 
JERRY & BARBARA 
PIERCE - AL 
JERRY HAAG • WY 
DALE McROBERTS • IL 
GARY SHOEMAKE • TN 
NANCY & DEWAYNE 
BALDWIN - IN (RDS) 
DENNIS HUMPHREYS 
FL 
FRANK BEDELL - FL 
GARY SIIOEMAKE • TN 
THE DUNNS - FL (RDS) 
JUNE 23 - 28 JUNE 30 - JULY II * JULY 7.12 * JULY 14 • 19 JULY 21 - 26 
HAVE A GOOD TIME AT 
THE NATIONAL 
CONVENTION IN SAN 
ANTONIO, TEXAS 
MARSHALL FLIPPO -TX 
LARRY LETSON -TX 
GARY SHOEMAKE - TN 
LINDA .1 DAN PROSSER 
PA (RDS) 




GARY SHOEMAKE - TN 
CARLENE BOHANNON 
GA (RDS) 
KEN BOWER - CA 
CHUCK PEEL - IN 
KING CALDWELL - LA 
GARY SHOEMAKE -TN 
RUSS & WILMA 
COLLIER - IN (RDS) 
BUDDY GILLESPIE - AR 
BILL WILDER - AR 
GARY SIIOEMAKE • TN 
LINE DANCING BY 
STAFF 
JULY 28 - AUG. 2 AUGUST 4 - 9 AUGUST 11 - 16 AUGUST 18 • 23 AUG. 26 - 30 
JIM PARK - MI 
GARY MAHNKEN - MO 
GARY SHOEMAKE - TN 
FRANKIE & JOHNNIE 
WYNN • MI (RDS) 
JERRY DEWS-TX 
MIKE KELLY- KS 
GARY SHOEMAKE • TN 
LYNN & BOB VAN ATTA 
LA (RDS) 
ROYAL RECORDS 
TONY OXENDINE - SC 
JERRY STORY-TX 
LARRY LETSON - TX 
GARY SHOEMAKE - TN 
THE RAYES - GA (RDS) 
JOHN SAUNDERS • FL 
TOM ROPER - IL 
GARY SHOEMAKE - TN 
JIMMY & CAROL 
GRIFFIN - FL 
(RDS) 
PLUS & ADVANCED IN 
 
DARRYL LIPSCOMB - TX 
JERRY STOVER-OK 
GARY SHOEMAKE - TN 
SEPARATE HALLS 
SIP. 1 • 6 SEP. 8 - 13 * 	SEP. 16 • 20>;̀ SEP. 22 • 27 SEP. 29 • OCT. 4 
DALE McCLARY - IL 
SKIP SMITH - FL 
JEANNETTE & LEO 
CHAUVIN - FL (RDS) 
PLUS & ADVANCED IN 
SEPARATE HALLS 
LARRY PRIOR - FL 
WALT ISHMAEL - FL 
• TN 




AM. CALLERS ASSOC. 
CALLERS SCHOOL 
BOB FISK • AZ 
MAC LETSON • AL 
GARY SIIOEMAKE -TN 
RANDALL - CA 
 
JAMES MARTIN - TX 
VIRGIL TROXELL • IN 
GARY SHOF.MAKE - TN 
LEN & JO MILLER • IN 
(RDS) 
KEN BOWER • CA 
JERRY IIAAG - WY 
GARY SHOEMAKE - TN 
BONNIE & TOM 
TOMCHIK - NC (RDS) 
OCT. 6 • 11 OCT. 13 • 116 OCT. 20 • 26 
DICK DUCKIIAM - MI
BOB 
WOOD USSERY - AR 
GARY SHOEMAKE - TN 
NEALE & KAREN 
BROWN - CAN 
(RDS) 
LOYD - AR 
STAN SULLIVAN • MO 
GARY SHOEMAKE - TN 
DICK & UNA MILLER 
(RDS) 
TONY OXENDINE - SC 
JERRY STORY -TX 
GARY SHOEMAKE - TN 
JIM & PRISCILLA 
ADCOCK - VA 
(RDS) 
ALL WEEKS ARE PLUS UNLESS OTIIFRWISE INDICATED. 
Luxury Accommodations • 3 Meals Daily • After Dance Snacks and Refreshments • Hot Tub • Heated Swimming Pool 
Miniature Golf • Tennis • Ping Pong • Volleyball • Horseshoes • I horseback Riding Available 
PACKAGE BEGINS WITII CIIECK-IN SUNDAY AT 3:00 P.M. AND ENDS FRIDAY AFTER BREAKFAST. 
ALL THIS FOR ONLY ... $3625° 
p ieursp8e rs5z 	sosne (6.1 et u pan cy 
FOR RESERVATIONS CONTACT: English Mountain Retreat 
1096 Alpine Drive • Sevierville, TN 37876 • 423-453-0171 • 1-800-633-1281 (Reservations Only) 




The latest addition to the Hilton 
family. . . a compact 4 channel 
microphone mixer and power 
amplifier. Compatible with any 
CD, tape, or other signal source. 
Small enough to fit into an 
attache case and the power of 
one channel of an AC-300. 
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HILTON portable sound systems designed and built for 
the professional . . . 
We have a wide selection of variable speed turntables, 
speakers, variable speed tape players, wireless microphones, 
and related accessories for the complete sound system. 
CALL OR WRITE FOR COMPLETE PRODUCT LINE INFORMATION PACKAGE: 
HILTON AUDIO PRODUCTS, INC. 
1033-E Shary Circle • Concord, CA 94518 
FAX: 510-682-8497 
Phone: 510-682-8390 1416- 11.22.1". 
People / Events 
IN THE NEWS 
If you have square dance news you would 
like to share with ASD readers, please send it 
to us, along with your name, address and phone 
number (type written, if possible, but not nec-
essary) to ASD Magazine, 661 Middlefield Rd., 
Salinas, CA 93906-1004, or FAX it to us at 
(408)443-6402. We'll do our best to include it 
in a future issue. 
YOU CAN MAKE A DIFFERENCE... 
A Note From Dorothy Walker 
Assistant Editor, ASD 
As many of you know, my sister Marty (her 
husband used to be a caller in our area) is await-
ing her third kidney transplant. I mentioned in 
last month's "Breadline" that my eldest sister 
Mary and I are being tested for the privilege of 
sharing this gift of life. I know from personal 
experience the financial (and emotional) dev-
astation something of this magnitude can have 
on the recipient and their family, even with the 
best of insurance companies! This is why I am 
asking that you read and act upon the follow-
ing two pleas for donations; transplantation is 
a cause that is close to my heart. 
Help in any way is very much appreciated 
such as donating to the trust funds set up to 
help the families or offering spiritual support 
(prayer is so important). And if you live close 
enough to the Litoffs and the Kesslers, you can 
help by dropping off a home-cooked meal, do-
ing some dishes, making a bed, dusting or of-
fering to do some grocery shopping. These ev-
eryday chores can be overwhelming when you 
are taking care of a loved one and tend to get 
put aside for lack of energy. Any type of help 
can be just the thing to lift spirits and put the 
burden of everyday worries aside for a little 
while. 
We thank you in advance for showing your 
support to these families. 
ORGAN TRANSPLANT FUND, INC. 
FRIENDS OF JEFFERY P. LITOFF 
California 
We are writing this letter on behalf of a fel-
low square dancer; a former Conejo Thumper 
American Squaredance, April 1996 
Officer, present FIR' club member and a good 
friend—Jeff Litoff. 
Jeff and his lovely wife, Rosemarie, have 
been married for almost twenty-five years and 
are proud parents of one terrific son, Brett, a 
Moorpark College student. For many years Jeff 
has been generous in donating his time and tal-
ents to his synagogue, the Boy Scouts and as a 
small business entrepreneur of integrity and 
excellence to our local community. 
During the years that we've enjoyed "squar-
ing up" with the Litoffs we have observed a 
gradual decline in Jeff's physical endurance 
following a heart attack at a prematurely young 
age. We have never heard him complain and he 
has never ceased to support square dancing—
even when he had to "sit out" more than he 
danced. Now Jeff needs our help! 
Jeff, must have a heart transplant. Doctors 
have told him that without a transplant he has 
less than one year to live. UCLA Medical Cen- 
ter in Los Angeles will perform the surgery, but 
Jeff needs to show proof that he has the funds 
to cover the operation and subsequent medical 
costs. The surgery, hospitalization and prescrip-
tion costs will run greater than $200,000 dur- 
ing the first year of the transplant. Annual limi-
tation on his health insurance is $50,000 and 
there is a maximum insurance pay-out of 
$50,000 over his lifetime. 
All of Jeff's family and friends have united 
to raise the $150,000+ necessary to move for- 
ward with his life saving treatment. We are 
working in conjunction with the national non-
profit organization, Organ Transplant Fund 
(OTF), whose involvement ensures that contri- 
butions are tax deductible and will not be used 
for any other purpose than to pay for Jeff's heart 
transplant and continued related medical ex- 
penses. You will receive a receipt from the OTE 
The PIR2s have scheduled a benefit square 
dance for Jeff at the Borchard Community Cen- 
ter on May 5, the earliest available vacant date. 
However, the bulk of the money must be 
raised within the next six weeks in order for 
Jeff to take advantage of the first available 
donor heart. 
Your heart to heart donation would be a great 
help and deeply appreciated. Every dollar do- 
nated will bring us closer to the day when Jeff 
and Rosemarie will dance every dance once 
more—that wonderful time when we will know 
that our contributions made it possible for Jeff 




Checks should be written to "Organ Trans-
plant Fund" and sent directly to Organ 
Transplant fund, Friends of Jeffery P. Litoff, 
PO Box 766, Newbury Park, CA 91320-0766. 
Thank you for your consideration. 
With heartfelt gratitude, 
Bill and Ida Rubin, Newbury Park, California 
YOU CAN HELP SAVE A LIFE! 
Tennessee 
Have you ever watched your child or some-
one you loved who was sick and you couldn't 
help them? HaVe you watched them waste away, 
powerless, unable to ease their suffering? 
Let me introduce you to JoAnn and David 
Kessler and their son, Joseph, age 34, who is a 
single parent of two small children, Lacie, age 
three and Joseph Jr., age six. 
JoAnn and David started square dancing in 
1982 and have served as officers in their club 
at various times. They are presently dancing 
with an APD Club and a Clogging Club. "Joe," 
as their son is called, started square dancing in 
1984 and was active working on several spe-
cial dances including the Mid-South Festival 
held here in Memphis each November. 
Joe has been unable to work since 1994 due 
to poor health. He and the children have been  
living with JoAnn and David since then. He 
had worked at the Sharp Manufacturing facil-
ity here in Memphis for thirteen (13) years un-
til his health forced him to quit. Joe has a 16 
year history of insulin dependent diabetes 
millitus. His diabetic complications led to a kid-
ney transplant in December 1994 which was 
received from his half-sister. Prior to receiving 
the transplant he was on a dialysis machine 
three times a week. 
Although the kidney transplant alleviated the 
renal disease, other diabetic complications con-
tinue. Because of these complications, the trans-
planted kidney is showing signs of failure. Fur-
ther diagnosis confirmed that Joe is in need of 
a pancreas transplant to insure that the trans-
planted kidney is not destroyed. Joe's medical 
insurance has expired and he has no insurance 
to cover the cost of the operation. A minimum 
of $40,000 is required to get Joe on the waiting 
list for a pancreas transplant. Another $20,000 
must be raised to guarantee appropriate post-
op care. 
Seven couples of square dancers have vol-
unteered to serve as a committee to assist in 
raising the necessary money. Can you please 
help us? No amount is too small. All money 
raised is being funneled through the ORGAN 
30th NATIONAL 
	
PAVILION CONVENTION CENTER 
ADVANCED AND CHALLENGE 
	
VIRGINIA BEACH, VIRGINIA 
SQUARE DANCE CONVENTION 	JUNE 20, 21, 22, 1996 
STAFF CALLERS 
ED FOOTE DAVE HODSON ROSS HOWELL MIKE JACOBS 
LEE KOPMAN 	STEVE KOPMAN DAVE LIGHTLY 
BEN RUBRIGHT ANNE UEBELACKER DAVE WILSON 
ADVANCED (A-2), C-1, C-2, C-3A, C-3B 
(ALSO PART-TIME C-4 BASIC & C-4 
CONVENTION DANCING: THURSDAY AFTERNOON & THURSDAY NIGHT, JUNE 20 
MORNING --AFTERNOON--EVENING DANCING ON FRIDAY & SATURDAY, JUNE 21 & 22 
NAME 
ADDRESS 
t imadian checks and [looney orders must be in US dollars payable on a 
t'5 bank. Canadian postal money orders in US dollars are OK.  
Check hall you will be dancing 
in the majority of the time.  
C-4 
DANCE FEE. S36 PERSON 
DEPOSIT 510/PERSON 
(After May 1, Send Full Payment) 
MAIL TO.  
ED & MARILYN FOOTE 
40 McCANDLESS DRIVE 




C-1 	C 3B 
C-2 
	
C -4 BASIC 
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' EXCEPT INTRO TO CONTRA 
IMPROVE YOUR 
DANCE SKILLS THRU 
DE 
I(&. It \ I DE 0 I NI FRNAI 1(-)N, .\ I 
3649 Whittier Blvd, lab Angeles, CA 900231213) 262. 3942 
NEW TAPES: 
CONTRA 
with XIS1 =TRW 
A-2 Ovals Dance 
With ABS SIMMS! 
NAME: 	  
ADDRESS: 	  
CITY: 	  
STATE: ZIP CODE: 	 
BASIC SQUARE DANCE with Larry McBee 
❑ Val: Calls 1 Thru 23 
❑ Vol.2: Calls 24 Thru 49 
❑ Vol3: Mainstream Cloverleaf to Recycle 
PLUS SQUARE DANCE with Lee Schmidt 
❑ Tea Cup Chain to Spin Chain 
& Exchange The Gears 
PLUS SQUARE DANCE IN "D.B.D." with Don Mc Whirter 
❑ Vol.1: Tea Cup Chain to Relay the Deucey 
❑ Vol2: Cross Fire lo Spin Chain & Exchange the Gears 
A-1 SQUARE DANCE with Mike Sikorsky 
❑ Volt: Acey Deucey to Cross Over Circulate 
❑ Voll: Quarter In to Mix 
A-2 SQUARE DANCE with Mike Sikorsky 
❑ Vol.1: Pass The Sea to Zig Zag/ Zag Zig 
❑ Vol2: Switch To A Diamond to Trail Off 
ROUND DANCE with Bob & Edna Faudree 
❑ Phase I & II: Fraulein; Stiouis Blues 
❑ Phase Ill: Answer Iv* Desert Song 
❑ Phase III: Latin Basics (Four Dances) 
ROUND DANCE with Joyce(Dose) Lane & Jim Lane 
❑ Phase IV: Till Tomorrow Audios; Rainbow Connection 
CLOGGING with Marilyn Hansen 
❑ Beginning 
❑ Easy Intermediate 
❑ Intermediate - Level 1 
❑ Intermediate - Level 2 
CONTRA DANCE 
❑ I ntoduction To Contra w/ Mike Seastrom 
PIckstre ior.:Mas ::'.de., daic Cassettes 3. Potidet (SAHA) 
OTHER TAPES AVAILABLE: 
BALLROOM, WEST COAST SWING, 
ETHNIC, and COUNTRY WESTERN 
❑ CATALOG AVAILABLE UPON REQUEST 
TRANSPLANT FUND (OTF), a national non-
profit tax exempt organization headquartered 
here in Memphis. Since its inception in 1983, 
OTF has helped hundreds of patients 
nationwide raise funds for their surgery and 
aftercare. 
Tax deductible contributions can be sent 
to and checks made payable to: Organ 
Transplant Fund, 1102 Brookfield suite 202, 
Memphis, TN 38119. Please attach a note or 
in the memo portion of your check stating the 
contribution is for Joseph Kessler. Thank you 
for helping Joseph live to see his children grow 
to adulthood. May God Bless You. 
Otto A. Stoy, President Greater Memphis 
Sq. & RD Assoc., Germantown, Tennessee 
ARTHUR WILBERT FAIRCLOTH 
North Carolina 
The Tar Heel square dance community lost 
a long-time devoted square and round dancer 
February 17, when Arthur Wilbert Faircloth 
died of a heart attack. 
A resident of Asheboro, Wilbert was a mem-
ber of the Randolph Squares of Asheboro, 
Raybuck Rounds of Winston-Salem and 
Greensboro Rounds. He and his wife, Vera, had 
been active dancers in Piedmont, North Caro- 
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lina, for 20 years. They participated frequently 
at Saturday night dances in Greensboro. Vera 
served as treasurer of the Randolph Squares for 
two years. Their ten-year old grandson, Josh, 
recently completed a square dancing class. 
Among pallbearers at Wilbert's funeral ser-
vice were cuer Ed Raybuck of Raybuck Rounds 
and Keith Hayes, a member of Randolph 
Squares. 
A World War II veteran, Wilbert, 75, had 
retired as manager of Eckerd Drugs in 
Asheboro. He was a member of First United 
Methodist Church in Asheboro, where he served 
as a Sunday School teacher, superintendent and 
member of the Administrative Board. 
In addition to his wife, survivors are a daugh-
ter, Zoe Faircloth, a son, Kim Neil Faircloth and 
two grandchildren, Josh and Kristen Faircloth 
of Asheboro. 
Al Stewart, Greensboro, North Carolina 
WALT COLE 
On the following page is a picture of Walt 
Cole, who was at Cotton Woods Resort in the 
sunny Okanogan of B.C., Canada, trying to 
teach us and ten other couples, TIMING. It was 
a wonderful course, one every caller should have 







Wade Driver, Producer 
Walt Cole TRYING to teach Canadians about 
beats, counting and timing! 
Walt has no idea this picture was taken or 
that Bill Morrison and Shirley Gordon, two of 
his students were on the stage behind him, with 
a large club. Walt did say that was the first 
picture ever taken of him with his glasses on, 
at the time of the flash from the camera. 
We would like to thank Walt and Louise for 
the training and the sharing of their wonderful 
knowledge. 
We wish you well and our prayers and 
thoughts are with both of you. 
I'm sure I speak for all your students in your 
training of new callers at Cotton Woods Resort 
in Salmon Arm B.C. Canada. 
We love you both. 
June Towhey and Bill Morrison, Kamloops, 
B.C. 
AN ENERGETIC CHAMPION OF 
SOCIAL JUSTICE 
In the year 1954, a young woman made a 
dramatic entry into Townsville by ambulance 
after a serious injury on the family farm. 
Her name was Phyllis Penny. Her diagno-
sis, paraplegia. The first major challenge con-
fronting her was to make a radical change in 
her rural lifestyle—to develop her own mobil-
ity "on wheels" and secondly, to settle her house-
hold in Townsville for family medical and re-
habilitation purposes. 
Ever since that fateful accident, from her 
unenviable seat of her wheelchair, Phyllis Penny 
had plenty to say, and do, in and around 
Townsville and beyond, about the needs of per-
sons with disabilities. 
With a naturally perceptive mind and a keen 













KEY LARGO by Wade 
CUP OF TEA by Bob 
SWEET MISERY by Mike 
WESTERN SKIES by Wade 
FEELIN' KINDA LONELY TONIGHT by Dee Dee 
SCOTCH AND SODA by Bob 
ONE PROMISE TOO LATE by Mike 
FRIDAY NIGHT IN AMERICA by Wade 
RHYTHM ADVANCED CHALLENGE WEEKEND 
July 26-27, 1996 
Wade and Bob 
Laughlin, Nevada 
HI ROLLERS CALLER SCHOOL 
July 28 - August 1, 1996 
Bob and Wade 
Laughlin, Nevada 
ENGLISH MOUNTAIN 
July 4 - 11, 1996 
Wade and Dee Dee 
Sevierville, Tennessee 
RHYTHM ROUND-UP 
August 9 & 10, 1996 
Mike and Dee Dee 
Underwood, Iowa 
Exclusive Distributors for Rhythm Records - Palomino Records Inc., 1-800-32B-3800 
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ticipation, she found ways of contacting other 
disabled persons who were struggling to live 
normally despite overwhelming physical, social 
and employment barriers. That was the grim 
scene, as she discovered it for handicapped 
people in the decade of the '50s. Her accident 
had occurred in a zero decade for disadvantaged 
North Queenslanders. 
Phyllis turned out to be the right disabled 
individual to apply her own personal experi-
ences, her considerable ideas and energies, plus 
a natural "self-empowerment" to set herself a 
mammoth task to help rectify the mid-century's 
barren landscape for disabled. 
Before long, she had initiated the formation 
of a paraplegic association in Townsville, which 
met regularly and eventually acquired the use 
of a vacant suburban church as a center where 
the members planned their own social and re-
habilitating activities. 
About the time this organization was hop-
ing to purchase the building, Phyllis as its cen-
tral figure, experienced a series of major medi-
cal crises requiring indeterminate hospitaliza-
tion. 
The legacy of paraplegic complications ne-
cessitated countless operations, most of an 
emergency nature debarring her from exercis-
ing her great organizational skills at the com-
munity level. As she recuperated, from her cre-
ative mind came the idea of forming a square 
dance group of young men and women, in which 
her son Harry, Jr. took a leading role, also be-
coming a skilled caller. The Dare Devil Square 
Dance Group proved a successful venture. To 
this project Phyllis applied other skills, for ex-
ample, designing and personally sewing the 
colorful gear worn by the dancers. 
Then there was the planning of itineraries 
for competitive and exhibition performances, 
which took Dare Devils, including Phyllis in 
her wheelchair, about Queensland and at least 
once as far as Sydney. In all the engagements 
of the Dare Devils she was as mobile as the 
troupe. 
As if the enduring handicaps of two dysfunc-
tional lower limbs was an inadequate way of 
testing her tolerance for change, Phyllis sub-
jected to two successive life-saving radical 
amputations of both legs at the hip joint. 
Then another challenge! This time her 
husband's health, involving retirement from his 
job. Again a solution. 
Together Phyllis and Harry devised a project 
accommodating their "home industry" interests. 
Conducting a weekend stall at the show-
grounds where combined skills in furniture and 
toy making, handicrafts, making cakes and con-
serves, engaged them in another phase of 
Townsville community life. 
On the morning of September 17th, 1995, 
"Penny" as she is affectionately known by her 
circle of friends, lost her running battle with 
encroaching complications arising from 
paraplegic condition. 
Symbolically, aided by her ubiquitous chair, 
Penny has been singularly successful in shap-
ing "access" paths to ensure that life now is 
more agreeable for her wheel-borne successors. 
Penny's accomplish-filled record survives 
her and will be an inspiration to many who did 
not have the benefit of knowing her and seeing 
her in action; a champion for social justice, a 
loyal defender of family and community val-
ues, and a brave North Queenslander who coped 
remarkable well with extreme adversities. 
Written by Joan limes Reid, Reprinted from 
South Pacific Square & Round Review Nov/ 
Dec 1995 
SQ M UP 
Tomye and Andy Sherrill of Estill Springs, 
Tennessee, have had these SQ M UP plates for 
about ten years. 
They first saw 




The front plate was made showing their 
Estill Springers club in Tennessee. 
The Sherrils 
have enjoyed 
square dancing for 
over fifteen years, 
thanks to Bob 
Howell, their first 
instructor. 
SQ.  u 
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"JON'S NOTES" 
Monthly Note Service 	k 
obi) For The Caller Who Care dipji 
by 
John & Linda Saunders 
Choreo Basic - C-1, Singing Call Review, Contra's, 
Lines, Partners Review and Much, Much More... 
33 YEARS of calling experience to share. 
Don't delay 	 
Write for FREE SAMPLE TODAY ..to 101 Cedar 







AI Stewart, Greensboro, NC 
The first edition of the CAROLINAS DANCER HANDBOOK, an annual pub-
lication, has been released, with all signs point-
ing to a favorable reception by callers, cuers and 
dancers in North and South Carolina. 
Informative articles from state and local 
dance associations, as well as callers and cuers 
organizations in the two states, Legacy, 
CALLERLAB , CONTRALAB, Lloyd Shaw 
Foundation, National Square Dance Campers 
Association, American Callers Association and 
United Square Dancers of America appear in 
the 42-page Handbook. Also included are 
names and addresses of Carolinas and national 
square, round and contra dance publications, a 
list of committee chairmen and their addresses 
for the 47th NSDC to be held in Charlotte in 
1998, a roster of callers and cuers in the two 
Carolinas and a list of square and round dance 
clubs in both states. Officers of state and local 
associations in the two Carolinas are listed on 
one page, with another page devoted to a brief 
history of the Folk, Round and Square Dance 
Federation of North Carolina. Advertisers in-
clude square dance clubs, a western wear shop, 
a record shop and a callers and cuers associa-
tion. 
Editor-publishers of the Handbook, sched-
uled to be published February 1 each year, are 
Paul and Nita Walker, Kannapolis, a North 
Carolina caller and his wife, who declare in the 
introduction to the Handbook that it "is pub-
lished as a public service to square and round 
dancers of the Carolinas." Vice-chairman of the 
Press Breakfast for the 47th NSDC, the Walk-
ers have been dancing since 1974 and served 
as editors of the North Florida magazine 
GRAPEVINE for seven years before moving 
to North Carolina. 
Cost of the 1996 CAROLINAS DANCER 
HANDBOOK is $2.50 plus $1 shipping and 
handling. Copies are available from Paul 
Walker, 5059 Overcrest Dr., Kannapolis, NC 
28081. II? 
e r 
World Cleats Thlizni 
3350-A Hphwer 6 South, Suits 547 • Sugar Land, TX 77476 USA 
Phone/Fax (713) 9808339 
Brand New Releases 
ER1016 'Oh No Hoedown" - Mac O'Jima 
ER1015 'Another Time, Another Place* - Davey Nakimon 
ER1014 "Blue Birds' - Mitchell Osawa 
111013 "Gwe Me One More Shot' - Steve Jacaues 
ER1012 'Sold- - Pat Barbour 
ER1011 'Sixteen Tons' - Mike Sikorsky 
2 Japan  Mac O'Jima  
Mk Mitchell Osagwa 
< 	Japan 
Bob Baler 
fa Al Texas 	> 
Steve Edund n  
< 	Canada...-, 
Maryland 	> A :,k.
, 
Davey Nakamon 
Steve Jacques 	 Japan - 	
.. 
44'	 - > 	. ,  
	
Johnny Preston 	Danny Robinson 
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COMA 
CORNEAS 
It hardly seems possible that summer is al most here. Why, just last week they took down 
the Easter baskets at my local warehouse dis-
count store and replaced them with lawn chairs 
and lounges. So with this in mind, I'll fill you 
in on a couple of summer dance vacation events. 
The Country Dance and Song Society spon-
sors a series of week-long dance events for the 
whole family. The whole family vacations take 
place in New York, West Virginia and Massa-
chusetts. They plan events for children of all 
ages and lots of traditional squares, contra and 
English Country dancing. Experienced and non-
experienced dancers are encouraged. Call the 
CDSS at (413) 584-9913 for all the details. 
On the West Coast, there is the Eleventh 
Annual Contra Dance Weekend in San Diego, 
California (July 16-28). This event continues 
to draw dancers from across the country and 
foreign locations each year. As always, Don 
Armstrong will be sharing more of his dances 
gathered from around the world. Paul Moore 
can provide more details, (909) 867-5366. 
Celebrating their 16th year, the Summer Sol-
stice Folk Festival (June 21-23) will provide 
almost 18 hours of traditional contras and 
squares. Live music with calling by Susan 
Michaels, Kathy Anderson and Tom Hinds 
round out this outstanding event held on the 
grounds of the Soka University in the beautiful 
Topanga Mountains near Malibu, California. 
The festival office phone is (818) 342-7664. 
Dance organizer Dave Goldman, Portland, 
Oregon, keeps me informed about contra events 
in the Pacific North West. Upcoming dances in 
the Portland / Corvallis / Eugene areas for April 
and May include contra dances almost every 
Friday or Saturday night. Contact Dave at (503) 
245-2185. 
Dances in Denver and Boulder, Colorado, 
are now scheduled for I" and 3" Fridays in 
Denver and 2nd and 4th Saturdays in Boulder. A 
"zesty" contra for experienced dancers is now 
on 2nd Fridays, time and locations can be ob-
tained from the contra info-line (303) 592-3972. 
New to my file of dance organizers is The 
Tallahassee (Florida) Community Friends of 
	 By Don Ward 
American Callers Assoc. 
Contralab 
Old-time Dance. During the months of April 
and May, they are presenting dances at least 
twice a month at the Miccosukee Land Co-op 
building. These "open to all" dances are grow-
ing by leaps and bounds across the country. They 
require "no special clothes, classes and feature 
contras, traditional square, circle and couple 
dances, to live music." For more information 
about contra dances in Tampa, Tallahassee or 
Florida in general, contact Susan Parks, (904) 
656-7813. 
While on the subject of old-time dances, 
Dave Gipson of South Bend, Indiana, is put-
ting together a "new" program using a local 
roller rink. Dave's new program will feature fun 
squares, contras, couple dances and mixers. No 
lessons, no costumes and nonstop dancing from 
8:00-10:30 PM after a 30 minute teach time at 
7:30. Dave says it's going to be "fun dancing 
just like years ago." Way to go, Dave! 
Contra organizers across the country are 
posting their events on the Internet and Ron 
Johnson of La Verne, California, has created a 
new contra "Web page" listing all the club con-
tra dances in Southern California. Those want-
ing to check out the California contra scene can 
log onto: www://personalweb/pfiles/ 
rjnl.html—links to other contra web pages are 
also provided. This is another example of a 
dancer and caller not waiting for some organi-
zation, but saw an opportunity to promote 
contras and went into action. 
April 19-21 dancers will be gathering in San 
Diego, California, for the Annual State Square 
Dance Convention. Contra Chairman Mike 
Woods has put together an outstanding group 
of Contra callers including Bob Osgood who is 
coming out of retirement for the event. There is 
scheduled contra all three days of dancing for 
novices through advanced. Live music by the 
Old Twyne String Band will highlight the Sat-
urday night's dance. 
That's it for April and I still have some more 
great summer activities I'll save for next month. 
Remember, keep me informed: Don Ward, 9989 
Maude Ave., Sunland, CA 91040; E-mail: 
dwardC loop.com * 









rrhis month's contra is one of my favorites 
1. written by the late Ted Sannella, "Hearts 
and Flowers." Two of the attractive features in 
this dance are the brief encounter with the cor-
ner (left hand lady, neighbor or one below) and 
the second is the transition form a ladies star to 
a partner swing. 
The formation is alternate-duple. From a 
square the easiest way to set up is for side la-
dies to chain across and head couple face your 
partner and back away to join the side, four in 
line. Align the squares so the lines of 4 connect 
longways. 
INTRO; Men face left, ladies right 
Al; one you face ALLEMANDE LEFT''/ 
LADIES LEAD'/: HEY 
Turn the allemande left all the way around 
and continue turning until the ladies face to-
ward the center and across the set. They begin 
the "hey" by passing right shoulders, left with 
the approaching man. Ladies make a left face 
loop on the opposite side to return back to the 
center for a right hand star. The men complete 
the left face loop behind the ladies but remain 
on the opposite side, facing in. 
AS; (Two) LADIES TURN BY RIGHT -3/4-
PARTNER SWING, end facing across 
This is a straight forward movement where 
the ladies make a two hand/right hand star turn-
ing till they are facing their partner. A smooth 
transition can be accomplished at this point if 
the man will begin moving forward to "scoop 
up" his partner for the swing. End facing across 
with her on the man's right. 
Dancing 
Contra 
with Don Ward 
Bl; HALF PROMENADE ACROSS 
LADIES CHAIN 
The completion of these movements puts 
men and women back on their original sides, 
however, everyone has now (progressed) moved 
one place up or down the set. 
B2; LEFT HAND STAR, reverse 
RIGHT HAND STAR, -I- with the next 
ALLEMANDE LEFT 
The same two couples make a right hand 
star and turn the star 6 steps. On the last two 
counts of the phrase make a half right face turn 
to form a left hand star. Turn the star approxi-
mately once around until all face a new dancer 
up or down the set. Repeat the dance begin-
ning with an Allemande left. 
I enjoy dancing and calling this to a 
MacGregor "Golden Oldie," One More Nail 
(Smoke That Cigarette) #1009 and still avail-
able. A second choice is Give It Your Best on 
Joe Pat #222. it 
IN 
PREMIER RELEASE FROM THE NEW 
bar 
Owner; Brian Hotchkies • In memory of Joe Lewis 
JBL 1001 
"Kopps on the Loose" 
A Contra Dance Called by Don Ward 
Courtesy of MacGregor Records 
Choreography by Becky Hill • Music by the Joe Lewis Band 
available from your deaker or 
A& F Music • P.O.Box 22994 Milwaukie, OR • 1-800-851-6203 
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by Frank & Phyl Lehnert 
ONLY YOU BOLERO 
COL 4203 
Choreography by Phil & Becky Guenthner 
Good vocal by The Platters & a nice easy 
going P-4+1 (half moon) bolero. 
TALL TREES 
ARISTA 12879-7 
Choreography by Gene & Linda Krueger 
Good Alan Jackson vocal with a P-2 two step. 
TALL, TALL TREES 
SAME RECORD AS ABOVE 
Choreography by Randy Stephenson 
A good P-2 two step. 
SOLD 
ATLANTIC 7-87105 
Choreography by Jeanne & Warren Shane 
Good peppy John Michael Montgomery vocal 
with a P-4+2 (stop & go hockey stick & 
double Cubans) cha cha. 
SOLD 
SAME RECORD AS ABOVE 
Choreography by Mary & J. D. Norris 
A good P-2 two step. 
MELLOW YELLOW JIVE 
EPIC 15-2251 
Choreography by Nell & Jerry Knight 
A relaxed P-4 jive to a Donavon vocal. 
FLAMINGO CHA & JIVE 
MCA 54988 
Choreography by Ed & Eva Wyatt 
Good Tracy Byrd vocal & a nice combination 
P-4+I (stop & go) cha cha & jive. 
THANKS TO THE KEEPER 
MCA 54988 
Choreography by Ed & Eva Wyatt 
Good Tracy Byrd vocal with a different 
unphased bolero routine. 
WOMAN IN ME 
MERCURY 422-852-206-8 
Choreography by Huey & Eloise Dufrene 
Good Shania Twain Vocal with a comfortable 
P-4+2+1 bolero. 
SHUT UP & KISS ME 
COL 38-77696 
Choreography by Pat & Jerry Shutt 
Catchy Mary Chapin Carpenter vocal with a 
little different P-5 jive. 
WHEN SHE CRIES 
RCA 62334-7 
Choreography by Mike Seurer 
A restless heart vocal with a 3 part basic P-4 
cha cha. 
MIDNIGHT IN MOSCOW 
ERIC 194 
Choreography by Bob & Jackie Scott 
Good Kenny Ball instrumental with a P-2+2 
(fishtail & hover) two step. 
PRETTY PAPER 
COLL 4601 
Choreography by Gay & Marge Kast 
Good Roy Orbison vocal & a pretty 3 part P-4 
waltz. 
MY SECOND HOME 96 
ATLANTIC 7-87312 
Choreography by Lester & Barbara Auria 
A good Tracy Lawrence vocal with a 
comfortable 3 part P-2 two step. 
HAZEL EYES 
SCOPE 402 
Choreography by Ken Croft & Elena De 
Zordo 
Good music & a nice P-3 cha cha cued by 
Ken. 
A WALTZ JUST FOR US 
ROPER 231 
Choreography by Russ & Mary Morrison 
Good music with a P-5 waltz routine. 
I'M JUST ANOTHER SWEETHEART 
SILVER SOUNDS 805 
Choreography by Dick & Kay Yellen 
Music only one side & vocal on the other 
with a nice P-4 fox-trot routine. 
*** 
Tell me and I'll forget. Show me, and I may not remember. 
Involve me, and I'll understand. 
—Native American Saying 






















CK-515, RHYTHM HO' 
(HOEDOWN) 
YOU'RE NOBODY TILL SOMEBODY 
LOVE YOU 
HOCTOR 1636 
Choreography by Phil & Becky Guenthner 
Good music with a comfortable P-4 fox-trot. 
SOMEONE TO WATCH OVER ME 
HOCTOR 1636 
Choreography by Phil & Becky Guenthner 
Good music with a nice P-4 fox-trot routine. 
THERE WILL NEVER BE ANOTHER 
YOU 
REXEL 1992 
Choreography by Mary & J. D. Norris 
Great Andy Williams vocal (flip of Jean) with 




UP IS HARD TO DO 
REC RbS 
Other Releases on Chinook: 
YOU'RE THE ONLY WORLD I 
KNOW by Daryl 






Special Limited Pressing: 
CK-082 PLAY ME SOME RAG 
CK-093 HUMMINGBIRD 





Distributed By: 	 Jim (WHO) Logan 
LOG Square Dance Shop 	 515-265-3183 
4240 S W. 109th, Beaverton, OR 97005 	 THE LAST 
503-626-3415 	 GOODBYE 
~II ifT III1111111111I1111.111111II11 III IPEI 
John Kwaiser 
303.223-7350 
CK-118, ONE MORE 
Lanny Weakiend 
402-894-0791 
HD 130, KEEP ON 
PRAYIN 
~1L'lll ii  
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YOU ASKED FOR IT !!! WE DID IT ! !! 
AVAILABLE NOW IS THE PLUS SUPPLEMENT FOR THE BEST 
SELLING BOOK OF COMBINED SQUARE AND COUNTRY 
WESTERN LESSON PLANS (Mainstream) 
The PLUS Combined Square and Country Western 
Lesson Plans Book contains the following: 
1. Etiquette for Dance Lessons 
2. PLUS Definitions 
3. Sample patter for PLUS 
4. Country Western Line Dances for use with classes 
5. Extensive Country Western Vocabulary Section 
This is presented in a Vinyl Binder with 
space to add additional material. 
The Price is $17.00 + 3.00 for Priority Mail. 
Up grade for owners of the Mainstream Manual - $12.00 + 3.00 
for Postage (the Cover insert of the mainstream book must accompany the 
order) 
Combined Square and Country Western Dance Lesson Plan 
Books 
Mainstream 	  $25.00 
Plus 	  $17.00 
Mainstream & Plus 	  $37.00 
Shipping 	  $ 3.00 
Call 1-800-333-7349 (Visa/MC Accepted) Not available for pgrade. 
Or.write JnJ SDC, 12610 Lusher Rd., Florissant, MO 63033-5127 









You Can Hear the Difference 
The Choice of Professionals 





FOR MORE INFORMATION 
OR TO PLACE AN ORDER, 
CALL GARY & CINDY JOHNSTON 
(860)647-7530 FAX (860)870-4546 
OR WRITE: 
YAK STACK 
PO. Box 361, Tolland, CT 06084-0361 
I=1 (GOO 
FROM HAWAII TO 
FLORIDA / GEORGIA 
t's not a bad life, this wondering minstrel cir I 
cuitous rampage I've chosen. At least it's not 
hard to take three weeks in Hawaii followed by 
a quick week back to snow covered upstate new 
York (I sneaked in and out between the bliz-
zards), followed by two weeks galloping 
through Florida and Georgia. (Sounds as if you 
had a Marco Polo pony. —CAB) 
Before I flip my Bic to report on the Peach 
and Gator states, however, I'll just mention a 
final highlight of Hawaii, which happened af-
ter I had sent last month's story to ASD head- 
quarters, and before we left for home. We took 
a catamaran sail with dozens of others on 
Waikiki Bay that day. Suddenly a whale sur-
faced and spouted gloriously only a few yards 
from the boat, a very unlikely event in that highly 
popular area. We had seen whales, but never 
that close. (It's enough to make one blubber, 
Stan; now just hump-back to the main fish tale. 
—CAB) 
Zephyrhills, Florida-1 chose Jacksonville 
as the hub city for reaching all destinations the 
easiest on this tour. After flying in I rented a 
silver Nissan for the duration, and Dancers Para-
dise Hall at Bahr's Mobile Park was my first 
stop. Caller Bob Barnes had set up the dance 
there in his home territory. Bob's a busy caller, 
to say the least. A few years ago he averaged 
twenty dance sessions per week, all winter, in-
cluding club dances, workshops, classes, both 
round and square. Now he's cut back. He aver-
ages about 15. (Other callers in Florida do al-
most as much. A bout of laryngitis can be a 
killer!) Bob and Shirley rounded out the after-
noon dance. Nice crowd. Beautiful hall. Hospi-
tality was first class, both at the Plus dance and 
in the Barnes home. Caller George Varney 
dropped in. So did partially-retired caller John 
Novak. (Is there any caller that's fully retired? 
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TTILL  DAVIS SQUARE DANCE SERVICE THE EXTEMPORANEOUS CALLER — Second Printing 
The most comprehensive book on sight and extemporaneous calling ever 
written. 140 information packed pages cover Theory of Resolution, 
Formation Awareness, Arrangements, Get Outs, Programming, 2-Couple 
calling & lots more. By Bill Davis. 
$16.95 Plus $1 Post, US & Can. Add $7 for overseas 
THE ALL NEW 1996 BIG FIVE DICTIONARY 
and Square Dance MANUAL 
This edition has new larger type and is the most comprehensive 
definitions book yet. It contains official definitions of all calls in the 5 
CALLERLAB programs MS through C2 including the most recent 1996 
updates. It has lots of Get-Outs. It is filled with diagrams and examples 
plus in-depth commentary on: usage, teaching, flow, formation names, 
learning hints, and common misunderstandings. 
by Bill Davis & John Sybalsky - $9.95 plus $1 post in US & Can. 
NEW - 8.5 X11 DELUXE EDITION - $13.95 plus postage 
ORDER FROM: Bill Davis, 1359 Belleville, Sunnyvale, CA 94087 
—CAB) Next morning I arose with the birds 
for the long migration to northern Georgia, twit-
tering this melody: "Eight to the middle and 
back to the Bahr." 
Stone Mountain (Atlanta), Georgia—It 
was almost like encountering ghosts of the past. 
Caller Bob Morrison, whom I'd known years 
ago in Erie, now in Atlanta, asked me to call 
for his Smoke Rise Squares Club. This is a bit 
unique—they dance regularly in a large rec. hall 
in a Southern Baptist church. It's an active 
young club with a new square dance class go-
ing strong. Bob and Lorrie are making things 
happen. So are club prexies Bruce and Janice 
Jackson and others. Bob spun the rounds, along 
with Christine de Normandie. It was a lively, 
unforgettable evening with refreshments galore 
and memories to recall. My "cousin" Barbara 
De Long, a former Burdick, was there. So was 
Danny Pate, whose mother is long-time friend 
Helen, and whose father is the late "Pappy," a 
veritable legend at Fontana, where I called on 
staff for about seven years. Callers attending 
were Bill McVey and Richard Smith. Sugar-
coating of this special night was a Shoney's 
snack, good yack, and a happy nap back at my 
little glass "shack" (accommodations at La 
Quinta). 
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Augusta, Georgia—lt was an easy drive 
today, straight east on 1-20 to the famous Gold 
Capital for the umpteenth ASD subscription 
dance there, sponsored by CSRA Federation. 
The crowd was small; regrettably this may be 
the last of a long series, yet Augusta is a very 
special place. As always, old friends Dan and 
Mary Martin hosted me in their blossom-bor-
dered home. Caller Bill Prather was there, and 
so was caller/cuer Joan Peterson. Marie Prather 
made the rounds reverberate. Ronnie Hinton 
presided. Thanks to Sam and Alice, Janice, Dan, 
Mary, Bill, Marie and lots of others for many 
good memories in that rustic stone casino with 
its polished wood floor, a one-of-a-kind facility 
for dancing. 
Sebring, Florida—Next stop was Ridge 
Rollaways Club in the Ag. Center south of 
Sebring, where Johnny Jones regularly holds 
forth. I've called there several times and always 
feel a friendly reception at a flourishing club, 
where 20 to 30 sets attending is not uncom-
mon. Ruth Moore joined me on stage for rounds. 
Cuer Anne Helm (who also calls), visiting from 
Indiana, also cued one. Lee Sterret presided. As 
usual, many northern neighbors, winter visitors 
in Florida, were there for yellow-rockin' 
greetin's galore. Ho-Jo was "home." 
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Melbourne, Florida—It was Yellow Rock 
time again! (It's always yellowrock time. —
CAB) I mean I called for the Yellow Rockers 
Club in the (still new) popular dance hall named 
The Barn, managed by Otis and Linda Luts, dy-
namic dancing leaders. My hosts were good 
friends Jerry and Del Reed. Jerry is a writer for 
our "MM" and other publications, records for 
Buckskin, is the new assistant executive direc-
tor of CALLERLAB, and a popular area caller. 
My dance followed Jerry's class in The Barn, 
where several back-to-back classes (the 10-10-
10 program) have boosted square dancing so 
much a new club, the Grand Squares, has been 
born. Cuer at the dance was Harold (Dot) Wiles. 
Two or three sets of the Palm Bay Club marched 
in for their banner. Great food. Great fun. Wall-
to-wall Plus dancers. Real progressive action 
is happening in Melbourne! 
Savannah, Georgia—This seems to be the 
eleventh visit to call for the Geechee Goofers in 
the city remembered for Civil War lore, Girl 
Scouts, cobblestones downtown and a big Irish 
parade. It all started with dinner at the home of  
my hosts, Bob and Anne Hilker. Guests for din-
ner also were Joe and Doris Hagan, two of our 
Italy-bound tour people. It was a wall-to-wall 
Geechee Gotcha dance, sans Goofers. Owen and 
Linda Franklin handled presidential duties. 
Irene (Jim) Knapp spun rounds. Callers Rich 
Howell and Sam Rowan were there. A few of 
us topped it off at Shoneys. 
Panama City, Florida—It's always a joy 
to "throttle wide" westerly on 1-10 along 
Florida's panhandle and then to giggle through 
a gig set up by good friend sharp cuer Bill 
Bovard in the most beautiful square dance hall 
imaginable. Bill and Madelyn also hosted me, 
as always. A nice crowd came to our three-part 
program—a contra session followed by MS/ 
Plus dance, and rounds by Bill. I'll remember 
that night. Everything seemed to click. Lots of 
spirit and laughter. It was my tour climax date; 
time to fly home. Besides, it was my birthday. 
Time certainly flies by when one is having fun. 
(...whether it's measured in minutes or in years, 
right, Stan? —CAB) * 
SQUARE DANCETIME TEACHING PROGRAMS 
This program has special age-appropriate programs for 
every grade level from kindergarten through university. 
Help your school bring their square dance program up-to-date. 
• Great music! 
• Excellent records for teaching each program. 
• Special dances for every grade level. 
• Superb calling by many of square dancing's most popular callers. 
GRADE LEVEL 
K-2 	FIBEIE/EPS PROGRAM 	 (116Kgrd_Dr.01 1 01 
• FIRST STEPS A & B  	SD 1001, SD 1002 
• CIRCLES AND PROMENADES . .   SD 501 
PIALEDIAMONII_PROGR_AM 
• INSTRUCTIONAL ALBUM, LEVEL I 	. WW 6001 
• TEACHERS STARTER SET #1 . TSS #1 
• VIRGINIA REEL 	 . SD 506 
6-UP 	DIAMOND PROGRAM 
• ALL RECORDS FOR HALF DIAMOND, PLUS 
• TEACHERS STARTER SET #2 	 TSS #2 
• GEM KIT-M 	GK-M 
9-OP 	DOUBLE DIAMOND PROGRAM 
• ALL RECORDS FOR HALF DIAMOND PROGRAM, AND 
• DIAMOND PROGRAM, PLUS: 
• FUND. OF SQUARE DANCING, LEVEL II 	  WW 6002 
• FUND. 	OF SQUARE DANCING, 	LEVEL III  WW 6003 
Several additional records are available to make your square 
dance unit fun and interesting. Purchase records at any 	These programs are 
square dance record store or write to address below. endorsed by Callerlab. 












Gory Mohnken 	 lee Mom 
816-394.2667 918-451-0048 
it( 
HOT QUADRILLE RELEASES 
Q-913 BLUE SUEDE SHOES - Shane 
0-912 BANDY THE RODEO CLOWN - Sam & Stan Russell 
0-911 	THIRTY DAYS - Richard 
0-910 I SHALL NOT BE MOVED - Shane & Guy 






Shone Greer 	 Guy Acorns 
918-485.8772 81 5654-1061 
HOT 4 BAR B RELEASES 
4B-6129 ARE YOU FROM DIXIE/BATTLE HYMN - Gary 
4B-6128 BIG DADDY'S ALABAMY BOUND - Lee 
4B-6132 IF I COULD MAKE A LIVING - Dave 
4B-6131 LOUISIANA LOU - Bob 
Cathinat 
10 I 
Mike Hutldleson 	Horny Koppenhaver 	Don COOk 
614.231-7352 417-865-6760 
HOT CARDINAL RELEASES 
01  
II( 	llo 
CAR-31 WINGS - Don 
CAR-30 BILLY BAYOU - Jerry 
CAR-29 LET A SMILE BE YOUR UMBRELLA - Harry 
CAR-28 DANCE - Harold 
CAR-27 IN THE GOOD OLD SUMMERTIME - Harold 
Call or Write for our complete catalog: 
Four Bar B Records Inc. 
P.O. Box 7-11, Macks Creek MO 65786 
(573) 363-5432 Fax: (573) 363-5820 
International Distributor For Lloyd Shaw Foundation, Inc. 
417-659-8487 
Harold Holley 	a Jerry 
417-282.6340 	 316-524-0997 
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New & Experienced 
Callers 
Write: Don Taylor 
201 McIntyre Dr 
Auburn, IN 46706 
ROUND DANCE LEADERS 
AND CUER'S SCHOOL 
Sevierville, Tennessee 
June 3 - 7, 1996 
Staff: 
Charlie & Betty Proctor 
Jerry & Barbara Pierce 
Limited - 2 Levels of Training 
Beginners 
Club Level to Festival Level 
Write English Mountain Retreat 
1096 Alpine Dr. 













943 Tamarind Circle 




August 23, 24, 25, 1996 
Signature Inn, Knoxville, TN 
LEARN 
Creative Choreography 
How To Write Choro 
The Basics of Sight Calling 
How to Change Figures on 
Singing Calls 





July 28 - August 1, 1996 
Fort Collins, Colorado
Staff: 
Jerry Junck John Kwaiser 
Accredited Caller College 
Curriculum includes: 
Calling Systems, Choreo. Mgt , Singing 
Calls, Music-Voice, Programming, 
Formation Awareness, 
Sight Resolution 8 More, 
Write, 
John Kwaiser, PO Box 270274 





August 4 - 8, 1996 
Emphasis on Choreography, 
Sight Calling, Stage Presence, 
Programming, Voice, 
Workshopping 
Limit 8 for max. pers. attention 
New (6 mos.) & Experienced 
Write: Ed Foote 
140 McCandless Dr. 




May 27 - 31, 1996 
Chaparral Records Staff 
K. Bower, J. Haag 
G. Shoemake, S. Smith 
Limited - 3 Levels of Training 
Beginner, Intermediate, 
Experienced 
Write English Mountain Retreat 
1096 Alpine Dr. 
Sevierville TN 37862 
1-800-633-1281 
O.K. CALLERS COLLEGE 
May 26 - 31, 1996 
Oklahoma City, OK 
Staff: 
Wayne Morvent / Jim Woolsey 
Full CALLERLAB Curriculum 
Mechanics of Choreography, Sight 
Calling, Timing, Music, Smooth Dancing, 
Programming, Teaching and Lots more. 
For New and Newer Callers 0-5 yrs 
Lots of Personal Mike Time 
Write 
Jim Woolsey 
1200 S.W. 97th 
Oklahoma City, OK 73139 
405-691-1251 
DANCE 0 RAMA COLLEGE 
(Since 1965) 
Fremont, Nebraska 
August 23, 24, 25, 1996 
with HAROLD BAUSCH 
Complete Curriculum 
Lodging & Meals Included 
New & Experienced Callers 
Write for information to: 
Cheyenne Records 
310 S. Floyd Blvd., Suite 210 






September 16-20, 1996 
Staff: 
Bob Fisk, Mac Letson 
G. Shoemake 
Limited - 3 Levels of Training 
Beginners, Intermediate, 
Experienced 
Write English Mountain Retreat 
1096 Alpine Dr. 





July 28 - August 2, 1996 
Staff: 
Deborah Parnell 
CALLERLAB Accredited Coach 
Frank Lescrinier 
Full CALLERLAB Curriculum 
For new and experience 
callers 
Write: Deborah Parnell 
1571 Redwood Way 
Upland, CA 91786 
(909) 982-3311 





July 2-6, 1996  
Stan Burdick 
Tom Miller 




Write Stan Burdick 
PO Box 2678 
Sliver Bay, NY 12874 
I 
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Doug Bennett 
Garland. Tx 




McAllen. Tx Garland, Tx 
NEW RELEASES  
Ed by 
THE HISTORY OF 
CHALLENGE DANCING 
1996 marks the 30th anniversary of "Chal-
lenge" dancing. Prior to 1996 "hot-hash" was 
a catch-all label which meant speeded-up call-
ing and/or complex choreography. Large festi-
vals and conventions would have a "hot-hash" 
hour, during which the caller called simple 
material at a high rate of speed. Complex cho-
reography was reserved for small caller-run 
clubs, and this material was often called fast. 
Hot Hash started around 1955. Les Gotcher 
was known for hard-driving fast calling that 
required a person to concentrate. George 
Campbell (Miami) and Pete Heckman (Pitts-
burgh) presented the most complex material 
available in the late 1950s, with Heckman con-
sidered to be the toughest caller in the country 
from about 1958-1967. 
The beginning of the 1960s saw an influx of 
callers interested in presenting complex mate-
rial. These included Al Aderente (N.J.), Dewey 
Berry (Cleveland), Paul Hunt (Long Island), Lee 
Kopman (Long Island), Jack Lasry (Miami), Al 
Soya (Milwaukee) and Deuce Williams (De-
troit). But these callers were capable of calling 
all levels, not just tough material, and the em-












Venus In Blue Jeans by Doug 
Too Old To Grow Up Now by Mike 
Lasso The Moon by Mike 
The Chair by Darryl 
Let It Be You by Darryl 
Playmate/Walk, Walk, Walkin' (hoedown) 
Your Love Amazes Me by T. Oxendine 
1 Was The One by Tom Roper 
The Lion King by Larry Letson 
HOT BEST SELLERS 	 COMING SOON  
GMP-103 The Wonder of You by Doug 	 203 Midnight Cinderella by Mike 
GMP-901 Act Naturally by T. Oxendine & J. Story 	 105 1 Will Always Love You 
GMP-903 Dream On Texas Ladies by Wade Driver by Doug 
GMP-904 Take Good Care of My Baby by Tony 0 
AUTOMATIC DISTRIBUTION AVAILABLE 
Write or Call for details 
2550 E. TRINITY MILLS. STE. 1 13, C'ARROI.I.TON. TX, 75006 TEL: 214-416-2039 





Ik. 	*CLOUD. CA 144 
9 miles off Interstate 5 — Hwy. 89 on the south slope of majestic Mount Shasta 
OPEN MEMORIAL WEEKEND thru SEPTEMBER 
'YOUR VACATION DESTINATION' 
For a Brochure of all Activities. contact: 
Dave & Suzanne Abbott. Hosts • (916) 964-2252 • P.O. Box 1720, McCloud, CA 96057 
Co-Hosts: Daryl & Yvonne Clendenin • lack & Darlene Chaffee 
(lee /tore ita44. will /bin i4.11 
In the mid to late 1960s other callers came 
on the scene, including Jim Earl (Columbus, 
Ohio), George Jabbusch (Cleveland), Ralph 
Pavik (Cleveland), John Steckman (Pittsburgh) 
and myself. 
The word "Challenge" seems to have 
evolved, as there is no specific date which can 
be identified where it was first used. But it is 
known that the word was not being used in the 
fall of 1965, but it was in use by the summer of 
1966. So we can safely say that the "Challenge" 
label first appeared in early 1966. 
People dancing to Challenge callers wanted 
to be able to handle anyone's material, not just 
that of their local caller. So tape groups were 
formed. People would meet once a week and 
dance tapes of a variety of callers who were 
calling complex material. This led to dancers 
wanting to see the callers in person, SQ the tape 
groups started bringing in callers for dances and 
weekends. 
The start of the 1970s saw many more Chal-
lenge callers emerge, including Carl Brandt (Ft. 
Wayne, Ind.) Dick Boesch (St. Louis), Jim 
Davis (Pittsburgh), Art Fricker (Toronto, 
Canada), Keith Gulley (Washington, D.C.), 
Dave Hodson (Dayton), Ross Howell (Syra-
cuse), Norm Poisson (Boston) and Leon'Shattell 
72 
(Syracuse). By now speed was considered in-
appropriate at Challenge. The only difference 
was number of calls and complexity of mate-
rial, and this remains so today. (Apologies to 
any caller I may have inadvertently omitted from 
these lists.) 
Most areas of the country did not have a lo-
cal Challenge caller, but people wanted to do 
more complex material. Tape group leaders, and 
then other dancers who wanted to form tape 
groups, began requesting tapes which would 
teach the calls that were being heard on the 
dance tapes. Thus began Teach Tapes. 
The first Teach Tapes were by Jack Lasry in 
1970, followed by Keith Gulley in 1972, Norm 
Poisson in 1975 and my own in 1979. The re-
sult was an explosion in the number of tape 
groups and thus in Challenge, because now 
anyone could learn the material. The number of 
Challenge weekends skyrocketed, from three in 
1969 to around 100 in 1975 to over 200 week-
ends by 1980. Today the number is far higher. 
Currently several callers have Teach Tapes for 
different Challenge programs. 
The National Challenge Com, ention was 
formed in 1967 because of the original National 
Convention being unwilling to provide any type 
of higher level dancing at its event. The first 




SQUARE DANCE TAPES 
1. BASIC I TRAINING TAPE - (1-23) 
2. BASIC 2 TRAINING TAPE - (24-49) 
3. MAINSTREAM TRAINING TAPE 
4. PLUS TRAINING TAPE 
5. SINGING CALL TAPE - MS & Plus 
ADVANCED SQUARE DANCE TAPES 
6. A - I PART A 
7. A - 1 PART B 
8. A - I DANCE TIPS 
9. A - 2 PART I 
10. A - 2 PART 2 
ROUND DANCE TAPES 
II. WALTZ BASICS 
12. TWO-STEP BASICS - No. I 
13. TWO-STEP BASICS - NO. 2 
14. EASY LEVEL ROUND (12 Two Step, 6 Waltz Routine.,1 
15. PHASE III Waltz/Foxtrot 
16. PHASE III Cha Cha/Rhumba 
17. PHASE III Tango/Jive/2 Step 
18. PHASE IV Waltz 
19. PHASE IV Foxtrot 
20. PHASE IV Cha Chalthumba 
21. PHASE IV Jive/West Coast Swing 
22. PHASE IV Paso Doble/Quickstep 
23. Dancing Easy Level 
NEW 
24. DBD Plus 
Challenge hall at the National did not occur until 
1974 in San Antonio, and only then because 
tape group leader Raleigh Wieand pushed for 
it. But a step backwards occurred at the 1976 
National in Anaheim, when "Challenge" was 
used to describe open club-level dancing. In 
1977 CALLERLAB recognized all programs 
through Challenge, and thus by the end of the 
decade there was a true Challenge hall at all 
Nationals. 
Next month: The history of Advanced 
dancing. 
LEARN BY VIDEO 
HOW TO ORDER 
Send a check or money order (no cash please) payable to 
GOLD STAR VIDEO PRODUCTIONS 
($3.50 for shipping, handling and insurance for each tape). 
AMERICAN CURRENCY 
(Shipping and handling Sit) each tape outside the U.S. t. 
$5 each tape for Canada). 
GOLD STAR VIDEO 
PRODUCTIONS 
PO. BOX 1057 
SISTERS, OR 97759 
CALL TOLL FREE 
1-800-87-HINGE 
IMMEDIATE DELIVERY  
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Peel Off 
Peel The Top 
Ping Pong Circulate 
Relay The Deucey 
Remake The Thar 
Single Circle To A Wave 
Spin Chain The Gears 
Spin Chain And 
Exchange The Gears 
Teacup Chain 
Track II 
Trade The Wave 
Triple Scoot 
©ASD Not a Callerlab program - ASD Pulse Poll 
Experimentals taken from Burleson's Encyclopedia. 
Not recomended for dancers prior to Plus program 
activity. 
I- 
FLOAT TO A DIAMOND 
(Burleson #4070) 
From Facing Lines: Ends Touch 1/4 and Spread, 
then Big Box Circulate once as centers Pass 
Thru, Quarter Out, Partner Trade, and Pass the 
Ocean. Ends in twin diamonds. 








Hinge Over (9/95) 
PLUS 
Cross Over Circulate 
(11/95) 
Six-Two Acey Deucey 
(3/96) 
ADVANCED 
Scatter Scoot (5/94) 
Dixie Fire (5/95) 
Cross the K (9/95) 
TRADITIONAL 
Cheat and Swing 
CONTRA 





Load The Boat  
PLUS PROGRAM 
(Anything) & Roll 
(Anything) & Spread 
3/4 Tag The Line 
Acey Deucey 




Cut The Diamond 
Diamond Circulate 
Dixie Grand 
Explode The Wave 
Explode & (Anything) 
(from waves only) 
Extend 
Flip The Diamond 
Follow Your Neighbor 
Grand Swing Thru 
Linear Cycle 
(from waves only) 
Load The Boat 
Partner Tag 
FLOAT TO A DIAMOND 




Centers pass thru 
734 	Is 1 * __•..., 
• :*- ... e 
End Big box circulate 
Nol 	c-i 
Centers Quarter Out 
Centers 
47-, 	vo, 
Nofr 	Is • ,, 
, Pass the Ocean 
Ends in a 
Diamond Formation 
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Dear Jon, 
Your February issue was GREAT! Besides 
your regular group of fine articles, there were 
articles by Jack Murtha on teaching beginners 
(I can hardly wait to see his follow-up article 
promise), Walt and Louise Cole on leadership, 
Bob Osgood's early experiences with Lloyd 
Shaw, Bill and Bobbie Davis' remarks on popu-
lar callers and successful festivals, Raymond 
Mason's remarks about "too much of the same 
routines without much variation," Ed Foote's 
comparison of the mindset (values) of European 
dancers with Americans, Chris Pinkham's com-
ments on square dancing in the schools and 
"sessions—not lessons—that are both fun and 
funny," and Allen Finkenauer's statement that 
"the major problem in square dancing is we 
require new dancers to learn too much in too 
short a time." 
I hope your readers noticed that the Cole's 
Optimist has the confidence he can find a bet-
ter way to do things, instead of a conviction that 
he is already doing everything right, and all he 
needs to do is try harder. And I believe that 
Square Dancing could again become a thriving 
and enjoyable activity if we would all, dancers 
and callers together, take to heart the many great 
ideas in this issue and put them into effect. 
Sincerely, 
H. Orlo Hoadley 
Rochester, NewYork 
Jon and ASD Staff, 
I would like to say a big thanks to your staff 
and ASD staffs of the past who have been con-
sistently keeping us on top of news in the Square 
and Round activity for the past 22 years that 
we have been subscribing. 
Also, I believe an apology is in order. I re-
cently noticed that my subscription had run out, 
yet I have been receiving your fine publication 
in spite of my negligence in getting a renewal 
check to you. Enclosed is the renewal check. 
Thanks for keeping us current. I'll try to stay 
on top of renewal times in the future. Keep up 
the good work. 
Mike & Kay Turner 
Wichita, Kansas 
Dear Jon and Susan, 
Please renew my ASD for another year and 
keep up the good work. 
The articles by Bob Howell are really great, 
much of his stuff [ use at my C.D.P. Senior's 
dance class and club. 
Also, enjoy Don Wards articles on contra. I 
call with four other callers at the Reels & 
Squares Contra Club here in San Diego, Calif., 
which is next door to the San Diego Zoo. 
Thanks again. 
Ed Graff 
San Diego, California 
Dear Jon and Susan, 
In the opinion of many the most important 
thing we can do to help our activity is adver-
tise! I don't mean the way we've been doing it. 
Some flyers in the fall does not cut it anymore. 
,1,040 6  
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We need television in a big way, year round. 
Not just a tape to take to the TV stations as a 
PSA at 3:00 AM. We must pay for some prime 
time! 
Yes, it takes money—who should pay for 
this? Who has profited from square dancing in 
the past? We all have. Everyone should pay. This 
includes CALLERLAB, ROUNDALAB, 
A.C.A., the National Conventions, all State 
Conventions, Federations, Festivals—including 
the national caller run weekends, all caller as-
sociations, the Square Dance Directory, United 
Square Dancers of America, Legacy, manufac-
turers of square dance related clothing and ac-
cessories, even magazine editors! 
I probably missed some, but I'm sure you 
get the idea. None of these would exist without 
the dancers. It's time to ante up or bowl! 
Novis & Evelyn Franklin 
Morton, Illinois 
Dear Jon and Susan, 
Please sign me up for another year. As a new 
caller I really enjoy all the creative figures that 
Lee and Steve produce each month. They give 
me lots of new ideas to use for my club, The 




Dear Jon and Susan, 
Just a short note and a big thank you to both 
of you for the terrific job you are doing with the 
magazine. We both really appreciate getting the 
magazine every month and read it from cover 
to cover. Supper has been known to be late 
around here because I've had to get out my 
pawns and go over something I've just read. 
Enclosed is our subscription renewal for 
another year. Keep those interesting articles 
coming! 
Yours truly, 
Martin & Cathy Anderson 
Truro, Nova Scotia 
Dear Jon and Susan, 
We have really enjoyed your publication this 
past year and almost forgot to sign up for an-
other year. The great information that comes  
from ASD has really helped us with our square 
dance parties. 
This activity that is called SQUARE DANC-
ING has to be one of God's play times. We have 
grown-up with square dancing (in all, 27 years) 
and can honestly say "there is nothing we would 
rather do than SQUARE DANCE." 
Thank you for your great ideas and keep up 
the good work. Stay young and keep dancing. 
Jerry & Carol Klinkenberg 
Loveland, Ohio 
Dear Jon and Susan, 
Bill and I received our much looked forward 
to (Feb. '96) magazine yesterday. I was home 
and he was at work, so I got to look at it first 
this time. Got myself settled with a coffee and 
opened the book, read pages 1-16 and found I 
was back to page 1-16 a second time. Then it 
jumped to page 33-64, the next page was 81-
96, then back to 81-96 again. Wondering who 
in your large publication orders got the other 
half of our book? Maybe we could get together 
to read each other's and get to know dancers 
from another state! 
I do know another Bill in Kamloops who 
receives your magazine, so I phoned him, but 
he had not received his yet. Our mailperson is 
faster than his I guess. 
We would like to let you know we do enjoy 
your magazine and look forward to it coming. 
In fact, the subscription for both Bills was the 
most appreciated gift I have ever given. 
I am enclosing a picture of Walt Cole (see 
story behind photo in People/Events—WALT 
COLE). Somehow this goes with our copy this 
month, as Walt taught us how to count (beats) 
AND PAGES, and somehow our pages don't 
count right. 
June Towhey & Bill Morrison 
Kamloops, B.C. 
Editor's note: Thank you for your sense of 
humor in regards to the February issue. This 
one was out of our control—our printer, Pi-
zazz Printing, has apologized for the paging 
sequence (see Corrections and Apologies, p. 6, 
March '96), as do we, also. If other readers 
received an issue such as the Morrisons de-
scribed, we will be glad to replace it, as long 
as supplies last. 	ifil 
76 	 American Squaredance, April 1996 
ettbangereb appecie 
By Oel Futrell 
The mail brought a flyer this hat told me my old Navy Hurricane Hunter group was 
an endangered species. The wind chasers of the 
forties and fifties were about to die out due to 
age. But, the evening news ran a story on the 
new pilots that fly into the eye of the storm. It's 
the National Guard. There were only a few hun-
dred flying midshipmen from the forties and 
early fifties (Neil Armstrong was one), so again 
we are an endangered species. But, the Air Force 
is training their cadets to fly before being com-
missioned. Our Retired Eastern Air Lines pi-
lots are getting older and less in number, but 
our sons, daughters, and nephews are flying 
high with great airlines. 
It seems that every month a square dance 
club near us closes down, but Nasser Shukayr's 
club over in Shreveport keeps growing with 
young people. The Square Shooters took up the 
slack when two older clubs closed their door. 
Maybe some of our older clubs have a dis-
ease sometimes referred to as—old fashion, 
behind the times, outmoded, antiquated, gone 
to seed, quaint. We recall the shock we felt the 
first time we heard ourselves referred to as "the 
old timer's club," or "the elderly dancers." 
It begins quite gently, sometimes amusingly. 
The other day we were chatting with some 
young dancers and the subject of small towns 
came up. One fellow claimed that his home 
town was so small the zip code was a fraction. 
I threw in that my town was situated between 
the second and third Burma Shave signs. The 
young dancers gave blank expressions, wait-
ing for me to continue. Then I realized they had 
never heard of Burma Shave signs. 
Probably the most difficult "future shock" 
is the computer/electronic age. A young dancer 
asked our most senior club member if he had 
call-waiting. He said, "Yes. I call and if the line 
is busy I hang up and wait." Another young 
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swinger asked about how I liked the new com-
puterized car he was driving. I told him that 
even an ox cart could be computerized. Another 
old timer suggested that today's music must be 
better than it sounds. Our oldest, but still beau-
tiful, lady dancer wants the highway department 
to add to such signs as "Merge and Yield," a 
sign that says "Cringe to the right." She also 
points out that as a girl she wept for Romeo 
and Juliet. Now she feels more for their poor 
parents. Her partner was complaining that the 
movie they watched was so old the girl actually 
said "No." 
A younger member made an impassioned 
speech about the old timers coming into the 
modern world. His thought was the computer 
is one more tool that men have created to make 
our work easier. I had to remind him that using 
a fancier tool doesn't make a superior indi-
vidual. Was it progress when the cannibals 
learned to use a knife and fork? 
One of our younger friends was so delighted 
with his new cellular telephone that he called 
all his friends while driving down the express-
way at 70 miles an hour. Then he got his $750 
bill at the end of the month. 
Now, I know that Nasser has introduced his 
new teach and dance program, and some of the 
old timers are watching it with a critical eye, 
but the numbers prove he's right. These young 
folks won't wait until next year to get on the 
dance floor during a Hoedown. They are ready 
to dance now, and he's giving it to them at their 
pace. You can start square dance lessons at al- 
most any time during the year and advance 
through the calls as fast or slowly as you wish. 
Maybe it takes a young computer expert like 
caller/cuer Nasser Shukayr to revolutionize the 
square dance world. 
Some of our square dance clubs that refuse 












two, modern music, short dance lesson classes, 
advanced dancing, and country and western 
dancing are becoming endangered species, but 
when it comes time to close the door, just re-
member that the computer/electronic age has 
added many years to your life. So, walk on down 
the road to that club with the modern young-
sters and square 'em up. Individually, we're not 











"Music made for Dancing" 
Eagle Productions - Eagle/Golden Eagle 
301 Fieldrest Drive 	Chuck & Della Peel 
Angola, Indiana 46703 	219-665-5095 
New Releases on Eagle 
EAG-3001 Shadow Of Your Smile by Ellen 
EAG-3002 I Got It Made by Ellen 
EAG-3101 Oh Carolina by The Mountain Man 
EAG-3201 Anytime by Robert 
EAG-3301 Lean Mean Lovin Machine by Jerry 
EAG-3102 The Saints Go Marching In by The Mountain Man 
EAG-3003 Back In Baby's Arms by Ellen 
New Releases on Golden Eagle 
GE-0022 	Baby Face by Dick 
GE-0023 Liza Jane by Chuck 
GE-0024 	It Doesn't Matter Anymore by Dick 
GE-0025 Amazing Grace by Dick 
GE-0026 	Rinky Tink Piano by Jim Cholmondeley 
GE-0027 Dream A Little Dream Of Me 
by Guest Artist Ken Bower 
An Eagle Classic Now Available Again 
EAG-210I 	Guitars Cadillacs and Hillbilly Music 
by Jim Cholmondeley 
78 
	
American Squaredance. April 
#608 
tiotaotoes® MADE IN AMERICA 	1-800-648-8126 (Orders) Satisfaction Guaranteed or Money Back 
NEW GLITTER STYLE AND NEW PEWTER COLOR ADDED 
ityle "Dancer" #519 	 $35.95/pr 
:olors: Black, White, Rea, Navy. Bone 
.ast: 
	
	Uptown (Modified slender toe character) 
feel: 112- Rubber cushioned with non-marring 
replaceable top lift 
Pyle: 'Heather' #538 	 $37 95/pr 
;olors: Black, White, Gold. Silver, Red, 
Navy, Bone, Pewter 
.ast: 	Uptown (Modified slender toe character) 
feel: 1/2' Rubber cushioned with non-marring 
replaceable top lift.  
Features 
• Soft genuine garment leather upper, including Gold, Silver and Pewter metalics 
• Non-marring split leather outsoies 
• Fully lined with foam perspiration absorbing nylon 
• Foam cushioned long wearing flex-insole and added "ball" padding 
• Engineered and constructed for the "Dancer" 
Style: 	 
Style:  
[ ] MC 
Send to: 
Sizing & Widths (women's) 
Narrow 6-10, 11 & 12 
Medium & Wide 
5-10, 11 & 12 
Size 12 available 
in #522 & 546 
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Style: 'Snag" #522 	 S35.95/pr 
Colors: Black, While. Gold, Silver. Red. 
Navy, Bone. Pewter 
Last: 	Uptown (Modified slender toe character) 
Heel: 112" Rubber cushioned with non-marring 
replaceable top lift. 
Style: 'Sylvia' #546 	 $36 95/pr 
Colors: Black, White, Gold, Silver. Red. 
Navy, Bone, Pewter 
Last: 	Uptown (Modified slender toe character) 
Heal: 1/7 Rubber cushioned with non-marring 
replaceable top lift. 
Style: "Jan" #604 	 $37.95/pr 
Colors: Black. White, Gold. Silver. Red. 
Navy. Bone. Pewter 
Last: 	Classic (Modified broad toe character) 
Heel: 1 1/4' Matching 
Style: "Peggy" #608 	 $38.95/pr 
Colors: Black, White. Gold, Silver. Red, 
Navy, Bone, Pewter 
Last: 	Nicole (Slender Toe character) 
Heel: 1 114" Matching 
Style: 'Julie" #611 	 $38.951pr 
Colors: Black, White. Gold. Silver, Red. 
Navy. Bone, Pewter 
Last: 	Nicole (Slender Toe character) 
Heel: 1 14' Matching 
Style: "Gloria" #796 	 $45,00/pr 
Colors: Gold, Silver. Pewter 
Last: 	Nicole (Slender toe character) 
Heel: 11/4' Matching 
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These shoes are 
manufactured 
in our factory, located in 
Gloversville, NY, USA 




Width: 	Colo(: 	 
Size: 	Width: 	Color: 
) Visa Signature 	  
TIc-Tac-Toes Mfg. Co 
PO Box 953 - 231 Kingsboro Ave. 
Gloversville, NY 12078 
or Call: 1-800-648-8126 during 
factory hours M-F, 7:30-5:00 EST. 
Fax: 518-725-8116 
Add $4 00/pr shipping and handling. 
NY residents add sales tax, and give county 
Canada add $7 00/pr. 
ROUNDALAB 




Birth of the Blues 
Butfy 




Good 01' Girls 
Green Door 






Little White Moon 
Maria Rumba +1 
Neapolitan Waltz 
New York, New York 
Pearly Shells 
Piano Roll Waltz 
Roses for Elizabeth 
Sheik of Araby +1 
Tips of My Fingers 
Very Smooth +1 
Walk Right Back +1 
Phase III 
A Continental Goodnight 
Alice Blue Gown + I 
Answer Me 
Apres L'Entriente +1 
A Taste of the Wind 
Autumn Leaves +2 
Beautiful River Butterfly 
Caress 
Carmen 
Crazy Eyes +2 
Dance +2 
Desert Song +2 
Dream Awhile 
Elaine +1 
Folsom Prison Blues 
Games Lovers Play 
Hallelujah 
In the Arms of Love +1 
I Want a Quickstep +1 
Libson Antigua 
Moon Over Naples 
Patricia 
Pop Goes the Movies 
Tango Mannita 
That Happy Feeling 
Third Man Theme 





Hooked on Swing 
Lazy Sugarfoot +1 
Marilyn, Marilyn +1 
Rainbow Foxtrot +2 
'Till Tomorrow 
Phase V 
Hawaiian Wedding Song 
Lovely Lady +2 
Maria Elena 
Para Esto +1 
Riviere de Lune +1 
Send Her Roses 
Sugar Stomp +1 
Tamp Jive +1 
The Singing Piano Waltz 
Waltz Tramonte +1 
Wyoming Lullaby +2 
Phase VI 
Cavatina 
Participation from other states and countries would be 
greatly appreciated. Also, those people still sending your 
ROM notices to ASD, please send them to the new Pulse 
Poll editor at the address given, therefore diminishing de-
lays in getting the information published. 
Please send your Round of the Month selections to: 
TONY SPERANZO 
P.O. Box 193, Hazelwood, MO 63042-0193 
or call me at (314) 551-2033 
and leave a message of what your ROMs are. 
ROUND DANCE 
Phase I & 11 (Easy Level) 
Blame It On The Bossa Nova (Koozer) 
Could I Have This Dance (Eddins)** 
Dixie Melody (Auria) 
Dream On Texas Ladies (Speranzo/Mitchell) 
Gonna Boogie (Jenkins) 
Heaven's Just A Sin Away (Houser) 
Hola Mexico (Himsley) 
Lifestyles (Auria) 
Manuela II (Sobala) 
Music, Music, Music (Hurst) 
Monterey Waltz (Barnes) 
Numero Cinco (Packman) 
Rainy Night Two-Step (Seurer) 
Sixteen Tons (Walz) 
The Tender Trap (Paul) 
Tammy '95 (Maguire)** 
Whisper To Me (Yoerin) 
Women (Steinich) 
Phase III & IV (Intermediate) 
All I Do (Wright) 
Angelina (Collipi) 
Brand New Fool (Buck)•* 
Carolina Moon (Packman) 
Chaka Cha (Maisch) 
Chaka Chaka (Phillips) 
Four Memories (Moore) 
Four Memories (Goocher) 
Golden Chandelier (Yoerin) 
La Joya (Jabbour) 
My Baby's Quickstep(Molotoris) 
My Sister Louise(Roumagoux) 
Perhaps (Easterday) 
Rhythm Of The Rain (Rumble) 
Rumba Guitar (Paul) 
Rumba Hermosa (Wilson) 
Song For The Life (Malthouse) 
Tango Temptations (Pinks) 
Tonight (Yocrin) 
Waltz Or Tango (Tikkanen) 
Watch Over Me (Goss) 
Phase V & VI (Advanced) 
Ain't Missbehavin' (Slater)** 
Bandido Cha (Goss) 
Blue Tango (Folwell/Butcher) 
Cha Cha Frenesi (Slorrieenski) 
Dancing In Summer (Goss) 
If I Love You (Palmquist)** 
Last Tango In Paris (Rother) 
Smoke Gets In Your Eyes (Rumble) 
Turn Around Waltz (Barton) 
**ROUNDALAB ROQ 
*Classic Rounds Of The Month 
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FEEDBACK 
RESPONSE TO LINE OF FIRE 
"Experiencing the Trends," p. 34, January '96 
The following two letters were comments 
on Deborah Parnell's unfortunate experiences 
of receiving no offers of help at dances. The 
first is from Novis and Evelyn Franklin of 
Morton, llinois: 
Thanks for a great magazine, we read it cover 
to cover as soon as it comes. 
I'd like to make a comment about the Line 
of Fire article by Deborah Parnell. The singles 
club, Bachelor and Bachelorettes of Peoria, Ill., 
is not that way at all. We don't find that prob-
lem in this area or the Galesbury Grand Squares 
either. I think if she would ask over the mike 
before the end of the dance she would get some 
help. 
I do think the lack of commitment we are 
seeing today was somewhat brought on by 
"caller run" clubs. 
And the second letter is from Lorraine 
Maslow, Springfield, Virginia: 
To Deborah Parnell, Caller/Instructor: 
I truly regret that you have experienced such 
thoughtlessness as you describe regarding lug-
ging/hauling your stuff. Please consider mov-
ing east, because we never have that situation 
here. Even if our callers are late and all the danc-
ers are inside the hall waiting, there are two or 
three people at the door looking for him/her so 
that they can help with the equipment. Now, I 
can't say anything about saving a parking space, 
but usually the callers arrive a short while be-
fore most of the dancers, so there's plenty of 
parking available. 
I'm not talking about one club here. We have 
danced at forty or fifty clubs in this area (there 
are 116 in our region), and as far as I have ob-
served, someone always helps the caller. 
We'd love to have you visit our area and 
experience true courtesy first-hand. Perhaps for 
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the National Convention to be held in Baltimore 
in 2000? We'd love to have you for a guest caller 
for a "Trail-In" dance... 
RESPONSE TO A/C LINES 
"The Mindset of Dancers in Northern 
Europe," p. 59, February '96 
Michael L. Gilden of Aiken, South Carolina, 
had the following response to part one of Ed 
Foote's February A/C Lines: 
After reading AC Lines on "The Mindset of 
Dancers in Northern Europe," I have decided 
to write to say that I strongly disagree, and wish 
to state my views. 
The tone of Ed's article seems to place the 
responsibility for the lack of preparedness 
squarely on the shoulders of the dancer. In my 
observation, this is the furthest from the truth. 
My view of our activity sees this problem as 
the lack of preparedness of the caller, and his or 
her lack of imagination. This starts from the first 
day of student class and sets the tone of our 
activity here in the United States. I also feel that 
the callers in general are afraid to push the dance 
to the limits of the level. 
From day one in class the caller should be 
prepared to teach the incoming dancers the va-
riety of each call, and at least show that calls do 
not come in one way. With creative calling, there 
ceases to be a standard starting position for a 
call and a standard ending position. On the first 
day of class and from then on, the caller, by 
being imaginative, should create variety by vary-
ing the look of the calls already taught. 
As the dancer progresses, the caller can not 
slacken in his or her imaginative approach to 
the dance, no matter what level. Early in my 
square dancing experience, I encountered Curly 
Custer who commented that he tried to call a 
dance where the dancer was on "The ragged 
edge of disaster," but the dancer must win. I 
8I 
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doubt that 95% of the callers that are calling 
dances on a local basis have the capacity to do 
that, and since the dancer is not challenged, the 
dancer becomes incapable of knowing the full 
extent of any of the calls at the level at which 
they dance. 
Early in my dancing/calling career, and I 
have been doing this for over 25 years, I en-
countered a young Eddie Fraidenburg. He was 
calling a dance that would have met Curly's 
specification. I met him outside of the dance 
during one of the breaks. I complimented him 
on his use of calls, and I indicated that I was 
starting to call. He left me with the following 
advice. He told me that there were two ways to 
make a dance interesting. The first was to teach 
the dancer new calls during the dance, and the 
second was to use calls that the dancers know, 
but in interesting and unusual ways. The latter 
requires the imagination of the caller. He fur-
ther commented that the responsibility for the 
success of the dance in the former case was that 
of the dancer. In the latter case, the responsibil-
ity lay squarely where it belonged, on the caller's 
shoulders, and that is what the caller is paid 
to do. 
I rarely find callers now a days that meet the 
criteria set down by Curly and Ed, and that is a 
shame because I think that that is the crux of 
our problem in square dancing as we have it 
today. Ed Foote in his article talked about an-
gels in classes who can't dance as well as the 
students, and the students have to pull them 
through. The students start to be disillusioned 
at this point, and the down hill slide starts. I 
submit that this is a further segment of the 
problem. 
There are two ways that we lose dancers. 
The first is that they dance the same thing, week 
after week, and get bored. They cease to come 
to dances. The other way is that we lose danc- 
ers because they are unable to keep up. I have 
come to the conclusion, through my years of 
being in this activity, that square dancing is not 
for all. There are some that just can't respond 
to the calls given, and execute them correctly. 
This is not to say that these people are any less 
than the people who are capable of executing 
this function. It is just that this type of activity 
is not for them. Most callers cater to these people 
at the expense of the rest. They are afraid to 
lose one dancer. Well, this can't be helped. Some 
activities are just not for some people. I believe 
that we should cater to the dancer in a particu-
lar level to the extent of that level. Don't let 
these dancers get bored. Make the dance inter-
esting by calling upon the caller's intellect to 
make the dance different. The people that can't 
dance at the level advertised, or are unable to 
obtain this expertise should be gently encour-
aged to drop to a lower level. These levels could 
be called by the callers that don't wish to em-
ploy intellect to the fullest in order to make the 
dance interesting and enjoyable. 
What I say may be pretty hard-nosed, but 
let's face it, square dancing is being assaulted 
from all sides. There are computers, videos, line 
dancing, macrame, flower arranging, and so 
forth. If we wish our activity to survive we have 
to fight back, we better make it interesting and 
challenging, or people will drift to other forms 
of recreation. In marketing, it is said that if a 
person likes a product (activity) they will tell 
an average of four people about it. If they don't 
like a product (activity), they will tell 20. On 
that basis, every dancer that has been bored with 
this activity will tell 20 other people how bor-
ing it is. We will have a harder time recruiting. 
Further, if we don't make the activity interest-
ing, and continue to make our activity interest-
ing we will have many more bored dancers drop 
and tell 20 other people about our boring 
activity. 
Remember, in order to keep square dancing 
interesting we will have to have well trained 
dancers that know what they are dancing at the 
level that they are dancing, we will need callers 
that work at their craft and are dedicated to 
making good dancers and good dancing. 
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QUALITY SQUARE & ROUND 
DANCE MUSIC BY: 
SOUTHERN SATISFACTION 
*** BRAND NEW 
ESP-1008 YOU'RE GONNA MISS ME WHEN I'M GONE by Elmer 
with Daryll McMillan 
ESP-914 THE TROLLEY SONG 	 by Steve 
ESP-1007 RUB-A-DUBBIN 	 by Elmer 
ESP-1006 THANK HEAVEN FOR LITTLE GIRLS 	by Elmer 
RECENT RELEASES 
ESP-416 CHAOS (Hoedown - Plus) 
ESP-1004 I LIKE IT, I LOVE IT 
ESP-534 DEEP WATER 
ESP-719 THINK OF ME WHEN YOU'RE LONELY 










JP/ESP 7005 FOUR LEAF CLOVER 
JP/ESP 330 RAMBLIN MAN 





EXCLUSIVE DISTRIBUTOR OF ESP & JP/ESP 
SUPREME AUDIO INC/ASTEC RECORD DISTRIBUTORS 
1.800-445-7398 
 
WRITE FOR CATALOG AND INFORMATION 
ESP, 2213 S. Adams St., Tallahassee, FL 32301 
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Andy & Allgie Petrere 
CALLERLAB 
VIEWPOINTS 





Are you sitting on the fence, or do you have definite opinion? This issue about our 
square dance programs has been haunting us 
for a long while, but we just can't seem to agree 
on a solution. We are all in agreement that most 
of our new dancers have too many calls to learn, 
in too short a time, to join the clubs sponsoring 
the classes. Retaining our new class members 
during and after lessons is difficult due to the 
length of time it takes to be "recreational club 
dancers." Snowbirds have an even more diffi-
cult time returning home to dance with clubs 
because their season is so short. 
There are two main ways to solve this di-
lemma. Each has its consequences on our ex-
isting clubs and dancers, and yet many agree 
that decreasing the number of calls taught to 
new dancers would help retain more of them 
than our present system. Would change be worth 
those consequences? First, let's look at some 
history. 
Back in the late 1960s, when the number of 
new calls written each month had reached al-
most 50, most clubs danced the Sets In Order 
Basic 50 calls; plus any of the assorted experi-
mental figures being called or taught that dance 
night. It was the chaos of all this new material 
that was partly responsible for the formation of 
CALLERLAB, and the reason standardizing 
our dance programs was first priority. After a 
tremendous amount of work, dancer input, and  
many different drafts, CALLERLAB members 
finally agreed on programs they could live with. 
In the mid 1970s, CALLERLAB established 
the Basic program, similar in content to the Sets 
In Order Basic 50; the Mainstream program, 
similar to the Sets In Order Extended Basics; 
and the Plus I and II programs containing the 
most popular of the experimental calls being 
danced at that time by experienced dancers. 
By the late 1970s, most clubs that had been 
dancing the Basic program in the 1960s were 
now dancing the Mainstream program and 
some jumped to Plus I. We were even seeing 
Mainstream dances including Plus I tips and 
Plus I dances having Plus II tips. This meant 
new dancers had to not only learn the Basic pro-
gram, but almost twenty additional calls that 
made up the Mainstream program. Plus I clubs 
sponsoring classes were asking their new danc-
ers to learn almost fifteen additional calls and 
even then these new dancers had to sit out the 
Plus II tips. The madness had begun. 
CALLERLAB tried to address this "rush to 
Plus" in the early 1980s by combining Plus I 
and 11 into one program and recommending that 
new dancers dance Mainstream for one full year 
before learning Plus. Some clubs continued to 
dance Mainstream, others jumped to full Plus, 
but very few clubs continued to dance the Ba-
sic program or what used to be called "fun level" 
hack in the 1960s. 
WESTERN SQUARES DANCE RANCH 
BATON ROUGE, LOUISIANA 
Club Dances & Workshops Every Week Night 
Specials Featuring Top national Callers 
Wood Floor — Air Conditioned — Apparel Shop 
RESIDENT CALLER: ANDY PETRERE 
CO—OWNER & PRODUCER 
CIRCLE D RECORDS 
For Information, Write or Call: 
6451 Oak Cluster Dr. • Greenirvell Springs LA 70739 • Phone (504) 261-6143 
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In the mid 1980s, CALLERLAB came out 
with an experimental "25 week learn to dance 
program." Countless hours went into creating 
a program that could be taught to new dancers 
in twenty-five weeks. It was extremely difficult 
to agree on which calls to keep and which to 
send back to the dictionary or move to another 
program. Although this program was experi-
mental, many clubs were trying it. In 1988, call-
ers came to the CALLERLAB Convention to 
decide the fate of this program. They gathered 
the opinions of their dancers and attended one 
of the largest CALLERLAB Conventions ever 
to vote on a program that could be called Square 
Dancing. The vote was close, but in the end 
clubs that were dancing Mainstream wanted to 
keep that program and Plus clubs didn't want 
to eliminate calls they were dancing. The pro-
grams were left unchanged and the problem that 
new dancers faced remained. Just about the only 
areas still teaching the Basic program to their 
new dancers was overseas. This is still true to-
day. 
Since the 1988 CALLERLAB Convention, 
we have been unable to agree on a solution and 
it seems that there are only two ways to decrease 
the number of calls our new dancers must learn. 
The first is to combine only the most popular 
and frequently used calls in the Basic, Main-
stream and Plus programs into one shortened 
learn to dance program. The second option 
would be to teach only the Basic program (49 
calls) to our new dancers. It would appear that 
any other option would be to continue what is 
presently being done. It is often said, "If you 
keep doing what you're doing, you'll keep get-
ting what you've already got." 
The first alternative of combining calls from 
three entry programs was attempted by 
CALLERLAB in the mid 1080s and by A.C.A 
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in the early 1990s. I wonder if we'll ever be 
able to agree on which calls and how many calls 
should be in that program. The effect of com-
bining programs would also be a major change 
for existing Mainstream and Plus clubs. Is this 
insurmountable? 
The second solution involves going back to 
Basics. By teaching the Basic program only, and 
providing dances at that program, we could 
build the foundation of our dance programs, and 
what used to be called the "fun level" back to 
its former popularity. The main obstacles of this 
solution is the division of new dancers from 
experienced club dancers and the work of orga-
nizing dances and possibly clubs at the Basic 
program. Is this insurmountable? 
In a perfect world, the perfect solution would 
be to have a "learn to dance program" of 50 
calls that new and experienced club dancers 
could learn and enjoy together. Is this a possi-
bility? Can we combine programs? Can we 
agree on which calls? Would we be smarter to 
go back to the basics? 
CALLERLAB again addresses this issue in 
a debate type forum at its annual Convention in 
Kansas City. Although it's an old issue and 
opinions are strong, it's going to take compro-
mise from all callers and dance leaders to make 
square dancing easier to learn for the non-
dancer. The six-week Community Dance Pro-
gram still lacks enough experienced callers to 
make this a widespread solution at this time. 
However, the virtues and historic significance 
of this activity, the joy of dancing to music, and 
the "kick up your heels" fun still enjoyed by 
those who square dance make it worth our time 
and effort to arrive at a solution. It is not insur-





BY TOM DILLANDER 
GLOBAL MUSIC 906 
I WAS THE ONE 
Caller: TOM ROPER 
Heads square thru four, right and left thru, 
swing thru, boys run, half tag, follow your 
neighbor and spread, explode and square thru 
three, promenade! 
SHAKEDOWN 240 
YOU BETTER THINK TWICE 
Caller: MICHAEL KELLOGG 
Heads square thru four, do-si-do, swing thru, 
boys run, half tag, walk and dodge, partner 
trade, pass the ocean, recycle, swing and 
promenade! 
SHAKEDOWN 241 
SHAKE IT UP (HOEDOWN) 
Caller: BRONC WISE 
With two couple A-1 calls. 
ROCKIN M 203 
BECAUSE OF YOU 
Caller: JIM WOOLSEY 
Heads promenade halfway, down the middle, 
square thru four, right and left thru, veer left, 
Ferris wheel, centers square thru three, swing 
and promenade! 
PRAIRIE 1133 
OH, I HOPE THIS DAY IS GOOD 
Caller: AL HORN 
Heads pass thru, around one to a line, 
everybody pass thnl, wheel & deal, girls 
square thru three, courtesy turn this girl, right 
& left thru, pass the ocean, recycle, square 
thru three, trade by, swing & promenade! 
UTE 32 
HONKEYTONK WALKIN' 
Caller: SCOTT OLSON 
Four ladies chain three quarters, heads lead 
right, swing thru, boys run, couples circulate 
twice, Ferris wheel, double pass thru, first go 
left, next go left, promenade! 
BLUE STAR 2422 
YOU'RE NEVER FULLY DRESSED 
WITHOUT A SMILE 
Caller: JOHNNIE WYKOFF 
Heads promenade halfway, down the middle, 
square thru, right and left thru, veer left, 
couples circulate, half tag, scoot back, boys 
run right, allemande left, promenade! 
BOGAN 1396 
TIGHT AS TWIN FIDDLES 
Caller: JOHNNIE WYKOFF 
Heads square thru four, do-si-do, swing thru, 
boys run, ladies chain down the line, pass 
thru, allemande left, pass by one, swing & 
promenade! 
HI HAT 5186 
SAIL ALONG SILVERY MOON 
Caller: ERNIE KINNEY 
(This also comes with harmony on HH-
5186C) 
Heads square thru four, do-si-do, swing thru, 
boys run, bend the line, right & left thru, 
flutterwheel, slide thru, swing & promenade! 
HI HAT 5188 
UN MOMENTO ALLA (FOR A MO-
MENT) 
Caller: BUDDY WEAVER 
Heads square thru four, do-si-do, star thru, 
pass thru, tag the line, face right, circulate, 
bend the line, square thru three, swing & 
promenade! 
HI HAT 5192 
THERE IS A MIRACLE IN YOU 
Caller: BOBBY LEPARD 
Heads square thru four, do-si-do, swing thru, 
girls circulate, boys trade, boys run right, 
bend the line, touch a quarter, all eight 
circulate, boys run right, swing & promenade! 
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BLUE RIBBON 289 
MY GIRL 
Caller: DAVE PARKER 
Heads square thru four, do-si-do, swing thru, 
spin the top, right & left thru, square thru 
three, swing & promenade! 
ELK 034 
KEEPER OF THE STARS (SING-A-LONG) 
Caller: DAVE PARKER 
DJ 121 
BY THE TIME I GET TO PHOENIX 
Caller: DAN NORBYE 
Heads promenade halfway, down the middle, 
square thru four, right & left thru, veer left, 
Ferris wheel, square thru three, swing & 
promenade! 
4-BAR-B 6132 
IF I COULD MAKE A LIVING (OUT OF 
LOVING YOU) 
Caller: DAVE GUILLE 
Heads promenade halfway, down the middle, 
right & left thru, pass the ocean, extend, 
swing thru, boys run, Ferris wheel, square 
thru three, swing & promenade! 
QUADRILLE 913 
BLUE SUEDE SHOES 
Caller: SHANE GREER 
Heads promenade halfway, down the middle, 
right & left thru, flutterwheel, sweep a quarter 
more, pass thru, swing thru, spin the top, 
boys move up, slide thru, swing & prom-
enade! 
CARDINAL 29 
LET A SMILE BE YOUR UMBRELLA 
Caller: HARRY KOPPENHAVER 
Heads promenade halfway, down the middle, 
square thru four, right & left thru, veer left, 
Ferris wheel, square thru three, swing & 
promenade! 
ROYAL 227 
ANY OLD TIME 
Caller: TONY OXENDINE 
Heads promenade halfway, down the middle, 
square thru four, right & left thru, veer left, 
couples circulate, half tag, scoot back twice, 
swing & promenade! 
ROYAL 516 
LOOKING FOR A REASON 
Caller: LARRY LETSON 
Heads square thru four, Ferris wheel, centers 
pass thru, right & left thru, star thru, pass 
thru, partner trade & roll to face, swing & 
promenade! 
SILVER SOUNDS 191 
BACK HOME AGAIN 
Caller: RED BATES 
Heads promenade halfway, down the middle, 
right & left thru, flutterwheel, sweep a quarter 
more, pass thru, right & left thru, touch a 
quarter, girls fold, double pass thru, boys turn 
back, swing & promenade! 
LAMON 10252 
SOMEONE MUST FEEL LIKE A FOOL 
TONIGHT (SING-A-LONG) 
Caller: WAYNE BISHOP * 
216 281 
t_. :7)e 348 
Pattern Co. 
Box 23 	• 
Catalog $1.50 	Hamlin, Texas 79520 
plus $.50 postage & handling 




Lee & Steve 
Kopman's Callers School 
AUGUST 23, 24, 25, 1996 
• LEARN CREATIVE CHOREOGRAPHY 
• LEARN HOW TO WRITE CHOREOGRAPHY 
• LEARN THE BASICS OF SIGHT CALLING 
• PRACTICE EXTEMPORANEOUS CALLING 
"WITH THE BEST" 
LEARN HOW TO CHANGE FIGURES ON 
SINGING CALLS 
-- Signature Inn, Knoxville, Tennessee -- 
For More Information and Registration Form: 
Lee & Steve Kopman's Callers School 
1305 Whitower Drive 
.Knoxville, TN 37919 
(615) 691-1580 
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Ask Faye 
Got a dancing problem and need an answer or opinion? 
Dave speaks his mind, taking stands and answering questions as 
only he can, with plain talk, common sense and humor. 
DAVE GIPSON (219) 482-2565 EMAIL: DGIPSON@MIXI.NET 
Dear Dave, 
With the upcoming National Convention in 
mind: Where does the term ALAMO 
STYLE come from? 
Heiner Fischle 
Hannover, Germany 
Good to hear from Germany. Alamo Style 
Circle is the 10 call listed in The Square Danc-
ing Encyclopedia and it's #8 in King. It's an 
old one all right. It was created in 1949 by 
Rickey Holden, one of the originals. I'm not 
sure if Ricky was from Texas or not. Any of the 
readers know? 
Dear Dave, 
Where did the clothes we wear at square 
dances come from? 
Wally Kruse 
Northbrook, IL 
Hi Wally! That was a fun Circus Dance in Niles, 
III. This question is another tough one to an-
swer because there are many schools of 
thought. A little history here is proper Many 
years ago in the 'frontier" days, folks simply 
put on their finest clothes and went dancing. 
The clothes we wear today have evolved pri-
marily from two places, the "movies" and 
Lloyd "Poppy" Shaw. Originally, today's type 
of square dance clothes were created for show, 
at demonstrations, in movies, on stage, and so 
forth. There is continuing change with our 
clothes but, for the most part, square dance 
clothes as we wear them today are a relatively 
"new" tradition. Can I say that? 
Dear Dave, 
Who is responsible for developing the 
structure for singing calls and when did sing-
ing calls start being done on a regular basis? 
Jim Unger 
Grand Rapids, MI 
Which came first the chicken or the egg? When 
speaking of dancing as we do it today, the sing-
ing call came first. As I understand it, patter 
wasn't really done much until Les Gotcher, who 
freely admits singing wasn't one of his strong 
points, decided to start calling patter. Until that 
time, the caller usually sang, or yelled, the calls 
to the couples as they danced. The origin of 
the "standard" singing call format today is 
hard for me to trace. It was more of an evolu-
tion. I've been told by a couple of producers 
that to vary from the "standard" usually means 
smaller record sales. Can anyone tell me when 
the current "standard" format was first re-
corded and what record it was? BTW Jim, 
thanks for being so kind at the dance in Grand 
Rapids. Nice Club! 
SPECIAL REQUEST 
For a special project I'm working on, have 
you or anyone you know called in all 50 states, 
all Canadian provinces and at least a dozen 
countries abroad? Send me names. 
SUPER TIP: 
If you're looking for some GREAT free advertising, check out your local cable TV company. Many 
have a FREE local cable channel with good equipment and program spots available. Become a TV 
star. It's called Local Access TV and it's usually free! How could you go wrong on a deal like that! 
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.lt, TEACHER'S ASSOC/4/104 
A Great Idea For A NTA Meeting Topic 
Ask each NTA member to bring a 32 count ine dance of their choice to the meeting. 
Have each member vote on one dance that they 
would like to learn as a group from all of those 
submitted. After the members have made their 
#1 choice, break the larger group up into four 
smaller groups. Give each group one ( I ) eight 
count section of the dance. Each group will take 
their section of the line dance to their desig-
nated area in the room. Each group will learn 
their section using NTA terminology and the 
NTA foot positions for executing this dance. 
They will return to the larger group after 20 
minutes and each group will teach the other 
three groups their eight count section. After all 
four groups have taught, each teacher has 
learned anew dance, NTA terminology and the 
correct execution of the steps in that dance. 
The above format will also work for a 32 
count Partner (stop & go) dance and also a 
simple turn pattern in any Couples dance (2 
step, waltz, etc.). We are reinforcing and build-
ing stronger teachers and producing better 
dancers. 
NTA is there for you all and what a great 
way for "teachers helping teachers." So 'til next 
time, when you hear that country music, put on 
your smile and start dancing...For more infor-
mation write to: 
National Teacher's Association 
Carol Fritchie, President '95-'96 
1637 Peltier Lake Drive 
Centerville, MN 55038 
A New Era In Square Dance 
Sound Recordings CDs! 
That's Right! Square Dance Music — both patter and singing calls — is now 
available on Compact Discs! Daystar Productions is offering the first ever CD with 
two 7 minute patter instrumentals and 14 singing calls featuring Tony Oxendine, 
Elmer Sheffield, Gary Shoemake, Jim "Who" Cholmondeley, Bill Bumgarner, 
Davey Nakamori, Jack Berg, Jack O'Leary, Bob Huff, Wayne Morvent, Chuck 
Veldhuizen, and the Solid Gold Staff. 
Daystar's "Square Dance Festival" includes cue sheets and 2 compact discs, one 
all instrumental and one all vocal - perfect for callers and dancers alike. Now 
available for only $28.00 ppd. from Daystar. 
Just want the vocal CD? Cost is only $18.00 ppd. and includes cue sheets and 
patter instrumentals. Also available on cassette for only $9.95 ppd. 
For more information call: 712-258-7266 
Daystar Productions • 310 S. Floyd Blvd. #210 • Sioux City, Iowa 51101 
712-258-7266 • DaystarChy@aol.com  
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STORMS NEVER LAST 
  
 
Choreography by: Carl and Liz Trudo, 102 Woods Falls Rd., 
Altona, NY 12910-2124 
Record: Storms Never Last, Mountain Recordings MR 44 
Speed 46 RPM 
Rhythm: Two Step PH II 
Footwork: Opposite, directions for M except where noted 
Sequence: A A, B B, C C, A A, B B, C C, A A, END 
         
         
INTRODUCTION 
Measure 
1-4 	WAIT 2 MEAS on diag ;; APT,-,PT,-; PKUP,-,TCH,-; 
opfc wait 2 meas;; apt L,-,pt R,-; pkup to clo R,-,tch L,-; 
PART A 
1-4 	WALK 2 (TO BJO/CK) ; FISHTAIL ; HITCH FWD ; HITCH/SCIS(SCP); 
(pkup) fwd L,-,fwd R(to bjo/ck),-; xLib of R {wxif}, sd R, fwd 
L, lk Rib of L; fwd L, cl R to L, bk L,-; bk R, cl L to R, fwd 
R {W blend to fc sd L, cl R to L, xLif of R,-;) to SCP,-; 
5-8 	LIMP 4; WALK & FACE; TWO TRNG TWOSTEPS ;; (TO PKUP)*(2nd- 
SCP) 
sd L, xRib of L, sd L, xRib of L; fwd L,-, fwd R (fc),-; 
sd L, cl R to L, sd & bk L (trng 1/4rf to cp fcg rlod),-; 
sd R to lod, cl L to R, sd & fwd R (trng 1/4rf to cp lod) ,-; 
"(second time "A" - meas 8-trng to scp lod) 
PART B 
1-4 	1 FWD TWOSTEP ; RK FWD-REC ; BACK HITCH 3(BFLY) ; Q VINE 4 ; 
(SCP) fwd L, cl R to L, fwd L,- ; rk fwd R,-, rec L,- ; 
bk R, cl L to R, fwd R (blending to BFLY wall),-; 
sd L, xRib of L, sd L, xRif of L ; 
5-8 	SLO OP VINE 2 ; CIRC AWY TS ; CIRC TOG TS ; TWIRL 2(SCP) ; ** 
sd L,-, xRib of L (to LOP fcg rlod) ; trng If(w rf} circ awy 
L,R,L-{w rf} ; cont trng circ tog R,L,R,-(jn lead hnds) ; 
fwd L OA/ start rf twirl under lead hands),-, fwd RASCP)** ; 
**{2nd time meas 8=W fin twirl stps sd & bk L to pkup pos} 
PART C 
1-4 	1 FWD TWOSTEP; RK FWD-REC ; SCIS BJO ; 2 FWD LOCKS ; 
(PKUP) fwd L, cl R to L, fwd L,- ; rk fwd R,-, rec L,-; 
sd R, cl L to R, fwd R (to contra bjo),- ; blend to fc DLW fwd 
L, lock Rib of L {W lock in front}, fwd L, lk Rib of L (lkif) ; 
5-8 	WALK & FC ; 2 TRNG TWOSTEPS ;; TWIRL 2 TO PKUP; 
fwd L,-, fwd R(fc),- ; repeat meas 7 & 8 of "A" trng to fc ;; 
do meas 8 of ("B" 2"d time) ; 
END 
1-4 	LIMP 4 ; WALK & FACE ; 2 TRNG TS (TO FC) ;; RK APT TO A PT , 
(SCP) repeat meas 5 thru 8 of "A" (to fc) ;, rk apt L to a pt, 
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• Rhgrn Tim 
Which /Inz you? 
Some members keep a club so strong 
While others join just to belong. 
Some dig in, some serve with pride 
Some go along just for the ride. 
Some volunteer to do their share 
While some sit back and just don't care. 
Some do their best, some help, some make 
Some do nothing, only take. 
Some greet new members with a smile 
And make their coming so very worthwhile. 
While some go on their merry way 
With never a greeting or a kind word to say. 
Some help the club to grow and grow 
When asked to help they don't say "NO." 
Some drag, some pull, some don't, some do 
Consider, which of those are YOU???? 
—USDA NEWS 
Wntz Rong? 
Eye have a a Spelling Chequer, 
It came with my Pee Sea 
It plane leigh marques four my review 
Mist aches aye cannot see. 
I've run this poem threw it, 
I'm shore your pleased too no, 
It's letter perfect inn its weigh, 
My checker tolled me sew. 
--The Kiwi (New Zealand) March 1996 
14w VaneRe8 Prbga 
If I get one place to dance tonight, 
Let my smile stay on and my ears hear right. 
And how I pray that nobody sees 
That ridiculous knocking of my knees. 
I'll take 32 steps to do a Grand Square, 
If you please, let my corner be there. 
May I remember the names of the people I 
meet and may I shuffle my feet. 
Let the caller be kind 
And not Spin Chain the Gears. 
Let all the dancers be patient, 
Because it takes years. 
And someday I'll smile at the new dancer, 
Who is saying the prayers that I once said, 
too. 
—USDA NEWS courtesy of 
Club Leadership Journal. May 1995 
413. 
TROUBLE UNDERSTANDING 
OR HEARING THE CALLER? 
Many square and round dancers share your difficulty. A 
Williams Hearing Assistance System can help you by 
bringing the caller's or cuer's voice right into your ear. 
The voice is transmitted and you receive the signal on a 
small personal receiver. Receivers can be used in 
conjunction with a hearing aid. 
Call or write: 
HILTON AUDIO PRODUCTS, INC. 
1033-E Shary Circle, Concord, CA 94518 
Phone: 510-682-8390 - FAX: 682-8497 
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BILL & BOBBIE DAVIS 
APresidential election is on the horizon and s precipitating nastier political rhetoric 
each day. Every candidate seems to be saying, 
"I want what I want for me—and maybe a few 
of my friends." Anyone who wants something 
different is "un-American." The great art of 
compromise in order to achieve some greater 
good for the greater number of people seems to 
have disappeared from the political arena. As a 
matter of fact, anyone who does advocate com-
promise is reviled for "waffling." National poli-
tics seem to have been dealt a lethal blow by 
personal politics. 
Unfortunately, we can see some parallels of 
this national trend in our square dance world. 
For several years now CALLERLAB and 
American Callers Association (ACA) have been 
at odds with each other. Each group claims to 
want what is best for square dancing. However, 
does anyone actually believe it is good for square 
dancing to have callers publicly sniping at each 
other? Can square dancing be improved by hav-
ing one state and a few isolated areas dancing 
one list of commands while the rest of the world 
dances another list? So far, efforts to resolve 
differences have been stymied because individu-
als can't seem to get past wanting everything 
their own way. They have let their personalities 
and egos blind them to the value of compro-
mise for the greater good. 
We also see the deadly effect of personal 
politics on local levels. We know of a long es-
tablished (and once very successful) festival that 
has literally self-destructed. The leaders of the 
dancer's association that runs the festival blame  
the demise on lack of support from local danc-
ers. In the meantime, the last five years or so 
have seen rampant internecine battles of per-
sonalities and egos within the association. Pro-
gramming and organization have suffered and 
produced dancer dissatisfaction. Moreover, 
dancers have found all the personal power-plays 
and questionable ethical behavior to be repug-
nant. It is easy to believe many dancers stayed 
away for these reasons alone. In addition, 
today's world affords many choices of things to 
do on any given weekend. If you want dancers 
to support your festival, make it more attractive 
than the alternatives. 
On a more positive note, we know of a local 
club that has just started a new class contain-
ing 67 couples. How did this happen? The en-
tire club worked together. Flyers were produced 
and widely distributed; club members talked to 
friends and colleagues at work and in other in-
terest groups; former club members were con-
tacted and invited back. Calls went out to any-
one who came to the first session and was not 
at the second. The club and class dance on the 
same night. The club looses little dance time, 
and the caller has very short (or no) breaks be-
tween tips, but everyone gets acquainted 
quickly. The fourth week of class was preceded 
by a potluck dinner. The most positive aspects 
of our square dance world are consistently em-
phasized. Everyone works together for the com-
mon good of the club and class. 
This is the kind of group that will keep 
square dancing alive in spite of personal, self-
centered politics. * 
*** 
Many things we need can wait. The child cannot. Now is the time 
his bones are being fonned; his blood is being made; his mind is being 
developed. To him we cannot say tomorrow. His name is today. 
—Gabriela Mistral 





by Kristian Haldrup 
Club West, Denmark 
I have been reading your magazine with great interest for the last five years. One of the 
things I've noticed are the problems the clubs 
in the U.S.A. have recruiting new dancers for 
the activity. A lot of different solutions have been 
suggested in the magazine for solving the prob-
lem: "How do we get people into square danc-
ing?" 
In the beginning of the '80s the dance school 
Dansk Square Dance in Aalborg, owned by 
Henny and Preben Klitgaard, added the skip-
ping step to Modern Western. It turned out to 
be very successful. A lot of sports clubs got in-
terested in square dance, and many young 
people showed up in the clubs. They liked that 
way of dancing very much, because of the high 
energy is required. Recently, the DGI (Danish 
Gymnastic and Sports Association) decided to 
call this square dance with skipping steps: New 
Style Square Dance. In DGI all three types of 
square dancing are represented; Traditional, 
Modern Western and New Style. 
What is the difference exactly between Mod-
ern Western and New Style? 
Modern Western uses walking steps, while 
the caller's job in New Style is to give the danc-
ers the possibility of using skipping steps. The 
dancers can use walking steps, run or skip, we 
don't care, it's up to the dancer how to move. 
Perhaps it doesn't look so elegant, but the danc-
ers have fun, and that is, I guess, the most im-
portant thing. 
The calling is not so technical in New Style, 
because of the high energy way to move. We 
have a very relaxed relationship to dress code. 
To the classes the New Style dancers mostly 
wear shorts and T-shirts and you don't have to 
wear square dance dress to parties. Now people 
ask themselves: "What's this?? Do these people 
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want to change Modern Western??" NO!!! But 
if we are going to have people square dancing, 
this is ONE of the ways to get more dancers 
into square dancing. I have, of course, my fa-
vorite; but which one of the three ways of square 
dancing they choose, I don't care. The most 
important thing is, that they are square danc-
ing. I think, that no matter what type of square 
dancing people start up with, it will be a ben-
efit to the others. 
Concerning the callers, the DGI started up 
with caller courses two years ago, and we are 
now using Modern Western callers as instruc-
tors on the more technical courses. But we still 
have to choose what we can use of Modern 
Western in New Style and what we can't. Not 
many New Style callers are singing the singing 
calls themselves, we hope more of them will 
try in the future, but right now we use the sing-
ing call side of the record. Especially the call-
ers on Royal Records have the music, intensity 
and speed that we like in New Style.Of course, 
we also use a lot of other callers. 
Mike's Records 
42,01, 	 P.O. Box 4085 
Bellflower CA 90707-4085, 
(800)213-3515 (310)925-7999 
SQUARE DANCE - ROUND DANCE - CLOGGING 
Orders Shipped Daily 	Records, Sleeves, Needles 
We Carry All Labels International Service 
Best Prices in the Country!! 
Special this month - subscribe to tape service for 
one year ($40), get a second year for half price. 
American Squaredance, April 1996 
The numbers before the states 
are the month and day of the activity. 
If you would like to list a festival, 
convention or other special dance 
(two days or longer) in a future issue, 
please contact the ASD office, or send 
us a flyer with information of the event. 
Please be sure to include a contact person. 
FUTURE NATIONAL S/D CONVENTIONS 
1996 (45")-San Antonio, Texas 
1997 (46")-Orlando, Florida 
1998 (4r)-Charlotte, South Carlolina 
1999 (48")-Indianapolis, Indiana 
1996 
MAY 
0503-MONTANA- I 996 Magic City Hoedown, 
May 3 & 4, MetraPark Cedar Hall, Billings, MT. 
Caller D.Dougherty; YSDC Associated Cuers. For info 
contact John Green at (406)656-7543 or E-mail: 
pierson@wtp.net 
0503-NEVADA-49" Silver State Dance Festival, 
May 3,4 & 5, Reno, NV. Numerous callers & cuers. 
For info or registration pkg., call 1-800-476-0889. 
0503-OHIO-36th Buckeye Dance Convention, 
May 3,4 & 5, Albert Sabin Convention Center, Cin-
cinnati, OH. Contact Reg. Chairs Jim & Peggy 
LaRose, 2781 Country Park Dr., Cincinnati, OH 
45251; PH: (513)742-4506 or Gen. Chairs George & 
Mary Heine, (606)331-8589. 
0503-HAWAII-Hawaii Annual Maui No Ka Oi 
Festival, May 3,4 & 5. Upcountry Rec. Center, 
Pukalani, Maui, HI. Caller B.Peters; Cuer F.Loveless. 
Contact Steven Strong. 910 Wainee St., Lahaina, HI 
96761-1622; PH: (808)661-7400 or (808)661-0414. 
0510-CALIFORNIA-May-Daze Weekend, May 
10 & 11, Nevada County Pair Grounds, Grass Valley, 
CA. Caller J.Story, J.Preston, T.Oxendine; Cuers S&C 
Parker. For info call (916)988-1317. 
0510-CANADA-35th International Sq. & RD 
Convention, May 10 & 11, McMaster University, 
Hamilton, Ontario, Canada. Callers L.Greenwood, 
J.Lee, J.Marshall, T.Marriner, A.SOringer, 
J.Uebelacker; Cuers R&S Anderson. Contact Louise 
Johnson, 51 Glynn Rd., Ajax, Ontario, Canada; L IS 
2C5. 
American Squaredance, April 1996 
0510-WEST VIRGINIA-"No Prisoners Taken" 
DBD A-2 Weekend, May 10,11 & 12, North Bend 
State Park, Cairo, WV, with Dave Wilson. For info 
call (419)935-0664. 
0517-KENTUCKY-36th Derby City Festival, 
May 17 & 18, Kentucky Fair & Exposition Centers 
in Louisville, KY. Callers T.Oxendine, D.Dougherty-
Lottie, S.Kopman. Cuers C&B Jobe, plus KSDA call-
ers & cuers. Contact Otis & Julie Carey, PO Box 124, 
Ekron, KY 40117; PH: (502)828-2512. 
0517-MISSOUR1-1° Annual Missouri Advanced/ 
Challenge (CI) Festival, May 17 & 18, Holiday Inn 
Convention Center, Joplin, MO. Contact Jerry & 
Esther Ellis (417)865-0349. 
0517-NORTH CAROLINA-7th State Conven-
tion, May 17 & 18, Charlotte Convention Center, NC. 
Numerous callers & cuers. Contact Ralph Komegay, 
Wilmington, NC; (910)392-1789. 
0524-CALIFORNIA-Golden State Round-Up, 
May 24,25 & 26, Oakland Convention Center, 10" & 
Broadway, Oakland, CA. Callers F.Lane, E.Foote, 
D.Clendenin, M.Desisto; Cuers R&M Noble. For info. 
call (415)952-3277 or (510)886-1565. 
0524-FLORIDA-43rd Florida State Convention, 
"A Hat Full of Tricks in '96," May 24,25 & 26, Lake-
land Civic Center, Lakeland, FL. Contact Reg. Chair. 
Anita Gilbourn, PO Box 442, Chattahoochee, Fl 
32324; PH: (904)663-4959. 
0524-KENTUCKY-5" Annual Bluegrass Dance 
Holiday, May 24,25 & 26, "The Barn," Elizabethtown, 
KY, Sponsored by the Kentucky Dance Foundation. 
Callers B.Howell, S.Shacklette; Contras & Traditional 
Sys., $45 p/p ($40 if registered before May 1). To 
register contact Leslie Lewis, Treasurer-KDF, 2800 
Hutcherson Lane, Elizabethtown, KY 42701-8908; 
PH: (502)737-6462, Toll-Free (800)446-1209: FAX: 
(502)737-3388. MasterCard & VISA accepted. 
0524-MONTANA-I996 Montana State Sq & RD 
Convention, May 24-27, Fortin Center, Rocky Mt. 
College, Billings, MT. Caller L.Letson; Cuers L&S 
Sperry. Contact D. Meacham, 	YSDC, PO Box 
20141, Billings. MT 59104 or E-mail: 
pierson@wtp.net 
0531-KANSAS-Kansas State S/D Convention, 
May 31 & June I, Bicentennial Center, Kenwood 
Park, Salina, KS. Callers T.Marriner & state; Cuers 
J&B Bahr & state. Contact Bev Bicknell, 824 SE Rice 
Rd., Topeka, KS 66607; Ph: (913)357-7337. 
JUNE 
0607-MINNESOTA-45th State Convention, June 
7,8 & 9, St. Cloud, MN. Contact Lanny & Sheryl 
Beam, 13973 Quentin Ave. S. Savage, MN 55378; 
PH: (612)894-2169. 
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EQUIPMENT BOX COVERS 





J & J Manufacturing 
Golden Strip Shopping Center 
Maulckn, South Carolina 29662 
Phone (803) 288-4000 
VISA - MC Prepayment Ck a MO Inside Con US Plus ShOpiop. 
protection with a 
professional look. 
$50.00 - Life Subscription 
PO Box 880, Brandon MS 39043 
Phone: 601-825-6831 
• Call Toll Free: 1-800-542-4010 	5 
aorkirekikekerk liktik*M10000:46161610.Alkeki.W 
vw%.w.woovkwoomwwxi.t 
National Square Dance ,1 
DIRECTORY 
10,000 clubs around the world 
Directories of festivals & conventions. 
.10 
$8.95 (plus $3.05 postage 
or 
HOW ABOUT A 
SUBSCRIPTION 
DANCE FOR "ASD" 
THOSE IN ATTENDANCE RECEIVE A 
SUBSCRIPTION 
(NEW or RENEWAL) 
TO THIS MAGAZINE 
ALSO A MS or PLUS DANCE 
IF SCHEDULES PERMIT 
Eastern Halt - Stan Burdick 518-543-8824 
Western Halt - Jon Sanborn 408-443-0761 
0614-CALIFORNIA-Annual Cup of Gold Prom-
enade, June 14 & 15, Sonora Fairground, CA. For 
info contact Susan Harris, 19130 El Cerrito Way, 
Watsonville, CA 95076-9121; Ph: (408)726-7053; 
FAX: (408)726-7068. 
0614-COLORADO-42nd Annual Colorado State 
S/D Festival, June 14 & 15, Holiday Inn D.1.A., 15500 
E. 40th Ave., Denver, CO. Callers D.Nordbye, J.Saltel; 
Cuers D&T Vogt. Contact Sam & Linda Margheim, 
11200 E. 22nd Ave., Aurora, CO 80010; PH: 
(303)344-5190 or (303)0758. 
0620-VIRGINIA-30th National Advanced & 
Challenge SID Convention, June 20,21 & 22, Pavil-
ion Convention Center, Virginia Beach, VA. Numer-
ous callers. Contact Ed & Marilyn Foote, 140 
McCandless Dr., Wexford, PA 15090; PH: (412)935-
2734. 
0626-CALIFORNIA-1" Annual West Coast Jam-
boree, April 26,27 & 28, King City, CA. Callers 
B.Baier, G.Carnes, R.Dibble, T.Marriner; Cuers J&A 
Chico, C&S Hurst. For info call (408)292-4279. 
0626-TEXAS-45th National S/D Convention, 
June 26-29, San Antonio, TX. Contact 45th National 
S/D Convention, PO Box 380396, San Antonio, TX 
78280-0396. 
JULY 
0712-CALIFORNIA-Annual Fun Weekend, July 
12,13 & 14, Grass Valley, CA. For info contact Su-
san Harris, 19130 El Cerrito Way, Watsonville, CA 
95076-9121; Ph: (408)726-7053; FAX: (408)726-
7068. 
0712-OREGON-Coastal Fan-Ta-Sea, Summer 
Festival, July 12,13 & 14, Tillamook County Fair-
grounds, Tillamook, OR. For info. call Nancy 
Morrissey, (503)563-5361. 
0718-MARYLAND-33rd Star Spangled Banner 
Festival, July 18,19 & 20, Marriott's Hunt Valley Inn, 
Hunt Valley, MD. For info call Festival Directors Stan 
& Jean, (410)465-0185 or Registrars Dennis & Ruth 
Upright, (410)465-8163. 
0718-CANADA-10th Canadian National, July 
18,19 & 20, Edmonton Convention Center, 
Edmonton, Alberta, Canada. Contact Registration 
Convention '96, do Allan & Norma Serra, Main PO 
Box 502, Edmonton, Alberta T5.1 2K I ; PH: (403)466-
3564. 
0720-WASHINGTON-Skagit Sqs Annual Fun 
Fare, July 20,21 & 22, Skagit Country Fairgrounds, 
Mount Vernon, WA. Callers G.Rahia, J.Corrigan, 
P.Mugrage; Cuers T&A Mills. For info call Bev or 
Ero at (360)424-9675. 
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CALLERLAB ZACCNDOICIED 
CALLER COACHES 
ARE BEST FOR YOUR CLINIC OR SCHOOL 
A**FliPID I TAT I 0 N ASSURES KNOWLEDGE AND EXPERIENCE 
Don Beck 
	
176 West Acton Rd., Stow, MA 01775, 508-897-9767 
Al Brundage 3601 S.E. Dalhart Rd., Port St. Lucie, FL 34952, 407-335-4788 
Stan Burdick 
	
PO Box 2678, Silver Bay, NY 12874, 518-543-8824 
Daryl Clendenin 400 N. Plaza Dr., 452 Apache Jct., AZ 85220, 602-983-3013 
Bill Davis 	 1359 Belleville, Sunnyvale, CA 94087, 408-736-5624 
"Decko" Deck 
	
36 Columbia Ave., Rehoboth, DE 19971, 703-524-1166 
Ed Foote 	 140 McCandless Dr., Wexford, PA 15090, 412-935-2734 
Betsy Gotta 2 Laure Pl., North Brunswick, NJ 08902, 908-249-2086 
Paul Henze 	 3926 S. Mission Oaks Dr., Chattanooga, TN 37412, 615-867-2225 
Larry Hoskinson 	 4518 Spring St., Omaha, NE 68106, 402-551-0875 
Jon Jones 	 1523 Bluebonnet, Arlington, TX 76013, 817-469-1179 
Jerry Junck PO Box 128, Carroll, NE 68723, 402-585-4829 
John Kaltenthaler 	 PO Box 679, Pocono Pines, PA 18350, 717-646-2945 
Frank Lane 
	
PO Box 1382, Estes Park, CO 80517, 303-586-3696 
Martin Mallard 222 Stillwater Dr., Saskatoon, SK Canada, S7J4 A4, 306-374-5250 
Jim Mayo 	 PO Box 367, Hampstead, NH 03841, 603-329-5492 
Wayne Morvent 
	
328 Stones Throw Rd., Silsbee, TX 77656, 409-385-5222 
Deborah Parnell 1571 Redwood Way, Upland, CA 91786, 909-982-3311 
Randy Page 	 14 Boxwood Lane, Danbury, CT 06810, 203-794-0053 
Vaugh Parrish Rt 2 Parrish Rd., Berthoud, CO 80513, 303-772-5118 
Bill Peters 
	
PO Box 10692, Zephyr Cove, NV 89448, 702-588-7181 
Kenny Reese Freidrich-Ebert-Str 116, D-64347 Griesheim, Germany, +49 6155-78912 
Ken Ritucci 
	
48 Althea St., W. Springfield. MA 01089, 413-734-0591 
Gloria Rios Roth 
	
Clementsport, NS Canada, BOS 1 E0, 902-638-8053 
Al Stevens 	 Lammstr. 6, 76448 Durmersheim, Germany, 07245-7799 
Don Williamson 	 52 Crest Drive, Greenville, TN 37743, 615-638-7784 
0726-PENNSYLVANIA-9th Annual Abington 
Allemanders S/D Weekend, July 26 & 27, University 
of Scranton, Scranton, PA. Callers R. Correll, R.Libby, 
T.Marriner, D.Coe, T.Crawford; Cuers R&A Lock, 
D&K Kroft. Contact Joe & Yvetter Vinson, 202 Th-
ompson St., Dalton, PA 18414; Ph: (717)563-2452. 
0726-CALIFORNIA-Eleventh Annual San Di-
ego Contra Dance Weekend, July 26,27 & 28, Uni-
versity of San Diego, San Diego. CA. Contra, qua-
drille, English country, folk & round dances, plus 
special events & after-parties. Staff: D.Armstrong, 
P&M Moore, G&F Nickerson. Contact Paul or Mary 
Moore, PO 897, Running Springs, CA 92382; PH: 
(909)867-5366. 
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0729-LOUISIANA-Fifth U.S. Handicapable S/D 
Convention, July 19 & 20, Fairmont Hotel, New Or-
leans, LA. Contact Convention Vice Chair Dorothy 
LeDuc, 6424 Middle Ring Ct., Mobile, AL 36608; 
Ph: (334)343-9794. 
AUGUST 
0802-NEW YORK-Mainstream S/D Weekend, 
August 2,3 & 4, Deer Run Campground, N.Y Route 
67, Schagniicoke, New York. Callers G.Hardy, 
C.Hardy & CW Line Dancing w/Gerry. For info con-
tact Chuck Hardy, 19 Jansen Rd., Stone Ridge, NY 
12484; PH: 1-800-584-3453. 
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0805-CANADA-43rd Annual B.C. S/D Jambo-
ree, August 5-10, Penticton, British Columbia, 
Canada. For info write Otto Jani, PO Box 66, 
Penticton, B.C. V2A 6J9; PH: (604)497-6488 or 
(604)492-8081. 
0810-ENGLAND-1996 National Seside S/D Con-
vention, August 10-16, Lytham High School, Lytham, 
St.Annes, Nr Blackpool. Numerous callers. For free 
info packet, contact Malcolm & Viv Owen, 3 Church 
Rd., Est Huntspill, Somerset TA9 3PG; PH: 01278 
792233. 
0815-OREGON-13th Annual S/D Festival, S. 
Oregon Single Sqs, Hyatt Lake Festival, August 15,16 
& 17, Howard Prairie Lake Resort, Medford, OR. 
Caller G.Carnes; Cuer C.Butler. For info contact 
Southern Oregon Singles, PO Box 8400, Medford, 
OR 97504; Ph: (541)535-5255 or (541)664-5606. 
0816-MICHIGAN-35th Michigan State Sy & RD 
Convention, August 16,17 & 18, Cobo Hall, Detroit, 
MI. Contact Fred & Netty Wellman, 2812 Buglers 
Way, E. Lansing, MI 48823; Ph: (517)351-5603; FAX: 
(517)351-3147. 
0816-TENNESSEE-22nd Tennessee State Con-
vention, August 16 & 17, Gatlinburg, Tennessee Con-
vention Center, TN. Various Tennessee callers & cuers. 
Contact Bill Shepard, PO Box 128213, Nashville, TN 
37212; PH: (615)367-0796. 
0816-WISCONSIN-37th Wisconsin Sq & RD 
Convention, August 16,17 & 18, Dane County Expo-
sition Center, Madison, WI. Area callers & cuers fea-
tured. For info contact General Chairmen Ray & 
Marilyn Steinich, W6998 Hwy G, Pardeeville, WI 
53954; PH: (608)429-3049. 
0823-WASHINGTON-40th Annual Salmon Bar-
becue Sq & RD Festival, August 23,24 & 25, Sullivan 
Park, Spokane, WA. Caller B.Newman; Cuers J&L 
Bassett. For info contact Claudia & Bob Amsbury, 
3727 West Heroy, Spokane, WA 99205-1817; Ph: 
(509)328-5175. 
0829-COLORADO-26th Annual Dance-A-
Rama, August 29-Sept. I, Denver, CO. Contact 
Carolyn Von Goets, (303)452-9226. 
0830-CALIFORNIA-Associated Square Dancers 
17`h Annual Jamboree, August 30, 31 & September 
I, Oxnard Community Center, 800 Hobson Way, 
Oxnard, CA. Callers B.Weaver, J.Roberts, T.Pepper, 
D.Young, P.Carnathan, S.Woodard; Cuers B&E 
Burrier, J.Norton; Contra P&M Moore. For info call 
(805)497-4756 or (310)540-2666. 
SEPTEMBER 
0906-CALIFORNIA-Annual S. Calif. Clogging 
Convention, September 6,7 & 8, Riverside, CA. For 
info contact Susan Harris, 19130 El Cerrito Way, 
Watsonville, CA 95076-9121; Ph: (408)726-7053; 
FAX: (408)726-7068. 
THREE Rs 
Recently Released Records 
Now Available 
Information supplied by Hanhurst's Tape & Record Service 
PO Box 50, Marlborough NH 03455-0050 
USA & Canada: 1-800-445-7398 
Fax: 1-800-346-4867 or 603-876-4001 
Foreign: 1-603-876-3636 
E-mail: supreme@ supreme-audio.com  
Internet Home Page: www.supreme-audio.com  
Life Goes On, Tom Manning 	 SG 206 
Oh, I Hope This Day Is Good, Al Horn 	 PR 1133 
Sail Along Silvery Moon, Ernie Kinney HH 5186 
Honky-Tonk Walkin', Scott Olson 	UR 32 
Let A Smile Be Your Umbrella, 
Harry Koppenhaver 	 CARD 29 
Because Of You, Jim Woolsey 	 RMR 203 
If ! Could Make A Living, Dave Guille 	4-B 6132 
Looking For A Reason, Larry Letson RYL 516 
A Miracle In You, Bobby Lepard 	 HH 5192 
Any Old Time, Tony Oxendine  RYL 227 
You're Never Fully Dressed Without A Smile, 
Johnny Wykoff 	 BS 2422 
Keeper Of The Stars, Dave Parker 	 ELK 034 
Tight As 11vin Fiddles, Johnnie Wykoff 	 BO 1396 
My Girl, Dave Parker 	 BR 289 
Someone Must Feel Like A Fool Tonight, 
Wayne Bishop 	  LAM 10252 
By The Time I Get To Phoenix, 
Dan Nordbye 	 DJ 121 
Shake It Up (Flip called A 1), Bronc Wise 	SD 240 
I Was The One, Tom Roper 	 GMP 906 
You Better Think Twice, Michael Kelloff 	 SD 241 
Back Home Again, Red Bates 	 SSR 191 
Blue Suede Shoes, Shane Greer Q 913 
NEW! ROUND DANCE RECORDS! 
Hazel Eyes (PH II), Ken Croft 	 SC 56 
I'm Just Another Sweetheart (PH IV), 
Jack O'Leary 	 SSR 805 
You're The Cream In My Coffee (PH 11), 
(was GN 14219) 	 GR 17110 
Lost Without You (PH II), Hank Walstra GR 17110 
0908-VIRGINIA-Dave Wilson's C-I Clinic, Sep-
tember 8-13, Ingleside Resort & Conference Center, 
Staunton, VA. Emphasis on completing your knowl-
edge of finer points of C-1. $650 per couple for room, 
food & dancing. For info call (813)588-4490. 
0920-NORTH CAROLINA-The Lost Weekend 
Festival, Sept. 20,21 & 22, Fontana Village, NC. Fea-
turing B.Christian, J.Gaskins, D.Gaskins, D.Shinham. 
For info call (800) 57 DANC I. 
98 
	
American Squaredance. April 1996 
1 
NEW LINE OF FASHIONS 
Orders Available from these shops 
CALIFORNIA 
DORIS'S Crystal Magic Piatticoats 
8331 Pinecrest Drive 
Redwood Valley. CA 95470 
1-800-4686423 
Free Swatches, Flyers 
SQUARE D FASHIONS 
5821 Auburn Blvd Ste 5 
Sacramento. CA 95841-1207 
916.344-0346 
CAROL'S COUNTRY CORNER 
6520 Plan Ave . Ste 623 
West Hills, CA 91307 
818-347-1207 
KANSAS 
B/T S/D & WESTERN WEAR 
635 E 47th St S Wichita, KS 
2 blk W of I-35 Trnk, Exit 42 
316-522-6670, Closed Sun/Mon 
All New First Line Apparel 
LOUISIANA 
JANET'S 
1956 Cherokee Dr. 
Lake Charles, LA 70611 
(318)855-4470 
Visa & MC 
COLORADO 
S/D RECORD ROUNDUP 
957 Sheridan Blvd.  
Denver. CO 80214 
Phone 303-238-4810 
Phone Orders Welcome 
FLORIDA 
OXBOW SA) SHOP 
8650 49th St 
N Pinellas Park, FL 34666 
813 541-5700 
Everything the dancer needs 
ILLINOIS 
SQUARE DANCE ATTIRE 
7215 W Irving Park Road 
Chicago. IL 60634 
MARYLAND 
CALYCO CROSSING 
407 Main Street 
Laurel, MD 20707 
1-301-498-2111 or 1.800-627-0412 
NEW YORK 
SKY RANCH WEST & SID STORE 
109 111 S Main St.  
Central Square, NY 13036 
(315-668-2644) 
Complete Western & S/D Store 
NORTH CAROLINA 
CIRCLE W 510 FASHIONS 
Don & Jackie Wilkins 
193 Winery Rd (Phone 919-327-3337) 
Sneads Ferry, NC 28460 
Mail Seivices-MasterCard-VISA 
OKLAHOMA 
LOWELL'S PLACE on Main 
119 West Main 
Moore, OK 73160-5105 
Apparel 405.799-5602 
Just outside OK City & worth the trip 
SOUTH CAROLINA 
THE SQUARE DANCERS CLOSET 
Marilyn Adams 
2012 Warren Ct , N Augusta. SC 29841 
(803) 279-3687 




Wichita Falls. TX 76301 
Square & Round Dance Regalia 
Immediate Mail Order Service 
CIRCLES & SQUARES 
9047 Garland Rd Dallas, TX 75218 
310 E Main, Richardson. TX 75081 
214-328-8684;235-9707 
S/D Apparel & Monogramming 
0920-COLORADO-Pikes Peak Jubilee X Sq & 
RD Weekend, September 20,21 & 22, Shrine Club, 
West Pikes Peak & 33rd St., Colorado Springs, CO. 
Callers W.Driver, G.Shoemake; Cuers G&L Krueger. 
Contact Leo Boudreaux. 5050 Platinum Dr., Colo-
rado Springs, CO 80918; Ph: (719)593-7350. 
0927-CALIFORNIA-Annual Fall Festival, Sep-
tember 27,28 & 29, Victorville, CA. For info contact 
Susan Harris, 19130 El Cerrito Way, Watsonville, CA 
95076-9121; Ph: (408)726-7053; FAX: (408)726-
7068. 
0927-ENGLAND-British National Sq. & RD 
Convention, Sept. 27,28 & 29, Basingstoke, Hamp-
shire, England. MS thru A2, Rnds to Ph III. For de-
tails & booking forms contact British Convention '96, 
2 Crossbridge Cottages, Thomborough Rd., Thornton, 
Buckingham MK 17 OHE; PH: 44 1280 816940. 
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OCTOBER 
1004-CALIFORNIA-Annual Fun Festival, Oc-
tober 4,5 & 6, Grape Festival Fairgrounds, Lodi, CA. 
For info contact Susan Harris, 19130 El Cerrito Way, 
Watsonville, CA 95076-9121; Ph: (408)726-7053; 
FAX: (408)726-7068. 
1004-NEVADA-Annual International Anniver-
sary, October 4 & 5. Las Vegas, NV. For info contact 
Susan Harris, 19130 El Cerrito Way, Watsonville, CA 
95076-9121; Ph: (408)726-7053; FAX: (408)726-
7068. 
1011-CALIFORNIA-Annual Jubilee, October 
11,12 & 13. Santa Clara Valley Hyatt, San Jose, CA. 
For info contact Susan Harris, 19130 El Cerrito Way, 
Watsonville, CA 95076-9121; Ph: (408)726-7053; 
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RECORD DEALERS 
MAIL ORDER-MASTER RECORD SERVICE 
PO Box 82716 
Phoenix AZ 85071-2716 (602-993-9932) 
Square, Round, ballroom, pop labels 
Specializing in mail & phone orders 
PERRY'S PLACE 
1155 Lexington Road 
Nicholasville, KY 40356 
606.885-9440 
- orders - 
US 800-882-3262 Canadian 800-292.2623 
Intl & Fax 606-885-9235 
PALOMINO RECORDS, INC. 
2905 Scenic Or 
Manor) OH 43302-8386 (1-800-328-3800) 
SUPREME AUDIO/HANHURST'S TAPE SERVICE 
The Professional Source for Square and Round 
Dance Records & Equipment 
PO Box 50. Marlborough, NH 03455-0050 
Phone: 1-800-445-7398 or 603-876-3636 
Fax- 1-800-346-4867 or 603-876-4001 
E-mail. supreme esupreme-audio com 
Internet Home Page: wwwsupreme-authocorn 
SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Blvd 
Denver CO 80214 
Phone 303-238-4810 
Phone Orders Welcome 
OVERSEAS 
HOWARD MARKS, 1 Ivy Road 
London England E17 8HX (Ph 081-539-7967) 
Serving the movement since 1954 
Mail Order A Specialty Member NASRDS 
SILVER STAR RECORD & TAPE SERVICE 
10 Street Moritz Road 
Winnipeg MB R2G 3.16, Canada 
Ph 1 204 668-2216 Fax 1204-668-0140 
BADGES 
ACCENT SPECIALITY PRINTING (520) 458-1058 - Pad Printing, 
Engraving, Hot Stamping, Badges. Dangles. Ribbons, Mugs, for 
your Special Events, Club Festival, Conventions - PO. Boa 
1205. Sierra Vista. AZ 85636 
CENTURY CLUB 
Merit Badge of Distinction Join Today 
PO Box 57 
Westfield MA 01086 
Cost $2.59 plus $ 50 postage & handling.  
A to Z ENGRAVING CO. INC 1 /081 526 7396 
1150 Brown St., Wauconda, IL 60084 
Home of the Original ROVER Badge 
Custom Engraving from your Design. Fun Badges & Dangles 
Rhinestone Badges Mini Purses (assorted colors) much more.  
Write tor FREE Catalog - Since 1954 
H & R BADGE & STAMP CO (614-471-3735) 
Engraved Badges & Rubber Stamps 
From our Design or Yours 
Harold & Roberta Mercer 
2585 Mock Rd Columbus OH 43219 
KA-MO ENGRAVERS 
PO Box 30337 
Alburquerque NM 87190 
3D Club & Fun Badges 
Free Calaogue - Ph 1-800 352 KAMO 
Computerized Engraving by LO /ELL'S PLACE 
119 West Main 
Moore OK 73160-5105 (405-794-5774) 
Mail Order 1-800.669.5774 
Many Times Free Sal-up 
NOTES FOR CALLERS 
MINNESOTA CALLERS NOTES 
Warren Berquam 
3775 County Road 92 No., Maple Plain MN 55359 
Notes sent First Class Mail 
Mainstream through A-2 
MIKESIDE MANAGEMENT 
Stan & Cathie Burdick 
PO Box 2678. Silver Bay NY 12874 (518) 543-8824 
Write for free sample.  
JOHN'S NOTES 
John & Linda Saunders 
101 Cedar Dunes Dr New Smyrna Beach FL 32169 
904428-1496 Basic - C-1. with added Attractions 
Monthly Service. Send for Free Sample 
CALLER LINK Australian Callers' Federation 
do Jett Seidel 
20 Eyre Crescent 
Valley View 5093 South Australia 
8-263-5023 
NORM WILCOX CALLER'S NOTES 
R R #4, Georgetown. ON 
L7G 4S7, Canada 
(905) 877-0031 
Send for free sample 
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TAPE SERVICES 
SUBSCRIPTION TAPE SERVICE AVAILABLE Write for sample 
tape. Palomino SiD Service, 2905 Scenic Or., 
Marion OH 43302-8386 Phone 1-800-328-3800 
MACGREGOR MUSIC LINE 
FOR THE LATEST IN MACGREGOR RECORDS 
CALL OUR MUSIC LINE TOLL FREE 1-800-516.8336 
FREE! SAMPLE TAPE 
HANHURST'S TAPE & RECORD SERVICE 
MONTHLY TAPE Contains All New S/D Music 
The Continuing Choice of 1,750 Callers 
Serving Callers Since 1971 - A Perlect Gift for Your Caller 
PO. Box 50. Marlborough. NH 03455-0050 
Phone: 1-800-445-7398 or 603.876-3636 
Fax:1-800-346-4867 or 603-876-4001 
E-mail supreme® supreme-audio com 
Internet Home Page. verew.supreme-audio corn 
C-1 TWO-COUPLE TEACH TAPES 3 tapes in the set. All the 
calls that can be done by two couples and alot more are taught, 
drilled and danced. New version with great sound $25 U.S. funds 
(Canadian funds for Canadian orders) Add $3 postage. Joe 
Uebelacker, 1494 Clearview Drive, Peterborough, Ontario, K9K 
2A4 Canada 
AUDIO TEACH 8 DANCE TAPES BY ED FOOTE MS & Plus 
taught all-position to dancers who already know the calls from 
standard position. A-1 and A-2 taught with walk thru & practice of 
all calls. Teach tapes emphasize understanding of calls, are 
widely acclaimed as best on the market Drill tapes. dance tapes 
& two-couple tape also available Write for literature to Ed Foote. 
140 McCandless PI., Wexford PA 15090 
LEARN TO YODEL - Teach tape by Joe Uebelacker $20 U.S 
FUNDS (Canadian funds for Canadian orders) Add $3 for S/H 
YODELING SQUARE DANCE TAPE -all yodeling singing calls by 
Joe $10 If ordering both, $5 off. Joe Uebelacler, 1494 Clearview 
Drive. Peterborough, Ontario, K9K 2A4 
BOOKS 
COUNTRY WESTERN DANCING. Book I, Line. Partner & Couple 
dances Book II, Continues on !. Book III, Photographed Turns!, 
Book IV, Teacher's Manual, Book V Line Dances Galore. Book VI. 
Partner Dances, Shuffles & Schottisches, Book VII, More 
Photographed Turns, Book VIII Cha Cha, Book IX West Coast 
Swing. Book X El Garbage, Technique & Styling, Book XI Hot 
Line Dances, Book XII Cool Line Dances Order by number $20 
each includes pstg. & handling, add $2 00 each outside USA 
Kelly Gellette. PO Box 43425, Las Vegas NV 89116. 
BURLESON'S SQUARE DANCE ENCYCLOPEDIA Over 4800 
different calls and movements. $25 99 plus $S 00 s/h 1992 
Edition. New Type. New Binder Order from American Square 
Dance Magazine, 661 Middlefield Rd , Salinas CA 93901-1004 
Phone 408-443-0761 
CALLER TEACH-MANUALS for A1, A2 and Cl - Call definitions, 
teaching process with drill and dance material for all calls. At-
$25: A2-$25. C1-$50, Al and A2-$45, all three $90 U S Funds 
(Canadian funds for Canadian orders) Add $3 for postage Joe 
Uebelacker. 1494 Clearview Drive. Peterborough, Ontario, K9K 
2A4. Canada 
POCKET DICTIONARIES OF SQUARE DANCE CALLS 
2 terrific books with descriptions and practice examples for 
dancers and callers,  Book 1 (Red). Mainstream. Book 2 (Green). 
Plus program and Al & A2 Please specify which book you are 
ordering. To order send $4 60 (including domestic postage) to 
Supreme Audio, Inc, PO. Box 50. Marlborough. NH 03455-0050 
or contact your local square dance shop! 
SHARING - A TREASURE OF DANCES by Les Henkel A unique 
collection of easy dances for one night parties through the 
community Dance Level $24.95 v $3.50 p/h Order from Les 
Henkel. 301 Oak St . Box 18. Tobias, NE 68453-0018 
LEARNING TO ROUND DANCE? Get the BEST book for 
beginning dancers COLD FEET II: Beginning Waltz & Two-Stop 
Basics by Kaye Anderson 135 essential terms, 177 two-step 
figures, 60 waltz figures, 33 positrons. t50 diagrams, descriptions 
for man & lady, thorough indexing $15.95 & $2.50 p/h US (AZ 
only add 6.75% Sales lax). Dance Action, Dept AS, PO Box 
7182, Mesa AZ 85208 Send SASE for more info on this & other 
books 
STEP-CLOSE-STEP ROUND DANCE BASICS. 1989 Edition, 
Round Dance Basics Book. $8.00 ppd Now includes 10-week 
dancer-proven course, dance positions. complete approved 
terminology. mixers, teaching hints, plus introduction into foxtrot. 
tango, cha cha and ballroom. Coordinates with the Grenn record 
teaching series. Order book and / or records from Frank Lehnert. 
2844, S 109th St . Toledo, OH 43611. 
EASY LEVEL SOLO DANCES: The Bob Howell Collection 
Here you'll find everything to get your toes tappin and hips 
swinging-the music. concise directions for all levels, plus 
interesting history of each dance. Cost. $21 95 per book S/H 
$3.50 U.S. $5.50 Canada Order from Siddal & Ray Publications 
for Dance. 1017 Williamsburg Dr, Charleston. IL 61920 
PLUS, ADVANCED & CHALLENGE DIAGRAM BOOKS FROM 
ED FOOTE. 5 books available. Plus, Al & A2 (both in 1 book). 
Cl, C2, C-3A. Each book diagrams all calls for the indicated 
program from a variety of positions. also includes helpful hints for 
dancing the calls Books are 8 1/2 x 11 with spiral binding, laser 
printing provides clear sharp images. The most complete diagram 
books for Plus, Advanced & Challenge available today Cost 
$15.25 / book includes shpg ($16 25 for C3A). (Canada add 
$ 80) Order from Ed Foote, 140 McCandless PI Wexford PA 
15090 
SQUARE DANCING FOR "KIDS" OF ALL AGES Complete 
teach book with complete wording and definitions for each call. 
with lots of choreography Great for teachers - you don't need to 
be a caller Big printing for easy reading calling Absolutely 
complete wording everything including how to get them started in 
a circle and squares. Book I (Pre school thru grade 4) $25.00. 
Book II (Grade 4 thru Senior Citizen) $25.00: Both Books $45 00 
U.S Funds (Canadian funds for Canadian orders) Add $5 for 
postage. Joe Uebelacker, 1494 Clearview Drive. Peterborough. 
Ontario, K9K 2A4 Canada 
YOUR BOOK AD COULD BE HERE 
THE CALL'S THE THINCI A Mow to booklet" featuring CALL 
CARDS and RACK to display at classes and dances as a helpful 
quick reference for beginners and veteran dancers. Also PIE 
SQUARES and DIAGRAMMING DECALS. `COMPUTER SLIPS" 
for forming squares by numbers, LINE DANCE INSTRUCTION 
TAPES - AND MORE' $5 • $1 p&h Satisfaction Guaranteed.  
Russell L Hoekstra, 67 Forest Glen Road Rm 321, 
Longmeadow, Massachusetts 01106.  
SQUARE DANCE CALLING SKELETON The most complete 
book on calling to date It covers timing, methods of calling 
formations - both symmetrical and asymmetrical. how to practice 
and many points and problems (and cures) not previously in print.  
This book is truly an in-depth progression to calling $24 95 CN 
$2 50 s&h. Order from Ed Cannefax, 4701 Pleasant Valley Rd 
Vernon. B C V1T 4M7 Canada (604)545-5589 
SINGING CALL FIGURES by Oidf Han, Mainstream. $22.00: 
Plus, $1200: Advanced (A-1 & A-2), $20.00, Teaching Manual, 
$26.10 (all books are postage paid) Overseas orders add $5 00 
postage For information contact Martha Han, 513 Bluff St 
Monticello. IN 47960 Phone 219-583-5902 
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CLUB LEADERSHIP 
LEGACY'S CLUB LEADERSHIP JOURNAL-The only square 
dance publication written exclusively br club leaders, has 
answers and ideas that work! Request your complimentary copy 
by writing CLUB LEADERSHIP JOURNAL, PO Box 766. Plover 
WI 54467-0766 or calling 715-341-6603 You'll be glad! 
RECORD DISTRIBUTORS 
ASTEC RECORD DISTRIBUTORS 
Continuing Dealer Management Program 
PO Box 50. Marlborough, NH 03455-0050 
Phone 1-800.445-7398 or 603-876-3636 
Fax 1-800-346-4867 or 603-876-4001 
E-mail' supr eme supreme-audio com 
Internet Home Page www supreme-audio com 
SUNDANCE RECORD DISTRIBUTORS 
16809 Bixby Ave., Bellflower. CA 90706-5925 
310-925-4682 / FAX 310-925-1583 
Wholesale Only 
PALOMINO RECORD DISTRIBUTORS 
2905 Scenic Dr 
Marion, OH 43302-8386 
Fax or Call 1-800-328-3800 Intl' Fax or Call 1-614-389-5919 
PATTERNS 
SQUARE DANCE/ROUND DANCE THEME COUNTED CROSS-
STITCH PATTERNS 3 square books, 1 round book, 5 patterns 
each $5.00 ea .51 50 pstg per order. Stale patterns available 
upon request at $1 50 ea 4.50 pstg per order Dealers welcome 
Ralph & Mary Ann Kornegay 138 Mohican Trail, Wilmington NC 
28409 
SQUARE DANCE PATTERNS, FuN line of SID patterns and 
western. Featuring snaps, elastic and many other items. Send 
your name and address along with $2 00 br a catalog. AAron's. 
8974 E Huntington Dr., San Gabriel. CA 91775 
S/D PRODUCTS 
SQUARE DANCE SEALS Five color, eye-catching SEALS on all 
correspondence, checks, etc.. are 'An invitation to Square 
Dancing' Order from POES *18397, Memphis, TN 38181. 3 sheets 
(50 each). $1.00 4.35 p&h: 10 sheets, $3 $1.00 p&h. 20 
sheets, $5.0042.00 p&h: (all above shippped 1st-class). 100 
sheets, $17.5042.50 p&h (Samples on request. SASE 
appreciated) 
SUPREME AUDIO. Inc 
'The Professional Source For Dance Audio" 
Largest selection of professional calling and cueing equipment, 
records and publications available from one source! 
SUPREME SOUND COLUMNS, PHANTOM 480 SPEAKERS 
DIRECTOR. DIRECTOR JR , YAK STACKS 
PO Box 50, Marlborough, NH 03455-0050 
Phone 1-800-445-7398 or 603-876-3636 
Fax 1-800-346-4867 or 603-876.4001 
E-mail suprqme supreme-audio com 
Internet Home Page www supreme-audio corn 
HILTON AUDIO PRODUCTS, INC 
amplifiers • speakers • microphones 
wireless microphones • speaker stands 
1033 E Shary Circle, Concord CA 94518 
Telephone' 510-682-8390 
WISSCO 
Rescue your EDCOR WIRELESS MICROPHONE! 
Rechargable Batteries - Repairs - New Equipment 
875 Production Place, Newport Beach CA 92663 
Telephone 800-854-6280 
VIDEOS 
CHOREOGRAPHY VIDEO, SIGHT CALLING VIDEO by Ed 
Foote, well-known caller instructor. Each Color Video about 90 
mm. long. Presentations organized and complete. $39.95-one 
tape $59.95-both tapes. Order from Dale Garlock, 2107 Shunk 
Ave., Alliance OH 44601 
VIDEO ALL POSITION TEACH TAPES BY ED FOOTE. Calls are 
taught all position for dancers who already know the calls from 
standard position. Numerous welk thrus of the more difficult calls 
at each Callerlab program, along with brief samples of dancing. 
and hints br successful dancing. Understanding of calls is 
emphasized. 4 video tapes available: Mainstream. Plus, A-1, A-2, 
each tape about 90 minutes long. VHS lormat. Cost: $39.95-1 
tape. $59 95-2 tapes. Order from Dale Garlock, 2107 Shunk Ave.. 
Alliance OH 44601 
KENTUCKY DANCE FOUNDATION instructional video tape 
series 
"BOB HOWELL LIVE" $19 95 . $3 00 SH 11 "quick teach' 
dances br one night stands and recreational use 
"KENTUCKY RUNNING SET' a traditional mountain-style 
dance Includes video and 2 audio cassettes (Dances From 
Appalachian and audio of Slew Shacklette calling the dance.) 
$29.95.$3 00 SH 
"JERRY HELT'S DANCE PARTY". material useful for one night 
stands for community dance programs. Includes audio of Jerry 
calling the dances $29.95 $3 00 S/H 
"SCOTT MCKEE'S INTRODUCTION TO CLOGGING" makes 
clogging easy, even br the novice $19.95 -v $3.00 S/H 
"JERRY HELT'S COMMUNITY DANCE PARTY" features a 24-
basic square dance program suitable for community dance 
programs. Includes audio of Jerry calling the dances $29.95 -v 
$3.00 S/1-1 
Send check to Kentucky Dance Foundation Go Stew Shacklette 
460 Long Needle Road. Brandenburg, KY 40108. Visa and MC 
accepted Phone 502-422-2421 or 1-800-466-1209 to order.  
COMPUTER PROGRAMS 
THE ELECTRIC SQUARE DANCE br canon 
A New Square Dance Choreography Computer Program for 
Callers & Dancers! Full Animation! 
Full Body Flow! Exact Definitions! 
Drop Down Menus Use 1bur Mouse Or Keyboard 
Each Dancer Identified By Color. Number & Shape 
Shows Full Body Flow And Use 01 Hands 
Standard Formations Displayed With Only A 
Single Mouse Click 
Dancers May Be Repositioned Front Any Formation 
System Requirements 286 or Higher DOS-Compatible PC 
DOS 3.3 or Higher, Hard Disk. EGA or Better Monitor 
The Electric Square Dance (ESD) $129 plus $4 shipping 
Supreme Audio., Inc. (Exclusive dealer) 
PO Box 50. Marlborough, NH 03455-0050 
Phone 1-800-445-7398 or 603-876-3636 
Fax 1-800-346-4867 or 603-876.4001 
COMPUTER ANIMATION OF SQUARE DANCE FIGURES FOR 
MACINTOSH 
Send $99.00 to Square Dance Action, PO Box 5506, Fullerton 
CA 92635 or call 714-858-8265 for a free demo 
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TOURS & TOURING 
SOUARETOURS-(NEW ZEALAND) 
Dancers (couples to large groups) catered for with dances, 
sightseeing and any other interests. 
Itineraries and costs to your requirements. 
Square Tours, C/-T Norton, 8 Miller St. Rotoruna. NZ 
Ph (NZ) 64 7 3484 129 - Autotax 64 7 3489 508 
BE BRANSON BOUND 
Couples to Clubs. we'll plan complete show. meal, accomodation 
packages with sightseeing, guided tours, shopping and plenty of 
time for dancing. Just call 800-984-8887 and see just how easy it 
can be to bring you or your gourp to travel to Branson! 
Branson Area Reservations 
3524 Keeler St • Branson, Mo 65616 
800-964-8687 or FAX 417-334-7286 
MISSISSIPPI RIVERBOAT CRUISE 
and Square Dance May 28 & 29, 1996 Board the old-time 
Riverboat TWILIGHT in Le Claire. Iowa and spend two leisure- 
filled days cruising and square dancing on the Mighty Mississippi 
River to Galena. Illinois. home of Ulysses S. Grant, Deadline is 
Apnl 15. 1996. For information call Carl or Carol Odell (301) 349- 
2097 or (301) 972-8676. 
RESORTS/CAMPGROUNDS 
NOBODY TREATS DANCERS BETTER THAN COPE CREST 
Vacation in the mountains with a week of dancing at Copecrest. 
Our caller staff is outstanding, with all levels of squares. We offer 
superb lood. modern air-conditioned rooms. swimming pool and 
a staff that pampers you! Write Copecrest S/D Resort. PO Box 
129 Dillard GA 30537, or call 40.4-746-2134 
DANCE CENTER OF THE RIO GRANDE VALLEY, year-round 32 
sessions of workshops and party dances per week. Built for 
dancers, owned and operated by dancers. LAKEWOOD R V 
PARK. 4525 Graham Rd. Harlingen, TX 78552. 210.423-1170 
For reservations and information only 1-800-459-4525. New 
residents only - Bong ad br free nice and dance. 
GREEN GATE GROVE RESORT Rio Grand Valley, Beautiful 
Mobile & RVPark with friendly neighborly people Great pool & 
club house areas, 24hr security with controlled access, square 
dancing & lessons planned. Green Gate Grove Resort. Bus 83 to 
374 Loop to Bentsen Palm Rd. S.. Mission TX 78572 (210) 581-
1932. 
WESTERN MONTANA, Square and Round Dance Vacation, 
June 1 - Sept 10 1995 11 miles south of Missoula. National 
Callers most weekends Special round dance weeks and 
weekends. Camp among the pines on Lolo Creek. Write or call for 
brochure. Ray Granger, 9955 Highway 12, Lolo. MT 59847, 406-
273-0141 
STRAWBERRY SQUARE: Square & Round Dancing from 
Beginners thru C-2 and PH VI. Complete dance apparel shop 
Mobile homes & camper lots for sale or rent 4401 Boot Bay Rd . 
Plant City FL 33567 (813.752-0491) 
MAGAZINES 
ROUND DANCER MAGAZINE, the choice of the best inbrmed 
Dancers. Leaders, Teachers & Cuers in the RD activity-since 
1957. FREE introductory package Write: ROM Intro Pkg. RR 1-
Box 843, Petersburg, PA 16669-9304. Call 814-667-2530.  
(US Sub $20/yr.) 
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SUPREME AUDIO, Inc. 
"The Professional Source For Dance Audio" 
Largest selection of professional calling and cueing equipment, 
Records and publications available from one source' 
SUPREME SOUND COLUMNS, PHANTOM 480 SPEAKERS 
DIRECTOR, DIRECTOR JR YAK STACKS 
P0. Box 50. Marlborough, NH 03455.0050 
Phone: 1-800-445-7398 or 603-876-3636 
Fax: 1-800-346-4867 or 603-876-4001 
E-mail supremeesupreme-audio corn 
Internet Home Page: www.supreme-audio.com  
HILTON AC 300 A 
turntable - mixer - amplifier 
$800 OBO MUST SELL 
619-679-6593 
CALIPHONE AMPLIFIER 1845K 
100 w Speaker 
Super Cardioid Mike 033-992 
Price $325.00 
Call John Vitollo• 516-667-5833 
CUNTON BOSS 400 - $300 / CLINTON 120 - $150. Hilton 
Speaker (bar AC 200) - $50, 2-EV 631 microphones br Clinton 
with remote volume control - $50 ea. Kirby Humble (909) 674-
5105, Lake Elsinore, CA.  
HILTON MODEL AC 200 
2 half size Hilton speakers - 1 stand speaker 
Samson wireless SR-2 receiver - Marantz portable tape recorder 
$1200 1 OBO 
408-224-4315 
TOA Wireless Microphone 
Model WT 402 - Lavalier type 
$125 plus postage 
Frank Lehnert, 2844 S 109thy St Toledo, Ohio 43611 
(419)726-4789 
WILLIAMS SOUND EQUIPMENT DEALER 
HEARING ENHANCEMENT EQUIPMENT 
For information on transmitters, receivers and accessories 
Contact: (Caller) Jerry Walker, Rt 01, Box 79, Endicon, WA 99125 
PH' 509-657-3658 
TWO ALUMINUM SPEAKER STANDS 
standard size 
$125 br both plus shipping 
call 813-585-6696 
HILTON AC300 
Amplifier with 2 column speakers 
635 A Mike $1500 plus shipping 
Lou Auria, 230 Michael Dr , Marina CA 93933 
408-384-7999 
NEWCOMB AND PARTNERS 1-T56 Newcomb, 1-TR 1656M 
Newcomb, 1-Clinton 300 Boss, 2-Newcomb speakers. 2-Color 
Tone speakers, 2-Jim Hayes speaker stands. 1-Electra Voice 663 
mic, 2-Electra \bice 636 mic, over 500 square dance records 
from 1950 through 1995. All In Good Working Order br $1,000 
Call Ray Orndortf 812-866-2706. 
HAMILTON ELECTRONICS MODEL 2130 
ONE COLUMN SPEAKER. 2 MICROPHONES 
1000 RECORDS $500 + SHIPPING 
Charles Kimmel 10000 N Hwy 98 0297 







Allow 4 6-6 weeks for delivery 
Due to the proliferation of copying devices, it is 
impossible to issue refunds on books orders, unless 
the book is defective. 
SQUARE DANCE BOOK SERVICE 
38 VARIETIES - BOOKS FOR CALLERS, CUERS, LEADERS, DANCERS & CLOGGERS 
ACCOMPLISHING BETTER CALLING 
	
$4 99 
ADVANCED WORKSHOP NOTEBOOK $10 99 
ALLEMANDE LEFT (Mentally Handicapped) 
	
$5.99 
APPALACHIAN S/D FOR CLOGGERS 
	
$10.99 
BURLESON S/D ENCYCLOPEDIA 	 $25.99 
CALLER CLINIC (Variety of subjects) $6.99 
CALLERS GUIDEBOOK (399 page text) 	 $14.99 
CHOREOGRAPHY GIMMICKS 	 $6.99 
CLIP ART 1(Sketches, past-up) $6 99 
CLIP ART 1 on 3.5 HD disks 175 images (pcx format) $15.99 
CLIP ART 2 (All different) 	 $7 99 
CUP ART 2 on 3.5 HD disks 200 images (pcx formal) $20.99 
CUP ART 3 (All different) 	 $7.99 
CLIP ART 3 on 3.5 HD disks 200 images (pcx format $20.99 
CLOGGING (Basic book) 	 $4.99 
CONTRA DANCING FOR S/D 
	
$2.49 
OBD & TOUGH PLUS 
	
$5.99 
DIAGRAMED GUIDE TO BETTER S/D 
	
$7.99 
EASY LEVEL (0/N/S/ material) 
	
$6.99 
EASY SING-A-LONG (Adaptations) 
	
$3.99 
FIRST STEPS TO CONTRA (Basic) $3.99 
FUNNY WORLD OF S/D (Cannons) 
	
$499 
GOOD CLUB MANAGEMENT 
GUIDEBOOK FOR SQUARE DANCERS 
HOEDOWN HERITAGE (History) 
LEADERSHIP-SHAPE (rips galore) 
MAINSTREAM SQUARE DANCING (Diagrams) 
MINI BOOK (Definitions of SID) 
MODERN CONTRA DANCING 
MODERN MODULE MODE (Figures) 
MUSIC & TIMING 
PARTY LINE (After-party ideas) 
PLUS PROGRAM (Diagrams) 
PROGRESSIVE WORKSHOP 
SET-UP AND GET-OUT (Modules) 
SHOW AND SELL S/D (Better promotion) 
SOLO DANCES (Single, line routines) 
S/D STYLING (Smoother dancing) 
SUPRISE GET-OUTS 
TEACHING CLOGGING 
TEACHING TOTS TO DANCE (Family) 
WHEEL & DEALING (Handicapped) 
WINDMILL SYSTEM (Image style) 























DIPLOMAS: SQUARE, ROUND, CLOGGING 
	
$.20 EACH; 100 - $15.00 
CERTIFICATES OF APPRECIATION 
	
$.20 EACH; 100 - $15.00 
MODERN SQUARE DANCING PAMPHLETS 
	
$.10 EACH 
CA residents add 7 1/2% tax 
POSTAGE & HANDLING 
$1 - $4.99 	$2.00 pstg 
$5 - $9.99 $2.75 pstg 
$10 - $19.99 $3.25 pstg 
$20 - $40 	$5.00 pstg 
$41 - $60 $7.00 pstg 
$61 - $100 	$10.00 pstg 
ORDER FROM AMERICAN SQUAREDANCE MAGAZINE 
661 MIDDLEFIELD ROAD SALINAS, CA 93906-1004 
Phone: 408-443-0761; FAX: 408-443-6402 (M-F 8:30am to 4:30pm Pacific Time) 
HUSH UNE 
"Tell me and I'll forget. Show me, and I may not remember. Involve 
l'" 	J, • t- - 
Native American Saying 
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PALOMINO RECORDS, INC 
2905 Scenic Dr. 
Marion, OH 43302-8386 
FOR ALL YOUR MUSIC NEEDS !!! 
YOUR "ONE STOP" SHOP!!! 
WHO CARRIES ALL SQUARE DANCE RECORDS? WE DO! 
WHO CARRIES ALL ROUND DANCE RECORDS? WE DO! 
WHO CARRIES COUNTRY WESTERN/LINE DANCE RECORDS? WE DO! 
WHO CARRIES CLOGGING RECORDS? WE DO! 
WHO PROVIDES A "FREE" PLASTIC SLEEVE WITH EVERY RECORD? WE DO! 
WHO "GOES THAT EXTRA MILE" TO FIND THAT "HARD TO GET" RECORD? WE DO! 
WHO CARRIES RECORD CASES? WE DO! 
WHO CARRIES MICROPHONES, BOTH STANDARD & WIRELESS? WE DO! 
WHO HAS A MONTHLY SQUARE DANCE TAPE SERVICE? WE DO! 
WHO HAS A MONTHLY ROUND DANCE TAPE SERVICE? WE DO! 
WHO SPECIAL ORDERS CD'S & TAPES UPON REQUEST? WE DO! 
WHO CARRIES BLANK CASSETTE TAPES? WE DO! 
WHO HAS A MONTHLY NEWSLETTER THAT LETS "YOU" LIST YOUR WANTED OR 
FOR SALE ITEMS? WE DO! 
WHO HAS A COMPUTERIZED INVENTORY SYSTEM THAT LETS YOU KNOW 
INSTANTLY IF THE RECORD IS IN STOCK? WE DO! 
WHO GETS YOUR ORDERS OUT PROMPTLY? WE DO! 
WHO HAS A "TOLL-FREE", NO COST TO YOU, PHONE AND FAX LINE? WE DO! 
SERVICE WITH THE 
'PERSONAL TOUCH!!! 
VOICE ORDERS 1-800-328-3800 (USA & CANADA) 
VOICE ORDERS 1-614-389-5919 (INTERNATIONAL) 
CUSTOMER SERVICE 1-614-389-3940 
INTERNET ADDRESS: palominorecords @ichange.com  
ATTENTION: CALLERS & CUERS 
Our Experience 
Makes the Difference 
• Hanhurst's Tape & Record Service 
• Square & Round Dance Records 
• Wireless & Handheld Microphones 
• Variable Speed Turntables, CD 
Players, & Tape Decks 
• Speakers, Mixers & Amplifiers 
• Helpful, Professional Staff 
• Toll Free Info & Order Line 
• FREE Lifetime Tech Support 
• 30 Day Satisfaction Guarantee 
• All Orders Shipped Same Day 
FREE CATALOG! 
1-800-445-7398 
Phone: 800-445-7398 or 603-876-3636 
Fax: 800-346-4867 or 603-876-4001 
Foreign Toll Free: AT&T USA Direct * + 800* 
• supremeasupreme-audio.com 
Home Page: http://www.supreme-audio.com 
SUPREME AUDIO, INC. 
P.O. Box 50 
Marlborough, NH 03455-0050 
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